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CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALEAND ENTERS INTO A LEGALLY, 
BINDING, ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agreement 
between the Bidder and Profiles with respect to the auction. By bidding at auction, 
whether in person, through an agent or representative, by telephone, facsimile, on- 
line, absentee bid, or by any other form of bid or by any other means, the Bidder 
acknowledges the thorough reading and understanding of all of these Conditions of 
Sale, all descriptions of items in the Catalog, and all matters incorporated herein by 
reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER 
HAS FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS 
OF SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL 
AS THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY 
BID, THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE 
BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of the 
auction, shall be exclusively governed by California law, and that any and all claims 
or actions shall be brought and maintained only in Los Angeles County, California 
in a State or Federal Court to the exclusion of any other venue, locale or jurisdic- 
tion. All parties submit to such jurisdiction. Both Bidder and Profiles agree that 
these provisions are intended to be binding on all parties and that they shall solely 
control choice-of-law, venue and jurisdiction in the event of any dispute specifically 
including third party claims and cross-actions brought by either Profiles or Bidder, 
and that absent such agreement, Profiles would not permit Bidder to bid hereunder. 
Any violation of the terms of this Paragraph shall entitle the affected party to reason- 
able attorney fees and litigation costs in addition to all other available remedies, all 
of which remain reserved. The parties agree that Profiles shall be entitled to present 
these Conditions of Sale to a court in any jurisdiction other than set forth in this 
paragraph as conclusive evidence of the parties’ agreement, and the parties further 
agree that the court shall immediately dismiss any action filed in such jurisdiction. 
Notwithstanding any other provision herein, the prevailing party in any claim, 
dispute or litigation between the parties shall be entitled to an award of reasonable 
attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. The 
term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a premium 
payable by the successful Bidder (also referred to throughout these Conditions of 
Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid Price [discounted 
to fifteen per cent (15%) of the Final Bid Price if paid in full in cash or by valid 
check]; or twenty percent (20%) if bid on and won through eBay Live Auctions; 
(3) applicable taxes (including California and local sales tax and/or compensating 
use tax based upon the purchase price unless exempted by law and/or where Buyer 
presents an original, valid resale certificate with a copy for Profiles’ records from the 
California State Board of Equalization); (4) shipping, handling and insurance cover- 
age if requested by Buyer and agreed upon by Profiles. Profiles may accept current 
and valid VISA, MasterCard, Discover and American Express credit or debit cards 
for payment but under the express condition that any property purchased by credit 
or debit card shall not be refundable, returnable, or exchangeable, and that no credit 
to Buyer’s credit or debit card account will be issued under any circumstances. The 
last sentence constitutes Profiles’ “official policy” regarding returns, refunds, and 
exchanges where credit or debit cards are used. For payment other than by cash, 
delivery will not be made unless and until full payment has been actually received 
by Profiles, i.e., check has fully cleared or credit or debit card funds fully obtained. 
Profiles has been authorized by the seller or consignor to retain, as partial remu- 
neration, the premium set forth as number (2) in this paragraph. Unless otherwise 
agreed in a writing signed by Profiles, payment in full is due within seven calendar 
days of the auction or within five calendar days of the invoice date, whichever 
is later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 


BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES NOT 
MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF SALE. IN 
SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES PROFILES TO 
COLLECT ALL AMOUNTS OWED FROM ANY OF SAID ACCOUNTS. 
AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST ANY SUCH 
CREDIT OR DEBIT ACCOUNT CHARGE ON THE GROUND THAT 
PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass to 
the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s com- 
pliance with all of the terms of the Conditions of Sale and the Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of such 
withdrawal or postponement under any circumstances. Profiles reserves the right to 
refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. The 
auctioneer has the right in its absolute discretion to reject any bid in the event of dispute between 
bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bidding at its 
absolute discretion and to determine the successful bidder in the event ofa dispute between bidders, 
to continue the bidding or to reoffer and resell the lot in question. In the event of a dispute after 
the sale, Profiles’ record of final sale shall be conclusive. The auctioneer also may reject any bid and 
withdraw the lot from sale if the auctioneer decides either that any opening bid is below the reserve 
(see paragraph 5 below) of the lot or article or that an advance is insufficient. Unless otherwise 
announced by the auctioneer at the time of sale, no lots may be divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price below 
which the lot will not be sold. Although the auctioneer may open the bidding on any lot below 
the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect the reserve 
by bidding through the auctioneer and continuing to bid on behalf of the seller up to the reserve 
amount either through consecutive bids or by placing bids in response to other bidders. Consignors 
may not bid on their own lots or property. If the consignor is indebted to or has a monetary guar- 
antee from Profiles in certain circumstances, Profiles may have an interest in an offered lot and the 
roceeds therefrom apart from Profiles’ commissions, and Profiles may bid thereon to protect such 
interest. In such instance, Profiles is entitled to its standard commission rate when a lot is “bought- 
in” to protect its interest. 


6. Risk and Responsibility: Agency. The buyer shall, once deemed the highest bidder on the 
all of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither Profiles, its 
agents nor employees, shall thereafter be liable for any loss or damage to the property. The buyer will 
also be required to sign a confirmation of purchase at such time if requested by the auctioneer. All 
bidders are deemed to be acting as principals unless Profiles acknowledges in writing prior to the 
auction that the bidder is acting as agent for another party. In the absence of such written acknowl- 
edgment, the bidder guarantees payment of the Purchase Price of a successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the invoice date. If all or 
any property has not been so removed within that time, in addition to any other 
remedies available to Profiles all of which are reserved, a handling charge of one 
percent (1%) of the Purchase Price per month will be assessed and payable to Profiles 
by Buyer, with a minimum of five percent (5%) assessed and payable to Profiles by 
Buyer for any property not removed within sixty (60) days. Profiles shall addition- 
ally have the option, in its sole discretion, of transferring any of such property to a 
public warehouse at the full risk and expense of Buyer. Profiles, in addition, reserves 
the right to impose a late charge of fifteen percent (15%) per year on the Purchase 
Price if Buyer does not make full payment in accordance herewith. Profiles and 
Buyer acknowledge and agree that these charges are reasonably imposed to partially 
compensate Profiles for losses and expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on-line, 
or absentee bidding (advance written bids submitted by mail) are offered solely 
as a convenience and permitted subject to advance arrangements, availability, and 
Profiles’ approval which shall be exercised at Profiles’ sole discretion. Neither Profiles 
nor its agents or employees shall be held liable for the failure to execute bids or for 
errors relating to any transmission or execution thereof. In order to be considered 
for off-site bidding in any manner, Bidders must comply with all of these Conditions 
of Sale and the terms contained on the Registration Form. 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of these 
Conditions of Sale or the terms of the Registration Form, is an event of default. 
In such event, Profiles may, in addition to any other available remedies specifically 
including the right to hold the defaulting Bidder/Buyer liable for the Purchase Price 
or to charge and collect from the defaulting Bidder/Buyer’s credit or debit accounts 
as provided for elsewhere herein: (a) cancel the sale, retaining any payment made by 
the Buyer as damages (the Bidder/Buyer understands and acknowledges that Profiles 
will be substantially damaged should such default occur, and that damages under 
sub-part (a) are necessary to compensate Profiles for such damages; (b) resell the 
property without reserve at public auction or privately; (c) charge the Bidder/Buyer 
interest on the Purchase Price at the rate of one and one-half per cent (1.5%) per 
month or the highest allowable interest rate; (d) take any other action that Profiles, 
in its sole discretion, deems necessary or appropriate to preserve and protect Profiles’ 
rights and remedies. Should Profiles resell the property, the original defaulting buyer shall 
be liable for the payment of any deficiency in the purchase price and all costs and expenses 
associated therewith , including but not limited to warehousing, sales-related expenses, rea- 
sonable attorney fees and court costs, commissions, incidental damages and any other charges 
due hereunder which were not collected or collectable. INTHE EVENT THAT SUCH 
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BUYER IS THE SUCCESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS 
LESS THAN THE PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED. 
PROFILES SHALL APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS 
THAT PROFILES, IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PRO- 
FILES DOES NOT EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE 
PAYMENT SHALL BE APPLIED WILL BE IN DESCENDING ORDER FROM THE 
HIGHEST PURCHASE PRICE TO THE LOWEST. Any buyer failing to comply with 
these Conditions of Sale shall be deemed to have granted Profiles a security interest in, 
and Profiles may retain as collateral such security for such buyer’s obligations to Profiles, 
any property in Profiles’ possession owned by such buyer. Profiles shall have the benefit of 
all rights of a secured party under the Uniform Commercial Code (U.C.C.) as adopted 
by the state of California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 
or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement _by 
anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment. 
waiver or modification is contained in a writing signed by all parties. If any part 
of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 


and are therefore subject to revision) and condition reports are provided solely 
as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer is otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


12. Unauthorized Statements. UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CON- 
DITION SET FORTH ON THE REGISTRATION FORM, ANY WAR- 
RANTY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY 
TERM OR CONDITION IN EITHER THE REGISTRATION FORM 
OR THESE TERMS AND CONDITIONS REGARDING PAYMENT 
REQUIREMENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, 
MANNER OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN 
FULL, OR ANY OTHER TERM OR CONDITION CONTAINED IN 
ANY DOCUMENTS ISSUED BY PROFILES EXCEPT UNLESS SUCH 
MODIFICATION, AMENDMENT, WAIVER OR CONTRADICTION IS 
CONTAINED IN A WRITING SIGNED BY ALL PARTIES. Any statements, 
oral or written, made by employees, agents or representatives of Profiles to Bidder, 
including statements regarding specific lots, even if such employee, agent or repre- 
sentative represents that such statement is authorized, unless reduced to _a writing 
signed by all parties, are statements of personal opinion only and are not binding 
on Profiles, and under no circumstances shall be relied on by Bidder as a statement, 
representation or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 
of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages’) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 


CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid _at_auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


BUYER’S PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer's 
premium of 18% of the hammer price (discounted to 15% when full payment 
is made in cash or by valid check); or twenty percent (20%) if bid on and won 
through eBay Live Auctions. California sales tax shall automatically be added to 
the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours OF BUSINESS 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays.The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


Look for us @ www.ebayliveauctions.com 


CONDITION REPORTS 
If you wish to obtain additional information on a particular lot, or cannot appear at 
the viewing, Profiles in History may provide, upon request, a condition report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor the 
consignor make any express or implied representation or warranty concerning the 
condition of any lot offered for sale; any information furnished does not modify or 
negate the limited warranty contained in the Conditions of Sale. See Paragraph 
10 of the Conditions of Sale for important restrictions as to reliance on condition 
reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please arrive 
30 or 45 minutes before the sale to complete bidder registration and to receive a 
numbered paddle to identify you if you are the successful bidder. If you are a new 
client, or if you have not made a recent purchase at Profiles in History, you may 
be asked to supply bank and/or other credit references when you register. To avoid 
any delay in the release of your purchases, we suggest that you pre-arrange check 
or credit approval. If so, please contact Profiles in History at (310) 859-7701 or by 
fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or oth- 
erwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles in 
History in advance of the auction. The auctioneer may also execute bids on behalf 
of the consignor to protect the reserve, either by entering bids in response to sales- 
room, telephone or absentee bids. Under no circumstances will the auctioneer place 
any bid on behalf of the consignor at or above the reserve. The auctioneer will not 
specifically identify bids placed on behalf of the consignor to protect the reserve. 


BIDDING INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most com- 
mon is the absentee bid, sometimes called an “order bid.” Absentee bids are written 
instructions from you directing Profiles in History to bid for you on one or more 
lots up to a maximum amount you specify for each lot. Profiles in History staff will 
execute your absentee bid as reasonably as possible, taking into account the reserve 
price and other bids. There is no charge for this service. If identical bids are submit- 
ted by two or more parties, the first bid received by Profiles in History will take 
preference. The auctioneer may execute bids for absentee bidders directly from the 
podium, clearly identifying these as order bids. Absentee Bid Forms are available in 
the back of every auction catalog and also may be obtained at any Profiles in History 
location. See Conditions of Sale and Registration Form for absentee bid details. 


TELEPHONE Bibs 

It is also possible to bid by telephone if you cannot attend an auction. Arrangements 
should be confirmed at least one day in advance of the sale with Profiles in History 
at (310) 859-7701. Profiles in History staff will execute telephone bids from des- 
ignated areas in the salesroom. See Conditions of Sale and Registration Form for 
telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid via 
the Internet must visit this site and register accordingly at least one full day prior 
to the actual auction. Please be aware that there is a minimum 3-second delay in 
the audio and visual feeds, which may confuse some bidders. If you have questions 
about this feature, please call Profiles in History well in advance of the auction. 
Winning bidders will be notified by Profiles in History. Profiles in History is not and 
cannot be responsible or liable for any problems, delays, or any other issues or problems 
resulting out of use of the Internet generally or specifically, including but not limited to 
transmission, execution or processing of bids. 


SUCCESSFUL Bibs 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will record 
the paddle number of the buyer. If your salesroom or absentee bid is successful, you will 
be notified after the sale by mailed invoice. 


UNSsoLbD Lots 
If a lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PayMENT 

You are expected to pay for your purchases in full within seven calendar days of the 
sale or five calendar days from the invoice date, whichever is later, and to remove the 
property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


SALES RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION ESTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. Ifa visit is not practical, you may instead send 
a clear photograph together with dimensions and any other pertinent information 
you may have. Profiles in History cannot be responsible or liable in any case for 
damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. Profiles 
in History generally charges a minimum commission of $100 for each lot sold. 
Profiles in History will discuss with you a suggested reserve price and our recom- 
mendations for pre-sale estimates for each piece of property you consign for sale. 
The terms and conditions contained in the actual Consignment Agreement will 
govern our respective rights and obligations; those terms and conditions are con- 
trolling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your property 
to Profiles in History yourself, arrange with your own shipper to deliver it to us or 
Profiles in History can arrange for it to be shipped through their shipping depart- 
ment. We are always happy to assist you. For more information please contact us at 
(310) 859-7701. Property usually arrives at Profiles in History at least three months 
before the sale in order to allow time to research, catalog and photograph the items. 
Prior to the auction your property is generally stored at Profiles in History’s facili- 
ties. 


PRE-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in History’s 
worldwide subscribers, you should be receiving a copy of the sale catalog in which 
your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 
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Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all 
photographs, illustrations, and screen shots are furnished solely for reference purposes and not 
as a statement, representation or warranty that the image depicted is the exact item offered. 
Due to the fact that multiple props, costumes, and other items are customarily made for and 
used on or off screen in a motion picture or other program, Profiles cannot and does not 
represent or warrant that the specific item depicted in the photograph, illustration or screen 
shot is the very same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item 
offered at auction. In many cases, the items offered were used in or in conjunction with 
motion pictures or other programs and is furnished in order to fully identify and describe the 
item offered at auction, including photographs, illustrations, and screen shots. Profiles in no 
way claims any connection to or relationship with the producers of the motion picture or 
other program. In all cases, the use of the titles or other elements of a motion picture or other 
program is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a 
one-of-a-kind original piece, and Profiles makes no statement, representation or warranty con- 
cerning the copyright of such item. Depiction of the item in the catalog and other auction 
promotions is purely for informational and reference purposes regarding the offering of the 
item at auction. Unless otherwise set forth with respect to an item offered, Profiles makes no 
statement, representation or warranty concerning the successful bidder’s right to copy, repro- 
duce or adapt for any purpose any item offered at auction. 
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GRETA GARBO 


Greta Garbo was “The First Modern Woman”. She was the first 
woman depicted as both feminine and confident: a revolutionary step 
from Mary Pickford — the innocent girl in a gingham dress and curls, 
and from Theda Bara - the vamp. 


The Garbo image has become an icon of the global modern cul- 
ture. The “Brightest Star” of M-G-M, the most influential studio 

of Hollywood’s golden age, her 32 film performances have secured 
Garbo’s place as the leading actress of the silent and sound eras. Garbo 
had a magical connection with the camera and film audiences that 
was unique. However, it is the portrait photographs of Garbo that 
form the basis of her lasting image. As noted photography curator 
and author Robert Dance wrote, “It is Garbo’s image that survives as 
perhaps her most important legacy, outshining even her extraordinary 
dramatic work.” 


These special gallery prints were also used as the primary vehicle for 
crafting and marketing the Garbo image and her films. Garbo did not 
sit for interviews or allow “at home visits” to the press. After 1933, 
since Garbo did not make herself available outside the portrait gallery 
for publicity stills, the M-G-M publicity department was forced to rely 
primarily on the finished prints produced by Bull. 


Garbo was fortunate to work with the best artistic and technical talent 
in all aspects of her work, and she was fortunate to work with Ruth 
Harriet Louise and Clarence Sinclair Bull, significant artists in their 
own right and whose artistic legacies are recognized even more today. 


Garbo was intimately involved in the crafting of her own image, as is 
evidenced by the note she wrote to Ruth Harriet Louise in the early 
photograph auctioned by Profiles in History Auction 28 where Garbo 
wrote, “I am not always yours Greta Garbo — To Louase [sic] — isn’t right 


GaRBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM 
(M-G-M, 1931) Gelatin silver buff matte with textured 
semi-gloss double-weight 10 in. x 13 in. custom print with photographer 


1. GRETA 
INSPIRATION. 


blind embossed stamp on the recto border lower right, M-G-M rub- 
ber stamp and print number B-1774 in pencil on the verso. Very fine. 


$3,000 - $5,000 


most terrible pose in the world I am mad!” She also exerted more control 
over her published image than any other star at the time. Under the 
terms of her renegotiated contract in 1933, Garbo received a copy of 
every photograph taken of her and had the right to kill anything she 
did not like. 


She recognized the importance of these studio portraits to her own 
career AND as an artistic achievement in their own right. These silver 
gelatin gallery prints were custom printed in an exclusive format by 
the photographer for Garbo, Louis B. Mayer, and Irving Thalberg. 


With Clarence Sinclair Bull, who was Director of Still Photography at 
M-G-M from 1924-47, and with whom she worked exclusively from 
1930-41, Garbo imagery reached its apogee. The photographs from 
Inspiration (1931), As You Desire Me (1932), and Mata Hari (1931), rep- 
resent Bull’s best work and are especially timeless. They capture and 
convey the essence of Garbo’s transcendent beauty, elegance, sexual 
allure and glamour woven together with a Rosetta Stone of emotions. 


The vast majority of gallery prints of Garbo by Bull have been 
destroyed or lost. Those that survive are largely contained in the 
collections of The Academy of Motion Picture Arts and Sciences, 
The Kobal Foundation, and the Greta Garbo archives. Garbo’s col- 
lection, from which these photographs come, formed the basis of the 
Greta Garbo centennial exhibition, “Garbo’s Garbos: Portraits from 
her Private Collection”, which was exhibited by The Santa Barbara 
Museum of Art, The American-Scandinavian Foundation (New 
York), The German Film History Museum, and the Nordic Museum 
(Stockholm). In 2005-2006, and the similarly titled book published by 
Rizzoli USA. 


(Lots 1-13 from the REISFIELD/GARBO Private Collection) 


GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM 
(M-G-M, 1931) Gelatin silver buff matte with textured 
semi-gloss double-weight 10 in. x 13 in. custom print with photographer 


2. GRETA 
INSPIRATION. 


blind embossed stamp on the recto border lower right, M-G-M_ rub- 
ber stamp and print number B-2044 in pencil on the verso. Excellent. 


$4,000 - $6,000 
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3. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM 
Inspiration. (M-G-M, 1931) Gelatin silver buff matte with textured 
semi-gloss double-weight 10 in. x 13 in. custom print with photographer 
blind embossed stamp on the recto border lower right, M-G-M rub- 
ber stamp and print number B-1771 in pencil on the verso. Excellent. 


$4,000 - $6,000 


5. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM 
Inspiration. (M-G-M, 1931) Gelatin silver buff matte with textured 
semi-gloss double-weight 10 in. x 13 in. custom print with photographer 
blind embossed stamp on the recto border lower right, M-G-M rub- 
ber stamp and print number B-2062 in pencil on the verso. Excellent. 


$4,000 - $6,000 


GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM 

(M-G-M, 1931) Gelatin silver buff matte with textured 
semi-gloss double-weight 10 in. x 13 in. custom print with photographer 
blind embossed stamp on the recto border lower right, M-G-M rub- 
ber stamp and print number B-2029 in pencil on the verso. Excellent. 


$3,000 - $5,000 


4. GRETA 
INSPIRATION. 
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6. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM AS 
You Desire Me. (M-G-M, 1932) Gelatin silver buff matte double-weight 
10 in. x 13 in. custom print with photographer blind embossed stamp on 
the recto lower right, M-G-M rubber stamp and print number B-3617 in 
pencil on the verso. Excellent. $3,000 - $5,000 


7. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM AS 
You Desire Me. (M-G-M, 1932) Gelatin silver buff matte with deck- 
led edges borderless double-weight 10 in. x 13 in. custom print with 
photographer blind embossed stamp on the recto lower right, M-G-M 
rubber stamp and print number B-3584 in pencil on the verso. Excellent. 
$3,000 - $5,000 


9. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM AS 
You Desire Me. (M-G-M, 1932) Gelatin silver buff matte with deckled 
edges borderless double-weight 10 in. x 13 in. custom print with pho- 
tographer blind embossed stamp on the recto lower right, M-G-M rub- 
ber stamp and print number B-3572 in pencil on the verso. Excellent. 


$3,000 - $5,000 


8. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM AS 
You Desire Me. (M-G-M, 1932) Gelatin silver buff matte double-weight 
10 in. x 13 in. custom print with photographer blind embossed stamp on 
the recto lower right, M-G-M rubber stamp and print number B-3598 in 
pencil on the verso. Excellent. $3,000 - $5,000 


10. GRETA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM As 
You DesirE Me. (M-G-M, 1932) Gelatin silver buff matte with deckled 
edges borderless double-weight 10 in. x 13 in. custom print with photogra- 
pher blind embossed stamp on the recto lower right, M-G-M rubber stamp 
and print number B-3640 in pencil on the verso. Very fine; with % in. light 
bend at the lower left corner. $3,000 - $5,000 
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11. Greta GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM AS 
You Desire Me. (M-G-M, 1932) Gelatin silver buff matte with deck- 
led edges borderless double-weight 10 in. x 13 in. custom print with 
photographer blind embossed stamp on the recto lower right, M-G-M 
rubber stamp and print number B-3590 in pencil on the verso. Excellent. 


$3,000 - $5,000 


13. Greta GaRBO PORTRAIT BY RuTH Harriet Louise. Gelatin silver 
buff matte double-weight 10 in. x 13 in. custom print with photographer 
blind embossed stamp on the recto lower right, photographer and M-G-M 
rubber stamp on the verso. Fine; with toning. $600 - $800 


12. GreTA GARBO PORTRAIT BY CLARENCE SINCLAIR BULL FROM MaTA 
Harr. (M-G-M, 1932) Gelatin silver buff matte double-weight 10 in. x 
13 in. custom print with photographer blind embossed stamp on the recto 
lower right, M-G-M rubber stamp and print number B-3262 in pencil on 
the verso. Excellent. $4,000 - $6,000 


14. Marion Davies porTRAIT BY RuTH Harriet Louise. Gelatin silver 
textured matte double-weight 11 in. x 14 in. print with photographer blind 
embossed stamp on the recto border lower right and rubber stamp on the 


verso. Excellent. $200 — $300 
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15. Marion Davies porTrair BY RutH Harrier Louise. Gelatin 
silver matte double-weight 10 in. x 13 in. print with photographer blind 
embossed stamp on the recto border lower right and rubber stamp on the 
verso. Exellent. $200 — $300 


16. Marion Davies PORTRAIT BY CLARENCE SINCLAIR Bui. Gelatin 
silver semi gloss double-weight 10- % in. x 13- % in. print with photog- 
rapher rubber stamp and portrait number B-151 in pencil on the verso. 
Very fine. $200 — $300 


18. Marion Davies PORTRAIT BY ELMER FRYER. — Gelatin silver matte 
borderless with deckled edges double-weight 10 in. x 13 in. print with 
photographer blind embossed stamp ELMER FRYER HOLLYWOOD on 
the recto lower right. Excellent. $200 — $300 


19. Marion Davies PORTRAIT BY ELMER FRYER. — Gelatin silver matte 
borderless with deckled edges double-weight 10 in. x 13 in. print with 
photographer blind embossed stamp ELMER FRYER HOLLYWOOD on 
the recto lower right. Very fine; with % in. light bend at the left corner 


tips. $200 — $300 


17. MARION Davies PORTRAIT BY ELMER FRYER. 


borderless with deckled edges double-weight 10 in. x 13 in. print with 
photographer blind embossed stamp ELMER FRYER HOLLYWOOD on 


the recto lower right. Excellent. $200 — $300 
10 


Gelatin silver matte 


20. MaRION Davies PORTRAIT BY JAMES Manart. Gelatin silver matte 
borderless with deckled edges double-weight 10 in. x 13 in. print with 
photographer blind embossed stamp ELMER FRYER HOLLYWOOD on 
the recto lower right. Excellent. $200 — $300 


1-310-859-7701 


21. Marion Davies PORTRAIT BY JAMES ManatTT. Gelatin silver matte 24. Marion Davies Portrait. Gelatin silver textured semi gloss 
borderless with deckled edges double-weight 10 in. x 13 in. print with double-weight 11 in. x 14 in. (image size 7- % in. x 9- % in.) custom print. 
photographer blind embossed stamp ELMER FRYER HOLLYWOOD on __ Fine; with 1- % in. repaired tear at the upper right edge, and stain at the 
the recto lower right. Excellent. $200 — $300 lower edge. $200 — $300 


22. Marion Davies AND Dick POWELL PORTRAIT BY JAMES MANATT 
FROM Hearts DivipeD. (Warner Bros., 1936) Gelatin silver matte border- 25. MARION DavIES PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
less with deckled edges double-weight 10 in. x 13 in. print with photog- _ silver textured semi gloss double-weight 11 in. x 14 in. (image size 7- 4 
rapher blind embossed stamp JAMES MANATT HOLLYWOOD on the — in. x 9- % in.) custom print. Portrait number 554-129 imprinted in the 
recto lower right. Excellent. $200 — $300 negative by hand on the recto lower right. Very fine. $200 — $300 


23. MarION Davies PORTRAIT BY CLARENCE SINCLAIR Butt. Gelatin 26. Marion Davies PORTRAIT BY CLARENCE SINCLAIR BuLL. Gelatin 
silver buff matte double-weight 10 in. x 13 in. print. Excellent. — silver textured semi gloss double-weight 11 in. x 14 in. (image size 7- % in. 
$200 — $300 x 9- % in.) custom print. Excellent. $200 — $300 
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Ernest A. BACHRACH 


This collection of photographs from the Estate of Ernest A. Bachrach were produced under special circumstances and represents his personal col- 
lection of master prints as well as those printed for exhibition at the RKO galleries, all in exclusive formats and hand-printed by the photographer. 
While the large-scale portraits Bachrach produced for King Kong and for Fay Wray have been celebrated as reproduced images, the original prints 
offered here have not been seen since they were exhibited at the RKO galleries during the 1930s, and must be considered the finest existing print 
of each image. 


Lots# 27-50 


27. Kinc Kone, Fay Wray AND 
CAST MEMBERS COMPOSITE EXHIBITION 
PORTRAIT BY ERNeEsT A. BACHRACH 
FROM Kinc Konc. (RKO, 1933) 
Gelatin silver matte borderless double- 
weight 15 in. x 20 in. (image size 10 
“% in. x 13 % in.) exhibition print 
(custom mounted on to 8-ply board) 
with photographer blind embossed 
stamp and signature Ernest A. Bachrach 
’33 in pencil on the recto mount at 
the lower right. Portrait P601-80 
on the recto lower right. Excellent. 


$4,000 - $6,000 


28. Kinc Konc, BrucE CABOT AND 
CAST MEMBERS COMPOSITE EXHIBITION 
PORTRAIT BY ERNesT A. BACHRACH 
FROM Kinc Konc. (RKO, 1933) 
Gelatin silver matte borderless double- 
weight 15 in. x 20 in. (image size 10 % 
in. x 13 % in.) exhibition print (custom 
mounted on to 8-ply board) with pho- 
tographer signature Ernest A. Bachrach 
’33 in pencil on the recto mount at 
the lower right. Portrait P601-89 
on the recto lower right. Excellent. 


$4,000 - $6,000 
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29. GLORIA SWANSON PORTRAIT BY ERNesT A. BACHRACH. Gelatin sil- 
ver matte double-weight 11 in. x 14 in. portrait. Excellent. $400 - $600 


30. CAST MEMBERS COMPOSITE EXHIBITION PORTRAIT BY ERNEST A. 
BacHRACH FROM Kinc Konc. (RKO, 1933) Gelatin silver matte bor- 
derless double-weight 15 in. x 20 in. (image size 10 % in. x 13 % in.) 
exhibition print (custom mounted on to 8-ply board) with photographer 
signature Ernest A. Bachrach ’33 in pencil on the recto mount at the lower 
right. Portrait P601-85 on the recto lower right. Very fine; with soiling 
to mount. $2,000 - $3,000 


31. CAST MEMBER COMPOSITE EXHIBITION PORTRAIT BY ERNEST A. 


BacHRACH FROM Kinc Kona. (RKO, 1933) Gelatin silver matte border- 
less double-weight 15 in. x 20 in. (image size 10 % in. x 13 % in.) exhibi- 
tion print (custom mounted on to 8-ply board) with photographer signa- 


ture Ernest A. Bachrach ’33 in pencil on the recto mount at the lower right. 


Portrait P601-84 on the recto lower right. Excellent. $400 - $600 


32. RANDOLPH SCOTT, HELEN MACK, AND NIGEL BRUCE EXHIBITION 
PORTRAIT BY ERNEST A. BACHRACH FROM SHE. (RKO, 1935) Gelatin 
silver matte borderless double-weight 15 in. x 20 in. (image size 10 in. x 16 
in.) exhibition print (custom mounted on to 8-ply board) with photogra- 
pher signature Ernest A. Bachrach in pencil on the recto mount at the lower 
right. Excellent. $400 - $600 


33. KATHARINE HEPBURN EXHIBITION PORTRAIT BY ERNEST A. 
BACHRACH FROM CHRISTOPHER STRONG. (RKO, 1933) Gelatin silver 
matte borderless double-weight 15 in. x 20 in. (image size 10 % in. x 13 in.) 
exhibition print (custom mounted on to 8-ply board) with photographer 
signature Ernest A. Bachrach 33 in pencil on the recto mount at the lower 
right. Print number NY-Q-108. Excellent. $400 - $600 


34. KaTHARINE HEPBURN PORTRAIT BY ERNEST A. BacHRACH. Gelatin 
silver matte 11 in. x 14 in. portrait. Print number NYQ-304-D on the 
recto at the lower right. Excellent. $400 - $600 
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35. KATHARINE HEPBURN PORTRAIT BY ERNEST A. BACHRACH. Gelatin 
silver matte 11 in. x 14 in. portrait. Print number NYQ-322 on the recto 
at the lower right. Excellent. $400 - $600 


36. KATHARINE HEPBURN PORTRAIT BY ERNEST A. BACHRACH FROM 
Mary oF ScoTLAND. (RKO, 1936) Gelatin silver matte double-weight 11 
in. x 14 in. portrait. Print number MO-Adv-98 on the recto at the lower 


right. Excellent. $400 - $600 


37. KATHARINE HEPBURN PORTRAIT BY ERNEST A. BACHRACH FROM 
Mary oF ScoTLAnD. (RKO, 1936) Gelatin silver matte double-weight 11 


in. x 14 in. portrait. Print number MO-Adv-94 on the recto at the lower 


right. Excellent. $400 - $600 


if 


OeF © 806 cee 


38. KATHARINE HEPBURN PORTRAIT BY ERNEST A. BACHRACH FROM 
Mary oF ScoTLAND. (RKO, 1936) Gelatin silver matte double-weight 11 
in. x 14 in. portrait. MO-Adv on the recto at the lower right. Excellent. 


$400 - $600 


39. KATHARINE HEPBURN PORTRAIT BY ERNEST A. BACHRACH FROM 
Mary oF ScoTLAND. (RKO, 1936) Gelatin silver matte double-weight 11 
in. x 14 in. portrait. Print number MO-Adv-96 on the recto at the lower 


right. Excellent. $400 - $600 


40. IRENE DUNNE EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Gelatin silver matte borderless double-weight 15 in. x 20 in. (image size 
9 in. x 11 in.) exhibition portrait (custom mounted on to 8-ply board) 
with photographer signature Ernest A. Bachrach ‘35 in pencil on the recto 
mount at the lower right. Print number NY-DD-354-A. Very fine. 


$400 - $600 
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43. Lucite BALL porTRAIT BY ERNEST A. BACHRACH FROM DANCE, 
Girt, DANcE. (RKO, 1940) Gelatin silver matte double-weight 11 in. x 
14 in. portrait. Excellent. $400 - $600 


41. CAROLE LOMBARD EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Gelatin silver matte borderless double-weight 15 in. x 20 in. (image size 


10 % in. x 13 in.) exhibition portrait (custom mounted on to 8-ply board) 

with photographer signature Ernest A. Bachrach ‘39 in pencil on the recto 

mount at the lower right. Excellent. $2,000 - $3,000 

44. ORSON WELLES EXHIBITION PORTRAIT BY ERNEST A. BACHRACH 
FROM CITIZEN KANE. (RKO, 1941) Gelatin silver matte borderless double- 
weight 15 in. x 20 in. (image size 10 % in. x 13 % in.) exhibition portrait 
(custom mounted on to 8-ply board) with photographer signature Ernest 
A. Bachrach ‘39 in pencil on the recto mount at the lower right. Excellent. 


$400 - $600 


} 


42. Lupe VELEZ EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Gelatin silver matte borderless double-weight 15 in. x 20 in. (image size 
9 % in. x 12 in.) exhibition portrait (custom mounted on to 8-ply board) 45. Orson WELLES PORTRAIT BY ERNEST A. BACHRACH FROM CITIZEN 
with photographer signature Ernest A. Bachrach ‘39 in pencil on the recto Kane. (RKO, 1941) Gelatin silver matte 11 in. x 14 in. portrait. Print 
mount at the lower right. Excellent. $400 - $600 number NY-73b on the recto at the lower right. Excellent. $400 - $600 
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46. Two INGRID BERGMAN AND Cary GRANT PORTRAITS BY ERNEST 
A. BacHracH FROM Nororious. (RKO, 1946) Two gelatin silver 
matte double-weight 11 in. x 14 in. portraits. Very fine to excellent. 


$400 - $600 


49. VirciniA Mayo EXHIBITION PORTRAIT BY ERNEST A. BACHRACH. 
Gelatin silver matte borderless double-weight 15 in. x 20 in. (image size 10 
“% in. x 13 % in.) exhibition portrait (custom mounted on to 8-ply board) 
with photographer signature Ernest A. Bachrach in pencil on the recto 
mount at the lower right. Excellent. $400 - $600 


47. Cary GRANT PORTRAIT BY ERNEST A. BACHRACH FROM NOTORIOUS. 
(RKO, 1946) Gelatin silver matte double-weight 11 in. x 14 in. portrait 
with photographer blind embossed stamp on the recto at the lower right. 
Excellent. $400 - $600 


48. Cary GRANT PORTRAIT BY ERNEST A. BACHRACH FROM Nororious. 50. MAUREEN O’HARA PORTRAIT BY ERNEST A. BacHRACcH. Gelatin sil- 
(RKO, 1946) Gelatin silver matte borderless double-weight 16 in.x 20 in. ver glossy double-weight 11 in. x 14 in. portrait. Excellent. $400 - $600 
portrait; print number CG-148 on the recto at the lower right. Excellent. 

$400 - $600 51. No Lor 
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THE THREEPENNY OPERA [Die Groschen-Oper| (National Film, 1931) Directed by G.W. Pabst. Legendary early German talking film of the famous 
musical play by Bertolt Brecht and Kurt Weill. Hitler and the Nazis had venomous contempt for this film and were determined to obliterate all 
trace of it, including all prints and forms of advertising. Consequently, all German paper from this film is scarce. 


52. Rupotr ForsTer “Mack THE KNIFE” PORTRAIT FROM THE 
THREEPENNY OperA. Gelatin silver double-weight 9 in. x 12 in. German 
still of Rudolf Forster as Meckie Messer. Very good; with 3 in. repaired 


tear and creases at the left. $1,000 - $1,500 


53. Rupoir Forster “Mack THE KNIFE” THE 
THREEPENNY Operd. Gelatin silver double-weight 9 in. x 12 in. (bor- 


PORTRAIT FROM 


ders trimmed to 8 in. x 11 in.) German still of Rudolf Forster as Meckie 
Messer. Very good; with missing upper left corner tip, divot at the upper 
right, % crease at the lower right corner and scratching at the lower left. 


$400 - $600 


Sternberg, made an international star of Marlene Dietrich. 


THE BiuE ANGEL (Paramount, 1930) Alternate English language film of Der Blaue Engel, this celebrated early talking film, directed by Josef von 


54. MaRLENE DIETRICH PORTRAIT FROM THE BLUE ANGEL. Gelatin 
silver 8 in. x 10 in. still of Marlene Dietrich (attributed to Josef von 
Sternberg), from the finale, in which she reprises the song “Falling in Love 
Again;” with studio type-written caption on the verso. Portrait number 
1293-106 imprinted in the negative by hand on the recto lower right. Very 
good; with missing corner tip at the upper right, impression from caption 
and handling at the lower right. $1,200 - $1,500 


55. MARLENE DIETRICH PORTRAIT FROM THE BLUE ANGEL. Gelatin silver 
8 in. x 10 in. still of Marlene Dietrich (attributed to Josef von Sternberg), 
in costume identical to that depicted in German release poster art. Portrait 
number 1293-109 imprinted in the negative by hand on the recto lower 
right. Fine; with handling at the lower right. $1,200 - $1,500 
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M (Nero-Film AG, 1931) First sound film by 
Fritz Lang and considered his masterpiece, this 
genre defining film featured Peter Lorre as a 
child molester and murderer pursued by the 
police and the criminal underworld. Original 
German paper is scarce. 


58. PETER LORRE PORTRAIT AS “(HANS BECKERT 
FROM M. Gelatin silver glossy double-weight 9- 
% in. x 11- % in. (borders trimmed to 8 in. x 11 
in.) German still of Peter Lorre as Hans Beckert. 
This is the most celebrated image from the film. 


56. BRIGITTE HELM, ALFRED ABEL 
AND RupoLr KLEIN-ROGGE POR- 
TRAIT FROM Mertropo.is. (UFA, 
1927) Gelatin silver glossy double- 
weight 9 in. x 11- % in. German 
still of Brigitte Helm as “Maria/ 
the Robot,’ Alfred Abel as “Joh 
Fredersen” and Rudolf Klein- 
Rogge as “Rotwang.’ Directed 
by Fritz Lang. Very fine; with 
pin-holes at the border corners. 


$5,000 - $7,000 


57. No Lor 
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Very good; with impression marks at the center, 
and visible repair at the corners from pin-holes. 


$2,000 - $3,000 


59. Porrrair oF Eistz BECKMANN FROM M._ Gelatin 
silver glossy double-weight 9- % in. x 11- % in. German 
still of Elsie Beckmann, who is eyed by Beckert, just before 
he takes her and the stripped ball is left behind in the grass. 
Very fine; with conservation at extreme corner edges to 


pin-holes, no longer visible. $1,500 - $2,000 
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62. LENI RIEFENSTAHL PORTRAIT FROM THE BLUE LIGHT 
[Das Brave Licut]. (Leni Riefenstahl-Produktion, 1932) 
Gelatin silver glossy double-weight 9 in. x 12 in. German 


still of Leni Riefenstahl. Excellent. $1,000 - $1,500 


Leni Riefenstahl remains one of the most fascinating and enigmatic figures of German cinema and culture. These two rare German stills are from 
her mountain climbing films, her first featured role as actress and first as director. 


60. PETER LoRRE PORTRAIT AS “‘HANS BECKERT” FROM M. Gelatin silver glossy 
double-weight 9- %4 in. x 11- % in. German still of Peter Lorre as Hans Beckert in 
climactic courtroom scene. Fine; with Dutch embossed censor stamp at the upper 


right. $1,000 - $1,500 


61. No Lor 


63. THE Hoty Mountain [DER HEmiGE Berc] GERMAN Stitt. (UFA, 1926) Gelatin 
silver glossy double-weight 9 in. x 12 in. German still of two climbers Leni Riefenstahl and 
Luis Trenker. Fine; with % in. crease at the upper right border corner, and pin-holes at the 
corners and lower center border. $1,000 - $1,500 
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Die NiBetunGEN [Part One: Siegfried] (UFA, 1924) Fritz Lang classic two-part interpretation of the Nibelungen saga remains a classic of world 
cinema. All four lots are 9 in. x 11 in. glossy double-weight German stills; thus scarce. 


64. Diz NipeLuNGEN German Still. Bridge crossing by procession of 

warriors led by Siegfried; with FOTO UFA rubber stamp on the verso. 66. Diz NipeLunGceN German Still. Siegfried approaches the dwarf lord 

Excellent; with slight paper loss to verso. $1,200 - $1,500 treasurer; with FOTO UFA rubber stamp on the verso. Excellent; with 1 
in. handling at the lower left. $1,200 - $1,500 


65. Diz NiBELUNGEN German Still. Siegfried, who has just slain Fafnir the 
dragon, stands drenched and naked in the dragon’s blood; with FOTO UFA 67. Diz NiBetunceN German Still. Siegfried lies dead and is mourned by 
rubber stamp on the verso. Fine; with Dutch embossed censor stamp at the  Brunhilde and Kreimheld; with FOTO UFA rubber stamp on the verso. 


upper right, and pin-holes at the border corners. $1,000 - $1,500 Very fine. $1,200 - $1,500 
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THE CaBINET OF Dr. Caicart. (Decla-Bioscop AG, 1920) The first modern horror masterpiece and a landmark in German expressionism. Samuel 
Goldwyn attended the Berlin premier and purchased the U.S. rights soon after. 


68. WERNER KRAUSS AND 
ConRAD VEIDT PORTRAIT 
FROM THE CABINET OF DR. 
CALIGARI. Gelatin — silver 
matter double-weight 11 in. 
x 14 in. (borders trimmed to 
8 in. x 10 in.) German still of 
Werner Krauss as “Caligari” 
and Conrad Veidt as “Cesare;” 
with CABINET OF DR. 
CALIGARI DISTRIBUTED 
BY GOLDWYN tubber stamp 
on the verso. Very good; with 


light creasing at the corners. 


$3,000 - $4,000 


69. PORTRAIT OF CONRAD 
VIEDT FROM THE CABINET 
oF Dr. Cauicari. Gelatin 
silver glossy 8 in. x 10 in 1924 
international release still of 
Conrad Veidt as “Cesare,” the 
somnambulist; with studio 
type-written caption on the 
verso. Very good; with light 
creasing at the upper left 
corner and upper right, and 
light stain at the lower border. 
$2,500 - $3,000 
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70. SET OF 22 ORIGINAL FRENCH STILLS FROM Vampyr. (Tobias Filmkunst, 1932) Set of 22 gelatin silver matte borderless double-weight 6- % in 
x 8- % in. French stills; with “Film Production Carl Dreyer 42, Quai du Point-du —Jour Billancourt-s/-Seine Paris presente Rena Mandel comme 
Gisele dans le film “L’Etrange Aventure de David Gray/The Strange Adventure of Davis Gray” printed paper caption on the verso of each, some with 
notation in pencil. Shot in the mist of early morning in a crumbling chateau outside of Paris, Vampyr was dubbed for the English, French and 


German versions and is a classic of early horror. Virtually no paper remains from the original release. This suite of prints comprises all of the key 
scenes in the film. Excellent. $12,000 - $15,000 
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71. COLLECTION OF VINTAGE SIGNED PHOTOGRAPHS INSCRIBED TO SILENT FILM STAR MABEL NORMAND FROM HER PERSONAL SCRAPBOOK. Mabel 
Normand, known as “the female Chaplin”, was the undisputed queen of comedy of the era. These photographs were all inscribed and presented to 
Normand. Present in the collection are Samuel Goldwyn (7 % in. x 9 % in.) inscribed, “To Mabel Normand whom I love and adore”; Anna May Wong (9 
1/8 in. x 12 in.) inscribed, To Mabel Normand One who has given so much happiness to all. Orientally yours, Anna May Wong”; Norma Talmadge (9 % in. x 11 
% in.) inscribed, “To Mabel dear My love & yours always Norma”; Rudolph Valentino (10 % in. x 13 in.) inscribed, “To my dear Mabel Happiness and Success 
Rudy.”; Blanche Sweet (9 % in. x 12 % in.) inscribed, “Mabel, I sincerely wish you all good. Sweet”; and Olive Borden (8 % in. x 10 % in.) inscribed, “To 


Mabel, Just lots of love from the bottom of my heart ‘Ollie’”. 
Normand seated on a settee. $4,000 - $6,000 


72. MaBet NORMAND SIGNED PHOTOGRAPH. A beautiful head and shoul- 
ders black & white portrait measuring 7 in. x 9 % in. of the silent era queen 
of comedy. Inscribed by Normand in purple ink (on the image), “To Mary 
Schwab my kindest thoughts and sincere thanks Mabel Normand”. The photo 
exhibits some emulsion creasing at the upper and lower margins; otherwise, 
in fine condition. Normand died at the age of 34 from tuberculosis; there- 
fore, her signed photographs are quite scarce. $600 - $800 


Collection also includes a beautiful 8 in. x 12 in. (image size 6 % in. x 9 in.) portrait of Mabel 


73. EXCEEDINGLY RARE HANDWRITTEN LETTER BY DIRECTOR WILLIAM 
DeEsMonpD Taytor. The one and one-half page letter is penned on 5 1/8 
in. x 6 % in. stationery, dated May 21, 1914 from “#218 North Carondelet 
St., Los Angeles, Calif.”; written to “Geo. A. Wilson, Esq: The Slough Picture 
Hall Co. Ltd. Windsor Road, Slough Bucks England”. Taylor pens (in full): 
“Dear Mr. Wilson, Thanks for your letter of the 21° of April. I am sorry to say I 
am at the moment out of pictures, but I am having some more printed and shall be 
glad to send you one, if you care for it, as soon as they are finished. I am enclosing 
the autographed card you asked for. Very truly yours, William D. Taylor.” Comes 
with original transmittal envelope post marked May 22, 1914 addressed in 
Taylor’s hand. An extremely rare letter by Taylor, who years later was found 
shot to death in one of Hollywood’s earliest scandals. In fine condition. 


$600 - $800 
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74. ENSEMBLE OF SILENT FILM STAR SIGNATURES FROM 1928. The 
signatures were all signed in pencil on the inside of the “Testimonial 
Dinner tendered by Samuel Goldwyn to Al Lichtman, General Manager 
of Distribution United States and Canada United Artists Corporation 
Roosevelt Hotel, Hollywood, May 15, 1928”. Signatures include Charlie 
Chaplin, Buster Keaton, D.W. Griffith, Ernst Lubitsch, Lupe Velez, Ronald 
Colman, Dolores Del Rio, Mabel Normand, Constance Talmadge, 
Norma Talmadge, Sid Grauman and Samuel Goldwyn, among others. 
$400 - $600 (75. & 76. No Lor) 


77. MarityN MONROE PORTRAIT BY H. Maier Stupios. (ca. 1946) 
Gelatin silver matte double-weight 11 in. x 14 in. print of Norma Jean 
Dougherty (as Marilyn Monroe after 1946) by H. Maier Studios; with 
photographer blind embossed stamp on the recto border lower right. 
Monroe’s second sitting for a commercial photographer. Very fine. 


$2,500 - $3,000 
24 


78. MarityN MONROE PORTRAIT BY ANDRE De Drenes. Gelatin 
silver glossy double-weight 8 in. x 10 in. print by Andre De Dienes with 
photographer FILE COPY rubber stamp on the verso. De Dienes met 
the teenage Norma Jean Dougherty in 1945 and began photographing her 
soon after. Very fine; with light impression from paper clip at the upper left 
corner. $1,200 - $1,500 


79. MARILYN MONROE PORTRAIT FROM Don’t BOTHER TO Knock. (TCE 
1952) Gelatin silver glossy 8 in. x 10 in. still; with key-set number F999/ 
S/204 imprinted in the negative by hand on the recto border lower right. 
Very good; with handling. $300 - $400 


1-310-859-7701 
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82. MarityN MONROE PORTRAIT AT JFK BIRTHDAY PARTY AT MADISON 
SQUARE GARDEN. (May 19, 1962) Gelatin silver glossy 8 in. x 10 in. still 
(borders trimmed to 7- % in. x 9- % in.) with United Press International 
Photo agency rubber stamp on the verso. This celebrated dress by Orry 


= Kelly was extremely tight and Marilyn had to be sewn into it. Vintage 
paper from this event, including the venue programs, are extremely scarce. 
= Very good; with glue residue at the left, handling, and creasing at the lower 
: —— right corner. $1,500 - $2,000 


80. MarityN MONROE PORTRAIT FROM Ni4cr4a. (TCE 1953) Gelatin 
silver glossy 8 in. x 10 in. still; with key-set number 70/21 imprinted in the 
negative by hand on the recto border lower right. Very fine. $300 - $400 


83. MarityN MONROE PORTRAIT BY PuHiippE Harsman. Gelatin 
silver matte double-weight 11 in. x 13- % in. print with photographer 
rubber stamp on the verso. Very fine; with bumped upper right edge. 
$2,000 - $3,000 


81. MarityN MONROE PORTRAIT FROM THE SEVEN YEAR ITcH. (TCE 
1955) Gelatin silver glossy 8 in. x 10 in. still; with key-set number 910- 
x-1003 imprinted in the negative by hand on the recto lower right. Very 


fine. $500 - $750 
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84. INCREDIBLE ALBUM OF 50 ORIGINAL ON-SET OVERSIZED PHOTOGRAPHS BY COBURN FROM ALFRED HITCHCOCK’s THE Birps. (Universal, 1963) 
The custom album is bound in red cloth with hand-painted “The Birds” logo, beneath which is stenciled “Photography by” (missing the letter “t”) and 
“Coburn” painted by hand. Each album page features two 10 % in. x 13 in. photographs (mounted back to back) on heavy stock board and bound into 
the album with linen. The photographs range from individual portraits of the various stars, including, Tippi Hedren, Rod Taylor, Suzanne Pleshette, 
Jessica Tandy and Veronica Cartwright—some being from many of the frightening scenes of the film, replete with bird attacks. Some of the most inter- 
esting shots are the numerous rare behind-the-scenes photographs taken of Alfred Hitchcock directing and fraternizing with members of the cast while 
on location filming this horror classic. Photographer Robert Coburn’s work was so crisp and vivid that many regard him as making many of the finest 
Hollywood prints after 1950. We have never encountered such an album from an Alfred Hitchcock film. One of a kind. Very good condition, with 
minor emulsion chipping to the upper edges on some of the photographs. $3,000 - $5,000 
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85. J.R.R. ToLxien’s THE Lorp Or THE Rincs Tritocy. J.R.R.Tolkien. The Lord of the Rings Trilogy: The Fellowship of the Ring. The Two 
Towers, The Return of the King. American editions: Houghton Mifflin Company, Boston. Each book is inscribed on the front free endpapers: “To 
Deirdre Levinson, from, J.R.R. Tolkien”. Moderately worn blue cloth bindings. Dust jackets present for Two Towers & Return of the King with chips, 
creases and paper loss at extremities. Laid in is a ANS postcard printed with “from Professor J. R. R. Tolkien, Merton College, Oxford” addressed to “Miss D. 
Levinson, St. Anne’s College, Oxford” which reads, “13/6/55, Yes, 12 noon tomorrow will be convenient for me & I shall expect you then. J.R.R.T.” Additionally 
laid in is an ALS on Merton College, Oxford letterhead, addressed to “D. Levinson, St. Anne’s College, Oxford”, which reads, “28 April, 1956, Dear Miss 
Levinson, Could you come and see me at about 11:30 (or a little before) on Thursday? Etc.” A wonderful group of signed Tolkien books with autograph notes. 
$15,000 - $18,000 
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86. THREE VOLUME PRESENTATION FIRST EDITIONS OF THE LORD OF THE RINGS WITH ELVISH INSCRIPTION AND ALL THREE VOLUMES SIGNED 
BY J.R.R. TOLKIEN TO “THE QUEEN OF THE Hospits”. The three volume presentation set, comprising of The Fellowship of the Ring, The 
Two Towers and The Return of the King, London, George Allen and Unwin, 1954-55, are all bound in original red cloth with titles gilt on spine 


and original dust jackets. Each volume has the fold out map at the back. All are first editions, first printings. In volume one Tolkien has penned, 
“Elainen tarin Periandiou ar meldenya anyaran” and he has signed all three books. This incredible set belonged to Elaine Griffiths (1909-1996), a 
student of Tolkien and later a Fellow of St. Anne’s College, Oxford, lecturing on philology. She was instrumental in encouraging Tolkien to show 
the manuscript of The Hobbit to publisher’s Allen & Unwin. The Lord of the Rings trilogy is arguably one of the greatest works of literature 


in the 20" century, containing amazing detail of a new mythology-invented world, never really surpassed. It is a true rarity to find the trilogy all 
signed by Tolkien—even more so with his inscription in Elvish. A fine set in near fine dust jackets. Housed in a quarter-morocco solander box. 


$80,000 - $120,000 
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87. First SWEDISH EDITION OF J.R.R.TOLKIEN’s HOMPEN ELLER 
En Resa Dit Oc TiLtpaxsiGEN [THE Hossit]. Kooperativa 
Forbundets Bokforlag, Stockholm, (1947). Octavo, 269 pages. 
Pictorial paper covered boards over bright red cloth spine lettered 
with runic symbols. Inscribed on the verso of the front free end- 
paper: “To M.E. Griffiths, from J.R.R.T.”. ML.E. Griffiths, or Elaine, 
was dubbed by Tolkien “The queen of the Hobbits” for she was 
the woman responsible for taking The Hobbit to the publisher as 
Tolkien did not think it would get published. This Swedish edition 
preceded the American Edition. Shows only a touch of rubbing at 
corners, else a near fine copy. A very rare book to find inscribed. 
$2,000 - $3,000 


88. PaAuLINE BAYNES ORIGINAL ART PUBLISHED 
IN J.R.R. TOLKIEN’s Poems AND Stories. This 
art was published in the 1980 Deluxe Edition 
of Poems and Stories by J.R.R. Tolkien. It was 
redrawn to new size from the original edition of 
Tolkien’s 1967 fantasy novella Smith of Wootton 
Major. The mixed media art measures approx. 5 
% in. x 8 % in. and depicts a medieval-like scene 
with a blacksmith working in his shop whilst the 
townsfolk look on. Signed in pencil at the lower 
left, “Pauline Baynes”. Housed in a custom archival 
frame. $2,000 - $3,000 
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89. Map oF Mippie EARTH FROM LORD OF 
THE RINGS, SIGNED BY J.R.R. TOLKIEN. Color 
map of Tolkien’s fanciful “Middle Earth”, show- 
ing “The Shire” in “Eriador”, “The Argonath”, 
and “Mordor” along with many of the other 


locales mentioned in his bestselling novels. The 
map measures approx. 19 in. x 20 in., and is 
signed at the lower center in black ink “J.R.R. 
Tolkien”. An amazing and quite rare signed 
map. Profiles in History was fortunate enough 
to handle another copy of this map in December 
2004. That map sold then was accompanied by 
a telling note from Tolkien’s secretary Joy Hill, 
who attests to its rarity: “This map was signed 
for Philip Price in July 1973 by J.R.R. Tolkien & P 
Baynes. It is printed on special paper & there are only 
three signed maps on any paper in the world. The 
first map is held by Joy Hill, & Prof Tolkien asked 
that the trees at the top & bottom of the other map 
be restructed to make a better picture & this had been 
done. Joy Hill, October 1973.” This current map 
being offered is one of the three signed maps 
that Hill referred to. Tolkien’s signature alone is 
uncommon and highly prized by collectors; this 
impressive map of Middle Earth, one of only 
three signed copies in existence, is especially 


desirable. $4,000 - $6,000 
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90. First EpiTion Or DANTON: 
A Srupy By Hirare BeELioc 
PRESENTED By J.R.R. TOLKIEN 
To His Son. Danton: A Study. 
By Hillaire Belloc. London: 
James Nisbet, 1899. First edition. 
Octavo, 440 pages. Presented by 
J.R.R. Tolkien to his son Michael 
H.R. Tolkien, with J.R.R. 
Tolkien’s presentation inscription 
on a large bookplate mounted 
to the front pastedown endpa- 
per, “Michael H.R. Tolkien, from 
his father, J.R.R.T., 22 October, 
1945” and additionally he has 
added “Michael H.R. Tolkien” 
on a small label on the book- 
plate, as well as “Michael H.R. 
Tolkien, Oxford — February 11" 
1946” in black and red ink on the 
front free endpaper. Presented to 
his son while he was attending 
school. Light soiling and wear. 


$3,000 - $5,000 
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91. From THe Liprary OF IAN FLEMING, HUMORESQUE 
By Humserr Worre. From the library of Ian Fleming. 
Humoresque by Humbert Wolfe, London, 1926. Stated 
third impression, April, 1926. Bearing the ownership 
signature of Jan Fleming on the front free endpaper, “Jan 
Fleming, 1926”. Pencilled below in an unknown hand 
“Tan Fleming’s copy”. Original black cloth boards with 
paper spine label. Light rubbing. $1,200 - $1,500 


HUMORESQUE 


HUMBERT WOLFE 


a 


LONDON 
ERNEST HENN LIMITED 
5 Bewley Beet, Re 
1926 


92. Noge~t CowarRD Drawinc oF IAN FLemING DatepD 1939. 
Profile drawing of Ian Fleming by Noel Coward. Signed and 
dated “1939”. Fleming has a cigarette in his mouth, a habit that 
contributed to his death. There are very few known drawings 
of Fleming — and this by Noel Coward is long before he became 
famous. Original drawing in pencil on an Octavo leaf measur- 
ing 8 % in.x 5 % in. Fleming is pictured in profile wearing a suit 
and bowtie, hair neatly coiffed, smoking a cigarette. His aquiline 
nose and prominent jaw are instantly recognizable. Signed by 
Coward, “Noel C., 10 4 1939” at the lower right. Light staining 
to verso; otherwise, fine condition. Fleming met Coward through 
his wife Ann, a wealthy socialite and was given this drawing by 
Coward. Drawings of Fleming done from life are very rare. 


$6,000 - $8,000 
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93. ORIGINAL PORTRAIT PROOF PHOTOGRAPH OF AUTHOR IAN 
FLEMING PUBLISHED ON THE BACK COVER OF HIS FIRST JAMES 
BOND NOVEL, Casino Royate. The proof was made from the 
original drawing (not present) and it is the actual proof that was 
published. Entitled “Duty Lunch”, the art was originally drawn 
in the famous ‘Room 39’ of the Naval Intelligence Division of 
the Admiralty by fellow officer Robert Bartlett. A facsimile of the 
original 1953 first edition Casino Royale dust jacket featuring the 
art is included with the lot. $3,000 - $5,000 


CASING 
ROVALE 
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94. First AMERICAN EDITION OF CASINO ROYALE INSCRIBED By 


Tan Fiemine. Ian Fleming, Casino Royale First American Edition 
inscribed by Fleming & dated 1954. Dark green cloth boards. 
Hinges are sound. Bright and clean throughout. Priced dust jacket, 
lower corner clipped. Stated 1* printing. Only two inscribed Bond 


American editions are known to exist. Inscription reads, “Stan, ‘Read 
& Burn’ I, from Ian, 1954”. Inscribed to Stanley Meyers, lawyer and 


producer. $12,000 - $15,000 
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95. First British Epition Or From Russia WirH Love, IAN 
FLEMING’S PERSONAL ANNOTATED copy! [an Fleming, From Russia with 
Love, (Jonathan Cape, 1957) First British Edition in dust jacket. Fleming’s 
personal copy with his corrections on five pages, mostly scoring through a 


word or letter, in one case writing in a new word. From his brother, Peter 


Fleming’s library. Fine in an attractive, very good dustwrapper w/ faint 
staining on the rear panel and a couple tiny tears. Written across the front 
dust jacket in Fleming’s hand is the word ‘proof’ and a large “X”. Housed 
in a beautiful custom full morocco clamshell slipcase which duplicates the 
dust jacket art in gilt, red & green. The fifth Bond novel 007 vs. SMERSH. 
Filmed during the Sean Connery era, one of the best in the series, with 
Lotte Lenya and Robert Shaw as Russian Spies. $18,000 - $20,000 
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96. First British EpirioN Or GOLDFINGER INSCRIBED BY IAN 
Fieminc. Jan Fleming, Goldfinger (Jonathan Cape, 1959). 1* 
British edition. Inscribed to characters Alfred & Gail Blacking, (The 
Blackings were the golf pros on the course in the novel) at the golf 
course where Bond played golf with Goldfinger (the most famous 
golf scene in film history). Only one known to exist where Fleming 
inscribed to characters from the book. Fleming inscribes in ink 
on the front free endpaper, “To Alfred & Gail Blacking on condition 
they don’t sue me for libel! From Ian Fleming”. Alfred and Gail’s real 
surname was Whiting and Fleming changed their fictional name to 
Blacking. Fine copy in fine jacket, not price clipped. Custom full 
morocco slipcase. $30,000 - $50,000 
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97. First BritisH EDITION OF For Your Eyres ONLy: FivE SECRET 


Occasions In THE LirkE Or JAMES BOND INSCRIBED BY IAN FLEMING. 
Ian Fleming. For Your Eyes Only: Five Secret Occasions in the Life of 
James Bond. London: Cape, 1960. First edition. The eighth James Bond 
book and the only collection of short stories in the series. 


Presentation 
copy to John Hayward, inscribed by Ian Fleming on the front free endpa- 
per, “For John, to hack about!, from Ian.” 


The bibliophile John Hayward was one of Fleming’s closest friends. They 
were neighbors in the fashionable Cheyne Walk area in London, with 
Fleming having the apartment above Hayward and his roommate T. S. 
Eliot. In 1955 Fleming took over ownership (from Lord Kelmsley for a 
modest figure) of The Book Collector, of which John Hayward was the 
editor, along with Percy Muir. “...typically, Fleming left the work to oth- 
ers — chiefly to its totally unpaid editor, Hayward...Fleming never wrote 
for it or really directly its policy [though he did help get funding to provide 
for its future]. All the same, the magazine was ‘his’. He was very proud of 
it...” (Pearson, The Life of Ian Fleming, p. 240). 


Original black boards, spine lettered in gilt, eye motif in white on front 
cover. Pictorial dust jacket designed by Richard Chopping; rear panel 
lightly soiled; otherwise, fine condition. $20,000 - $30,000 
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98. First British Epirion OF THUNDERBALL INSCRIBED BY IAN 
FiLeminc. [an Fleming, Thunderball (jonathan Cape, 1961) 1“ British edi- 
tion. Perhaps the only inscribed book to have quoted a James Bond title 
in the inscription, “To Leonard, These Thunderballs, from Ian”. Housed in 
a custom full morocco slipcase that duplicates the dust jacket art. Leonard 
Russell was the editor of the London Sunday Times and close friend of 
Fleming. $25,000 - $35,000 
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99. ORIGINAL POSTER ADVERTISING IAN FLEMING’S JAMES 
BOND NOVEL, THUNDERBALL. 1960 Original poster adver- 
tising Ian Fleming’s “James Bond novel, Thunderball”: 19 % 
in. x 29 % in., with text: “Just out — on sale at all bookstalls 
and bookshops” and Chopping’s celebrated trompe l’oeil 
design (as on the upper panel of the jacket for the first edi- 


THUNDERB? 1 
er. | 
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tion), showing his designs for For Your Eyes Only, From 
Russia With Love and Goldfinger at lower left, caption 
at lower right: “Be Brave — buy the new Bond thriller”. 


Handwritten note by Chopping on the reverse explaining 
the circumstances behind his first jacket design executed 
for Ian Fleming: “Fleming said: --‘I want you to paint me 
a picture which I can afterward use as a cover for one of 
my novels’ Fleming produced far too many objects as the 
subject of the cover. I chose & designed the picture, leaving 


space for the titles. This one was made into a poster for the 
shops and the Underground. I travelled a lot at that time. 
Richard Chopping. 9/19/2002”. Framed. Chopping was 
commissioned by Fleming to produce his famous series 
of meticulous designs for the James Bond novels follow- 
ing an exhibition at the Hanover Galleries in 1956. The 
artist, Francis Bacon, who was exhibiting downstairs, took 
his friend Ann Fleming, who reported back to Ian that 
“you ought to get this chap to do your next book jacket.” 


Be brave—buy the $4,000 - $6,000 
new Bond thriller! 


100. COLLECTION OF ORIGINAL PHOTOGRAPHS OF SEAN CONNERY AND URSULA 
ANDRESS FROM Dr No. (UA, 1962) A collection of four vintage contact sheets 
containing a total of 44 black & white photographs (each measuring 2 % in. x 
2 % in.) featuring both Sean Connery and Ursula Andress. These images origi- 
nated from the stills photographer on the film who gifted them to one of his 
assistants at the end of production. Some of the images show the selection process 
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used for choosing the stills for publicity purposes. Some of these images will 
be familiar through their use for publicity - other images have never previously 


been seen before and offer a rare behind the scenes insight into the production. 
$1,000 - $1,500 
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101. Rare IAN FLEMING HANDWRITTEN LETTER WiTH GREAT CONTENT REGARDING Dr. No, As HE Was Writinc THE Book. Ian Fleming 
Letter. A handwritten signed letter with great content regarding Dr. No, as he was writing the book. Rare. On Fleming’s personal pale blue Goldeneye, 
Oracabessa, Jamaice, BWI letterhead. Two pages, Octavo. Reads, “Feb. 10, My dear John, Ah me! But I think we told few lies in our 3 year stint. We smoked 
some kippers & made a dozen good jokes. But I agree, how wonderful to be rid of the seedy old man. Who is the colonial? I had a warm & pathetic cable from K & 
replied that I gladly shed the mantle. I ended “I bet it’s Baxter’. No reply. Is it. I bet yes. If so they’ll be in deep & dull water soon. / It was fun working together. 
You look splendid in shirt sleeves. You only needed an [crossed out] eyeshade. I shall miss that part of it. What will fill our vacua? I have got Bond into such a_fix 
that I long to leave him there. He is in the grips of a man (superman) called Doctor No in the heat of a mountain of guano. All because of a lot of Roseate Spoonbills. 
But I Quis Custolet ipso Custodies, as Atticus would say & I daresay Dr. No will get his desserts. / Ann leaves for home tomorrow & I shall tarry low just more days 
longer than I would have it duty & pity called me to you & the boiler room. / We both send affectionate words to you. / Ian”. Fleming letters related to his iconic 
secret agent James Bond are exceptionally scarce. This letter which mentions Bond and Doctor No, is possibly the finest Fleming letter to ever come to 
market. Light staining; otherwise, fine condition. Includes an original 8 in. x 10 in. black & white photograph of Ursula Andress & Ian Fleming seated 
together at a table during the filming of Dr. No. Photograph shows light creases at corners. $8,000 - $12,000 
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102. First British Epirion Or THE Spy WHO Loved ME INSCRIBED BY IAN FLEMING TO RICHARD CuHoppPinG. Jan Fleming, The Spy Who 
Loved Me (1962). First British edition. Original black boards, decorated in blind and silver, pictorial dust jacket after a design by Richard Chopping 
(tear to upper flap of dust jacket, remains of tape repair; slight rubbing to lower panel). Fine copy in fine jacket, not price clipped. Provenance: 
Richard Chopping (presentation inscription, his signature on upper flap of dust jacket). First edition, presentation copy, inscribed by Fleming to the 
designer of the dust jacket, Richard Chopping on the front free endpaper, “To Dickie, In admiration! From Ian” Includes a typed letter signed from 
Fleming to Chopping on June 22, 1961 with ideas for the dust jacket. On Fleming’s 4 Old Mitre Court letterhead. It reads: 22" June, 1961, [My 
Dear Dickie in Fleming’s hand], then typewritten, “The jacket season has come round again and I and the Capes do pray that you will once again be the artist for 
the same fee of two hundred guineas, if you still think that reasonable recompense. / If, as I desperately hope, you are, we are in rather a quandary this time to suggest 
a suitable motif, and it occurred to me that you might have some brilliant idea for there are no emblems in the book which would be in any way suitable. / The title 
of the book is “The Spy who Loved Me” and so what suggest itself of course is a juxtaposition between a dagger or a gun and an emblem representing love, rather on 
the lines of your gun with a rose. / But what can we use now? / How about one of those frilly heart shaped Valentines with a dagger thrust through it? / Or there 
might be young ivy leaves entwined in a garden [crossed out and handwritten gun], or forget-me-nots. / But none of these ideas thrill me with the possible exception 
of the Valentine with a splendid red heart pierced by a dagger. / But it crossed my mind that you have painted many keepsakes for people and that something might 
conceivably suggest its self to you. / Anyway, first of all, will you please do the jacket and, secondly, will you please have a brilliant idea? / I am back on all fours 
again and any time you are in London we could meet perhaps here and rub our two brains together. / I will now ring up Heywood Hill and see if they have any 
Valentines [in Fleming’s hand: Yours truly, Ian]. Fleming was perfectly pleased with Chopping’s design. With custom half morocco clamshell case. An 
exceptional association between Fleming and Chopping regarding the iconic dust jacket art for this James Bond thriller. $40,000 - $60,000 
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103. First British Eprrion Or You Onty Live Twice INscripep By IAN FLEMING To THE REAL JAMES Bonp!. Jan Fleming’s You Only 
Live Twice (Jonathan Cape, 1964). First British edition. Orig. black cloth boards lettered in silver (spine a bit cocked, light offsetting to endpapers), 
pictorial dust jacket after a design by Richard Chopping (very fine). Inscribed by Fleming on the front free endpaper, ““To the real James Bond 
from the thief of his identity. Ian Fleming, Feb. 5, 1964, (a great day!)”. When writing Casino Royale in the early 50s, Fleming needed a 
name for his soon-to-be famous fictional secret agent. He looked no further than the coffee table of his home in Jamaica, where he found inspira- 
tion in a copy of Birds of the West Indies by American Ornithologist James Bond. It was not until 1964 that the two authors met in person, when 
Fleming received the real James Bond at the Jamaican home where 007 was born. Fleming gave Bond a prepublication copy of You Only Live 
‘Twice as a memento of his visit, signing it as above. It was the only book ever inscribed for the real-life Bond by Fleming, who died 
several months after the meeting. Includes a copy of How 007 Got His Name (Collins, 1966, 1* ed.) by Mrs. James Bond and a dust jacket 
for the book Birds of the West Indies by James Bond. You Only Live Twice housed in a custom half morocco clamshell slipcase. The ultimate 
James Bond association! Fleming acknowledges the source of secret agent 007’s name! $60,000 - $80,000 
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104. SEcoND Drarr OriGINAL HANDWRITTEN Manuscript Or You ONty Live Twicr SIGNED By Roatp Daur. Roald Dahl / You Only Live 


Twice Manuscript, second draft: Extensively hand-written on yellow legal paper, with many typed pages, heavily corrected. Signed by Roald Dahl. 
Handwritten yellow legal sheets interspersed with mimeograph typescript pages. Approximately 100 handwritten pages, mimeograph pages also contain 
extensive handwritten corrections including dialogue, camera shot changes/angles, character changes, scene changes & additions, etc. Original Roald 
Dahl material relating to his Bond screenplay is extremely scarce. This extensively annotated and handwritten draft must be considered the finest Dahl/ 
Bond manuscript to ever appear at auction. Housed in a custom clamshell slipcase. $30,000 - $50,000 


105. You Onry Live Twice [MIMEOGRAPHED] 
Fum Typescript WRITTEN By Roatp Dau. 
You Only Live Twice Ronoed [mimeographed] 
film typescript being the English Release Script. 
Written by Roald Dahl. London Foolscap, 1967. 
Approximately 190 pages, bound in the original 
yellow paper wrappers. Includes additional items 
relating to You Only Live Twice including call sheets, 
“Notes and Minor Alterations to Script, August 21, 
1966” signed by Roald Dahl, studio schedule signed 
by Dahl, miscellaneous photographs of Fleming, and 
various Apollo space mission photographs presumably 


106. ORIGINAL HAND-DRAWN KEN ADAMS SET DESIGN FROM YOU ONLY 
Live Twice [Asian Spa]. (UA, 1967) Original hand drawn, pen and ink 
Ken Adams set design of the Asian Spa, measuring 20 in. x 16 in. Adams’ 
artwork is instantly recognizable through to his style of working from a 
single point and drawing his perspective lines from there. From that point 
he creates the basis for each set design. This illustration depicts an instantly 
recognizable key set from the film. $2,000 - $3,000 
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research photographs for space sequences for the film. 


$3,000 - $5,000 
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107. 
Live Twice [Asian BEpRoom]. (UA, 1967) Original hand drawn, pen 
and ink Ken Adams set design of the Asian Bedroom measuring 20 in. x 16 
in. Adams’ artwork is instantly recognizable through to his style of working 
from a single point and drawing his perspective lines from there. From that 
point he creates the basis for each set design. This illustration depicts an 
instantly recognizable key set from the film. $2,000 - $3,000 
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110. James BOND MoonrdéKER ORIGINAL SECOND ADVANCE ONE-SHEET 
POSTER ARTWORK. (UA, 1979) 
artwork was executed by artist Daniel Goozeé for the second-advance 


This magnificent original production 


one-sheet poster. It is accomplished in acrylic on a large sheet of art- 
ist illustration board measuring 39 in. x 60 in. This magnificent work 
features Roger Moore as James Bond wearing a space suit, floating off a 
space station while surrounded by a bevy of Bond girls. Exceptionally 
Also included is the 
one-sheet poster which shows Roger Moore as Bond, femme fatale Lois 
Chiles, Richard Kiel as “Jaws”, Michael Lonsdale as “Drax” and some 
beautiful women float behind him in zero gravity. Condition: A. Folded. 
$15,000 - $18,000 
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detailed and nearly photo-realistic in execution. 


108. & 109. No Lor 


ee 
ROGER HOOT 
JAMES BOND 007" 


111. 
SHEET POSTER ARTWORK. 


James Bonp A View TO A KILL ORIGINAL FIRST ADVANCE ONE- 
(MGM/UA, 1985) Final artwork by artist 
Daniel Goozeé for the first advance one-sheet poster. Measures 31 in. 
x 49 in., accomplished in acrylic on illustration board. The dramatic 
art depicts Roger Moore as James Bond 007 hanging on a cable lad- 
der high above Paris on the Eiffel tower as May Day, played by Grace 
Jones, is fast approaching on a parachute wearing spiked high heels. 
$12,000 - $15,000 
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112. PreRCE BROSNAN’S RUBBER STUNT PISTOL FROM 
Tomorrow NEVER Digs. (UA, 1997) One of Pierce 
Brosnans’ stunt rubber P99 pistols. For the first time in 
the history of the films, James Bond finally changes his 
weapon midway through Tomorrow Never Dies. Picking 
out a P99 from Michelle Yeo’s armoury, it has become 
his signature pistol from there on in. This rubber pistol 
would have been used for any action or fight sequences 
where either a real gun could become damaged during 
the scene or if there was a risk to an actor from using a 
metal weapon. The prop pistol is in excellent condition 
showing minor signs of wear and tear from use on set. 


$6,000 - $8,000 


113. Firsr Eprrion, First Impression oF J.K. ROwLiING’s Harry PorreR AND THE 
PHILOSOPHER’S STONE. J. K. Rowling. Harry Potter and the Philosopher’s Stone. Bloomsbury, 
(1997). Octavo, 223 pages. First edition, first impression. One of approximately 200 softcover cop- 


ies printed simultaneously with the hardcover edition. Inscribed by J. K. Rowling on the dedica- 
tion page in black ink to Elizabeth Dunn: “Breathe some more smoke my way, J. K. Rowling”. 
This book was inscribed _and signed by J. K. Rowling in June 1997 just after its first London pub- 


lication, in Nicholson’s Café in Edinburgh where much of the story was written. 


The enigmatic inscription is explained by Dunn, “We met to conduct an interview (the first to 
be printed in a national newspaper) for the Daily Telegraph at a time when Rowling, who had 
been very hard up, had recently given up smoking. As the interviewer and addicted to Gauloises, 
I hadn’t, and throughout our meeting Rowling continually leaned into the smoke to pick up the 
secondary nicotine. Asked to sign the book (a novel experience for her at the time), she thought 
for some moments before creating this unique inscription. Elizabeth Dunn, 23 April, 2003”. 


Slight crease to rear cover; otherwise, fine condition. An incredibly rare book, with a fantastic asso- 
ciation to this new writer. This is perhaps the very first copy to be signed by this soon to be world 
famous author. Includes letter of authenticity from Elizabeth Dunn explaining the provenance, 
transcript of printed interview. $12,000 - $15,000 


114. OricinaL Harry Porrer Art By THOMAS TayLoR For THE Back CovER OF 
Harry PotTrer AND THE PHILOSOPHER’S STONE. Original watercolor over pencil draw- 
ing for the dust jacket design for J. K. Rowling’s Harry Potter and the Philosopher's Stone. 
Thomas Taylor artwork for Albus Dumbledore used for the rear panel of the dust jacket for 
the original British edition. Executed in pencil and gouache on an 11 % in. x 17 % in. leaf 
of sturdy artist illustration paper. Features the Hogwarts headmaster, Albus Dumbledore, with 
long, flowing white hair and beard, wearing brightly colored coat embellished with runic 
symbols, striking an ornate jeweled lighter. Signed in pencil by the artist in the top right 
corner, “Thomas Taylor 1999” and titled in the lower right corner “Albus Dumbledore”. 
Original art relating to Harry Potter is exceptionally rare. $25,000 - $30,000 
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f 115. COMPLETE SEVEN VOLUME SET OF HARRY POTTER COLLECTOR’S EDITION 
HARRY DELUXE EXQUISITELY CUSTOM BOUND BY THE CHELSEA BINDERY. The set comprises 
iP OTTER the complete Harry Potter series by J.K. Rowling: Harry Potter and the Philosopher’s 

Stone; Harry Potter and The Chamber of Secrets; Harry Potter and The Prisoner of 

Azkaban; Harry Potter and the Goblet of Fire; Harry Potter and the Order of the 

Phoenix; Harry Potter and the Half-Blood Prince and Harry Potter and the Deathly 

Hallows. London, Bloomsbury, 1999-2007. 7 volumes, large 8vo. First Deluxe Editions 

of each Harry Potter title, each volume with the requisite points of first printing. 

Signed by J. K. Rowling on the dedication page of the first book, Harry Potter 

and the Philosopher’s Stone. All finely hand bound by The Chelsea Bindery, London, 

in full morocco matching their original published colors (in the deluxe editions) of red, 


and the Deatbly Hellows 


blue, green, purple, maroon, navy blue and black. Each volume has been beautifully and 
carefully enhanced with an inset leather onlay reproducing the original cover image. 
The front covers are also lettered in gilt after the originals. Each spine has five raised 
bands with a single gilt rule around each compartment, titles in gilt and a gilt star in 
each corner. Ivory silk doublures. Each volume is housed in its own matching leather- 
entry slipcase. A wonderful example of the binder’s art from The Chelsea Bindery. 
$25,000 - $35,000 
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116. ExTREMELY RARE SET OF ALL SEVEN HARRY POTTER BOOKS INSCRIBED AND SIGNED BY J. K. Rowiinc. The Complete Harry Potter Collection. 
Deluxe Edition of all seven volumes: 1. Harry Potter and the Philosopher’s Stone; 2. Harry Potter and the Chamber of Secrets; 3. Harry Potter and the 
Prisoner of Azkaban; 4. Harry Potter and the Goblet of Fire; 5. Harry Potter and the Order of the Phoenix; 6. Harry Potter and the Half-Blood Prince; 
7. Harry Potter and the Deathly Hollows. Written by J. K. Rowling. Octavo volumes bound in multi-colored cloth bindings with color pictorial 
pastedown illustrations from the original dust jacket designs on the front boards, titles stamped in gilt, all edges gilt, silk ribbon page markers. Housed 
in a sturdy cloth slipcase with Hogwarts Express train stamped in gilt on the sides, titles stamped in gilt on the reverse, and silk ribbon front tie closure. 
Each volume is inscribed on the title page by J. K. Rowling in black ink, “To Leslie, Kenny, Aaron and Joanna, with lots of love, J. K. Rowling (Jo!)”. Each 
volume is in fine, unread condition. Rowling rarely inscribed any of her books. To have this rare deluxe edition warmly inscribed with sentiment is 
truly exceptional. $30,000 - $50,000 
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117. First American Epition Of J.K. Row1ine’s Harry POTTER 
AND THE SORCERER’S STONE INSCRIBED TO FATHER AND STEPMOTHER! 
First American edition, first printing with full numeral row on copyright 
page. Scholastic Press, New York, 1998, 309 pp.; with original dust jacket. 
Inscribed by Rowling on the half-title page, “To Jan and Dad with lots of 
love, Jo” This is the finest American Edition Rowling inscribed Potter that 
anyone could ever hope to find! Incredible association between the elu- 
sive author and her parents. In excellent condition. Housed in a custom 
quarter-morocco clamshell case. $15,000 - $18,000 


118. J. K. Rowiinc. Harry PorreR AND THE 
CHAMBER OF SECRETS. Bloomsbury, (1998). First edition, 
first impression. Octavo, 251 pages. Pictorial cloth binding 
in matching priced dust jacket. Inscribed by J. K. Rowling 
in blue ink on the dedication page to her personal assistant, 


“For Ella (again!), hope you like this one as much — love 
from, Jo (aka J. K. Rowling)”. Book is very slightly cocked; 
otherwise fine condition in a fine dust jacket. 


Together with Harry Potter and the Philosopher’s Stone 
by J. K. Rowling. Bloomsbury, (1997). Later impression. 
Inscribed by J. K. Rowling in blue ink on the dedication 
page, “To Ella, 1 know your Mum!! and she beat me in 
the quiz but we won’t mention that... J. K. Rowling”. A 


touch of reading wear; otherwise near fine. 
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Inscribed copies by J. K. Rowling are extremely scarce. To 
have two inscribed copies with a warm personal message 
to her personal assistant is truly one of a kind. Housed in a 
custom quarter morocco clamshell slipcase by The Chelsea 
Bindery. $4,000 - $6,000 
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119. Harry POTTER AND THE PRISONER OF 
AZKABAN SCRIPT SIGNED BY AUTHOR J.K. ROWLING 
AND THE CaAsT. (Warner Bros., 2004) The cover of 
the 128 page souvenir script was signed in person on 
the set of the film by author J.K. Rowling, Daniel 
Radcliffe, Emma Watson, Rupert Grint, Robbie 
Coltrane, Alan Rickman, Jason Isaacs and Maggie 
Smith. $800 - $1,200 
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122. THe Time Macuine: AN INVENTION By H.G. We .ts. H. G. Wells. 
The Time Machine: An Invention. London: William Heinemann, 1895. 
Octavo. Original tan cloth boards. Handwritten note by Wells tipped on 
the front free endpaper, “The Time Machine, for Arthur Exley, This first 
edition of a book that among other things launched Dreams upon the slip- 
pery slopes of the Fourth Dimension. H.G. Wells, Oct. 16, 1941”. Slight 
darkening to spine, corners gently bumped. Hinges remain sound. Housed 
in a custom clamshell slipcase. $6,000 - $8,000 
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123. First Epirion Or THE IsLanD Or Dr. Moreau By H.G. WELLS. 
H. G. Wells. The Island of Dr. Moreau. London: William Heinemann, 
1896. First edition, first issue. Rare trial binding in pale green cloth with 
decorative gilt stamped spine with Wells’ initials intertwined in a repeating 
pattern. Very slightly cocked, gentle rubbing to extremities. Hinges remain 
very sound. Very scarce. $8,000 - $12,000 
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124. First BritisH EpITion OF THE War OF THE Wor.ps By H.G. 
Wetts. H.G. Wells. The War of the Worlds. London: William Heinemann, 
1898. 1“ British edition. Octavo. Original gray cloth with title stamped in 
black on the front board and spine, William Heinemann logo on lower rear 


board. This is the first state which includes 16-page Heinemann Autumn 
Announcements 1897 catalog at rear. An exceptionally nice copy with 
only a trace of darkening of the spine cloth. Hinges remain very sound. 
A few pages uncut. Bright, clean and unmarked throughout. A fine copy 
of the first edition in book form, published the previous year in Pearson’s 
Magazine. Very rare. $4,000 - $6,000 
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125. First Epirion In Book ForM Of THE Foop Or THE Gops AND 
How Ir Came To Eartu By H.G. Wetts. H. G. Wells. The Food of 
the Gods and How It Came to Earth. London: Macmillan and Co., 1904. 
Octavo. Original dark green embossed cloth with title in gilt on front 
board and spine. First edition in book form with presentation inscription: 
“To Pinnie, from H. G.’ on the half-title. A satire on the limitations of local 
and national boundaries based on the story of two scientists who discover 
a substance (“Herakleophorbia’) which stimulates growth by six or seven 
time the norm. The story first appeared in Pearson’s Magazine. Trace of 
sunning to spine cloth, otherwise a fine copy. Hinges are sound. Corners 
are crisp and unbumped. $3,000 - $5,000 
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126. PRESENTATION Copy OF THE First 
Epition Of IN THE Days OF THE COMET By 
H.G. Wetts. H. G. Wells. In the Days of the 
Comet. London: Macmillan & Co., 1906. Octavo. 
Half title, final 7 advertisement leaves dated 20.8.06. 
Original dark green embossed cloth with title in 


gilt on front board and spine. Presentation copy 
of the first edition in book form, second issue, 
inscribed, “To Pinnie, from H. G.”. The story of 
how a comet, in passing close to Earth, emanates 
a strange gas that causes a revolution in men’s 
minds. First published in The Daily Chronicle. 
$3,000 - $5,000 


127. First AMERICAN EDITION OF IN THE Days 
Or THe Comet By H.G. Weis. H. G. Wells. 
In the Days of the Comet. New York, 1906. First 
American Edition. Octavo. Original dark blue pic- 
torial cloth. Fine. In the very rare original printed 
tan paper dust jacket which is completely unre- 
stored with slight foxing and staining, small faint red 


stain at the lower corner of the rear panel and a few 
small holes and short tears, none affecting any text. 
Ownership rubber stamp on front free endpaper. 
Housed in a custom % morocco clamshell slipcase. 
In the Days of the Comet is considered to be Wells’ 
best work. $6,000 - $8,000 


128. First Eprrion Or THe Worip Set FREE 
By H.G. Wetts. H. G. Wells. The World Set Free. 
London: Macmillan and Co., Limited, 1914. First 
edition, preceding the American edition and much 
rarer. Octavo, 286 pages plus 8 pages of advertise- 
ments at rear. Bright green cloth boards with title 


lettered in gilt on front board and spine. Hinges 
are sound. A touch of rubbing to extremities, slight 
toning of endpapers. With the very scarce printed 
dust jacket which shows light soiling and some slight 
paper loss at spine panel heel. Foretelling atomic 
warfare and post traumatic atomic power, Wells 
understood Einstein’s theory well enough to grasp 
the annihilation of matter, the “Carolinium” used as 
his core material resembles plutonium, and his atomic 
bombs (a phrase repeated many times in the text) are 
dropped from air. $2,000 - $3,000 
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129. COLLECTION OF six First EpiTion L. FRANK Baum Oz Books IN 
ORIGINAL CLOTH. THE Roap To Oz, THE EMERALD CiTy OF Oz, THE 
PaTCcHWORK GIRL OF Oz, THE SCARECROW OF OZ, THE LOosT PRINCESS OF 
Oz AND THE TIN WOODMAN OF Oz. An incredible collection of First Editions 
of L. Frank Baum’s beloved fantasy novels of the fictitious Land of Oz. Present 
in the collection are the following books: 


“THE EMERALD CITY 
a> OF OZ saint 


* 


1. The Road to Oz, Chicago, Reilly & Britton (1909), First edition, First 
state, original green pictorial cloth covers exhibit slight soil and rub- 
bing; otherwise a clean and Very Good+ copy. 

2. The Emerald City of Oz, Chicago, Reilly & Britton (1910), First 
edition, First state, original blue cloth with pictorial paste-on plate in 
front. Exhibits some mild rubbing of cloth. Near Fine. 

3. The Patchwork Girl of Oz, Chicago, Reilly & Britton (1913), First 
edition, original green pictorial cloth, with fabulous color pictorial 


ih 
LFrankBaum 


endpapers plus a profusion of color and black & white illustrations 
throughout the text. Very fine. 

4. The Scarecrow of Oz, Chicago, Reilly & Britton (1915), First edition, 
First state, original green cloth with pictorial paste-on plate in front. 
With 12 color plates and pictorial endpapers and black & white illus- 


trations throughout the text. Cover plate immaculate. Fine+. 

5. The Lost Princess of Oz, Chicago, Reilly & Britton (1917), First edi- 
tion, original blue cloth with pictorial paste-on plate in front. With 12 
color plates and pictorial endpapers. Fine. 

6. The Tin Woodman of Oz, Chicago, Reilly & Britton (1918), First 
edition, original red cloth with pictorial paste-on plate in front. With 
12 color plates plus many black & white illustrations throughout the 
text. Fine and bright with no wear to cover plate; a beautiful copy that 


appears to be unread. 


An incredible collection, exceedingly difficult to assemble in this condition. All 
in fine condition. $10,000 - $12,000 
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130. WINNIE THE PooH ILLUSTRATOR E.H. SHEPARD WRITES AN 2 paw Shine 


ILLUSTRATED LETTER FROM “SPOOH”’ AND “‘PIGLET”? SENDING THEIR 
REGRETS FOR NOT BEING ABLE TO ATTEND A CHILD’S BIRTHDAY 


party. A rare and fantastic letter “written” by Winnie the Pooh biol” We G@uf— Copel Ee 


and Piglet on Pooh illustrator E.H. Shepard’s beige address embossed oa 


stationery (measuring approx. 7 in. x 5 % in.). The illustrated letter Yuor~ fae N 


expresses Pooh and Piglet’s regrets for not being able to attend a 


‘ 
child’s party. A fine and charming piece with two detailed pen and 
ink drawings showing Piglet on the left crying, with his back turned 4 v 
to Pooh, who is on his right, also crying. The letter, addressed to ) 


“Buftkins”, was penned by Shepard in 1930 and includes Pooh’s 
misspellings (in full): “March 17rd We are so sory that we cant come to 

yuor party.” It is signed, “Piglet” and “Pooh” below each respective ay 
drawing. Shepard wrote the letter in reply to a party invitation to a4 d i 

the fictional bear. It is littered with deliberate misspellings lend- é 
ing authenticity to its attribution. “Buffkins” was the childhood ‘ r 
name of Dr. Harry Stopes-Roe, the son of birth control pioneer ‘ Gig Doth 
Marie Stopes. The illustrator was a close friend of his mother and 

he would invite him and the bear to parties. The younger Stopes 

stated, “Quite often Shepard came, but when he did not come 

he sent those letters.’ One other letter (with only Pooh drawn) 

resides in the British Library’s archive. An incredible Pooh piece. 


$30,000 - $50,000 
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131. First AMERICAN EDITION Or PETER AND WENDy INSCRIBED By J.M. Barre. J. 
M. Barrie. Peter and Wendy. New York: Charles Scribner’s Sons, (1911). First American 
Edition. Octavo, 267 pages. Dark green cloth stamped in decorative design on front 
board and spine. Inscribed in black ink on the front free endpaper, “Florence L--, from his 
friend, J. M. Barrie, Dec., 1911”. Laid in is an ALS dated April 23 from J. M. Barrie to Miss 
Florence L—regarding the pictures of Ira Cohen and the British Museum. An exceptionally 
fine copy of the book with all thirteen illustrated plates by F D. Bedford. Hinges are sound. 
Includes the scarce printed dust jacket which shows some smudging and light soiling, 2 in. 
long chip to the lower rear panel. $6,000 - $8,000 


132. J.M. Barrie’s Peter Pan AND Wenpy. J. M. Barrie’s Peter Pan and Wendy. Retold 
by May Byron for Little People with the Approval of the Author, Pictures by Mabel Lucie 
Attwell. London: Hodder and Stoughton. With J. M. Barrie’s bookplate on the front past- 
edown endpaper. Original pale green cloth is somewhat faded in original pictorial dust jacket. 


$600 - $800 


133. ORIGINAL CHARLES ROBINSON WATERCOLOR DRAWING FOR 
A.A. Mitne’s Once On A Time. Original watercolor over pencil 
drawing for the dust jacket design for A.A. Milne’s Once on a Time 
(London: 1925). Circa 1925. Measures 10 % in. x 14 % in. Signed 
“Charles Robinson” at the lower right. Together with Once on a Time 
by A.A. Milne. Decorated by Charles Robinson. London: Hodder and 
Stoughton, (1925). First edition. Octavo, 269 pages. Pale blue decora- 
tive cloth with gilt and black stamped decorations on front board and 
spine. Color frontispiece and numerous black & white illustrations 
in the text. Spine panel of the dust jacket exhibits some scuffing and 
abrasion. 


“This book was written in 1915, for the amusement of my wife and 
myself at a time when life was not very amusing; it was published at the 
end of 1917; was reviewed, if at all, as one of a parcel, by some brisk 
uncle from the Tiny Tots Department; and died quietly, without seri- 
ously detracting from the interest which was being taken in the World 
War, then in progress” (Preface). 


Milne wrote in 1939, “Few people have read it, and nobody knows 
whether it is meant for children or for grown-ups. I don’t know myself. 
But it was the greatest fun to do...It made the war seem very far away”. 


$4,000 - $6,000 
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134. Captain CouraGEeous Book SIGNED By THE Firm Cast AccompaNntieD WiTH AN ARCHIVE OF PHOTOGRAPHS FROM THE Firm. (MGM, 


1937) Rudyard Kipling hardbound book (1935 edition), signed on the front endleaves by a host of stars from the MGM film, including Melvyn Douglas, 
Freddie Bartholomew, Mickey Rooney, John Carradine, Spencer Tracy, Norman Ainsley, Katherine Kenworthy, Betty Hagerty, Larry Germain, Johnnie 
Miller, Nan Rynd, Walter Kingsford, Victor Fleming, Donald Briggs, Bud Lighton (producer) and others. This book is from the estate of Ray Sperry, 
who was Freddie Bartholomew’s stand-in for the film. Comes with a number of vintage MGM behind-the-scenes photographs from the set as well as 
an invitation to the premiere, a handbill advertisement, and a theatre program. An exceptional archive of collectibles from this film. $1,200 - $1,500 
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135. THe ADVENTURES Or Rosin Hoop Book SicNeD By THE Cast Or THe 1938 Firm. The Adventures of Robin Hood book signed by the 
cast of the 1938 film including Errol Flynn, Olivia De Havilland, Basil Rathbone and Alan Hale. A 1936 edition, signed (on the front blank endpaper 
following the title page) by all of the major cast members of the Warner Bros. classic, The Adventures of Robin Hood. Each of the main players has signed 
his/her name with his/her role. Signatures include those of Olivia de Havilland, lan Hunter, Basil Rathbone, Herbert Mundin, Patric Knowles, Alan 
Hale, Claude Rains, Eugene Pallete, and Errol Flynn who has inscribed: “To don & the Skip! With all the very best in life which I’m sure is all you want. Errol 
Flynn”. In very good condition. Housed in a custom gold-gilt morocco binding with matching slipcase. $12,000 - $15,000 
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136. OricinaL GALLEY PRoors FoR 
Tue FIRST PRINTING OF MARGARET 
MitTcHeLi’s Gone With THE WIND. 
Margaret Mitchell. Gone With The Wind. 
Original galley proofs for the first printing 
of the book with 1936 on the title page 
and “set up electrotyped. Published May, 
1936” on the copyright page. Bears the 
handwritten notation “to be published” 
in pencil on the title page. Uncut signa- 
tures. Octavo, 1037 pages plus two blank 
leaves. Starts with half-title page which 
shows light stains and smudges, tiny chips 


to extremities. Includes the original 
cardboard shipping box addressed to Mrs. 
William Bromwell, New York. Housed 
in a custom morocco clamshell slipcase. 
An incredibly rare Gone With The Wind 
collectible. $10,000 - $15,000 
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137. SiGNeD First EpITION OF JOHN STEINBECK’S THE GRAPES OF 
WeratH. John Steinbeck. The Grapes of Wrath. The Viking Press, New 
York, (1939). Octavo, 619 pages. First edition. Inscribed by John Steinbeck 
on the title page in black ink, “To Stewart Brilbent, compassionate “Okie”, 
my friend — John Steinbeck, Eureka, California, ‘39”. Bright, square copy 
with a touch of darkening of spine cloth. Short split to upper front hinge, 
front hinge a little tender. Dust jacket is priced $2.75 and carries the “First 


Edition” statement at the lower front flap. Trace of rubbing at folds, tiny 
chips along upper panels, and a 1-inch closed tear at the upper front spine 
fold. An extremely handsome copy overall with a wonderful association. 
Housed in a custom clamshell case that duplicates the dust jacket art. Very 
rare. $10,000 - $12,000 
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138. James Hirron’s RANDOM Harvest INscRiBED To 
Actor RonaLtp Corman. James Hilton. Random Harvest. 
Little, Brown and Company, Boston, 1941. Later impression, 
March, 1941. Signed by James Hilton in black ink on the title 
page and additionally inscribed to actor Ronald Colman on the 
front free endpaper, “For Ronny from Jimmy, with every good 
wish and warmest admiration for your ‘Charles Ranier’, August, 
1944”. Ronald Colman played the role of Charles Ranier in the 
motion picture adaptation of the novel, co-starring Greer Garson 
and directed by Mervyn LeRoy. Pale blue cloth lettered in red on 
front board and spine. Spine cloth and extremities sun darkened. 
Hinges remain sound. Priced dust jacket shows a touch of wear 
at corner tips. Housed in a custom green cloth clamshell box 
with red leather spine label. $4,000 - $6,000 


139. SiGNED First EDITION OF GEORGE LOWTHER’S SUPERMAN. George 
Lowther. Superman. Based on the cartoon character created by Jerry Siegel 
and Joe Shuster. Illustrations by Joe Shuster. Random House, New York, 
(1942). Octavo, 215 pages. Bright red cloth blocked in dark blue on front 
board and spine. Minor repairs to crown and heel of spine. First edition of 
“Superman” in the form of a novel with a very rare presentation inscrip- 
tion by the author, George Lowther, on the front free endpaper, “1/14/43, 
For Baby, with the best wishes of the author, who wishes he were only 21 
days old. George Lowther”. After five years of trying to sell the Superman 
comic-strip to every newspaper syndicate in the country, Siegel and Shuster 
finally got it accepted for the first issue of Action Comics (June, 1938). 
Episodes from the first four issues were reprinted in 1939 as Superman #1 
and in February 1940 there began a radio program narrating these adven- 
tures. The first film version was a ten minute animation by Dave Fleischer 
(1941) and then followed the present book. $3,000 - $5,000 
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140. THe Lion, THE WitrcH AND THE WARDROBE: A Story FoR CHILDREN By C.S. Lewis. C. S. Lewis. The Lion, the Witch and the 
Wardrobe: A Story for Children. London, Geoffrey Bles, (1950). Third impression, 1956. A fantastic handwritten letter tipped on the front free 
endpaper on Magdalene College, Cambridge letterhead. Reads: “12/2/58, Dear Janet, I am very glad you like The Lion etc and it was nice of you 


to write and tell me. The idea in my mind was, supposing there were other worlds — and if one of them was like Narnia — and if it needed saving 
—and if Christ went to save it as He came to save us — let’s imagine what shape and name He might have taken there. And the answer was Aslan. 


Yours sincerely, C. S. Lewis”. A warmly written letter to a young reader, Lewis takes the time to explain the crux of the wildly popular fantasy story. 


Lewis letters mentioning Narnia are almost nonexistent. An incredibly rare letter and possibly the finest Lewis letter known to exist in private hands. 


$15,000 - $18,000 
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142. East of EDEN SIGNED BY MEMBERS OF THE CAST AND CREW FROM 
THE FILM. First edition, First printing, with original dust jacket. Signed 
by members of the cast and crew on the front blank end leaf, the half title 
page (and its verso) and title page, including, Burl Ives, Albert Dekker, 
Jo Van Fleet, Richard Davalos, Music Director Leonard Rosenman with 
autograph musical quotation of the theme, Art Director Malcolm Bert, 
Cinematographer Ted McCord, Sound Stanley Jones, Assistant Directors 
Dust jacket exhibits 
some wear and creasing on upper extremities; overall, a very nice copy. 


$1,500 - $2,000 
50 


Don Page and Horace Hough, among others. 


141. SicNep First EpiTion, ONE OF On ty 200 Copies 
Bounp In AsBesTos oF Ray Brapsury’s FAHRENHEIT 451. 
Ray Bradbury. Fahrenheit 451. Ballantine Books, Inc., New 
York, (1953). First Edition. Signed, Limited Edition: “This 
edition of Fahrenheit 451 has been limited to 200 copies. It is 
specially bound in Johns-Manville Quinterra an asbestos material 
with exceptional resistance to pyrolysis. Each copy numbered and 
signed by the author. No 123. Ray Bradbury”. Octavo, [201] 
pages. An exceptional copy with only the barest trace of darken- 
ing at the spine crown and heel. Hinges are sound. Corners are 
crisp and unbumped. Book is remarkably well preserved. Very 
Fine. $12,000 - $15,000 
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143. SIGNED First EpiTIon, First IMPRESSION OF ERNEST HEMINGWAY’S 
Tue O_p Man AnD Tue Sea. Ernest Hemingway. The Old Man and 
the Sea. First edition, first impression with Scribner’s “A” on the copyright 
page. Signed in black ink, “Ernest Hemingway”, on the half-title page. 
Octavo, 140 pages. Pale blue cloth with spine lettered in gilt. Spine cloth 
slightly sun faded with brief rubbing at crown and heel. Hinges remain 
sound. Price-clipped dust jacket bears the author’s photograph on the rear 
panel. Trace of darkening along the extremities of the rear panel, tiny chip 
to the upper rear spine fold. An exceptionally nice copy of the book that 
won the Nobel Prize, with dark, prominent signature. $3,000 - $5,000 
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145. Tim Mrx in THe RoAaD DEMON LOBBY CARD. (Fox, 1921) Vintage 148. THE ADVENTURES OF RoBIN Hoop TITLE CARD. (Warner Bros. 
11 in. x 14 in. lobby card. Condition: A, with very minor surface wear. R-1942) Title card 11 in. x 14 in. This is the film that crowned Flynn 
$200 - $300 as king of the swashbucklers, a title he still holds to this day. This artwork 
on this title card shows a smiling, Flynn that personifies the actor in his 
most famous role. Exhibits minor soiling with pinholes at the corners. 
Condition B. $200 - $300 


146. JoHN Wayne THE MAN From MONTEREY LOBBY CARD. (Warner 
Bros., 1933) Vintage 11 in. x 14 in. lobby card. Condition: A-, with minor 
pinholes in each corner with very minor wear at the corners and minor 149. ABove SusPICION LOBBY CARD. (MGM, 1943) Featuring Joan 
soiling at the left margin. “Year 1933” is handwritten in pen in the bottom Crawford and Fred MacMurray. Condition: A-, with some stains at the 
margin. $200 - $300 upper right corner. $200 - $300 
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150. Cover Girt LOBBY CARD. (Columbia Pictures, 1944) Featuring 
147. JOHN Wayne IN THE LONELY TRAIL LOBBY CARD. (Republic, 1936) | Rita Hayworth and Gene Kelly. Condition A- with minor wear at corners 
Vintage 11 in. x 14 in. color lobby card. Condition: A-, with pinholes — with fold at lower left corner. Some discoloration and soiling overall with 
at the corners and margins and a minor chip at the upper left corner. Independent Poster Exchange, 1323 Vine St. — Phila., Pa. rubber stamped 
$200 - $300 on verso. $200 - $300 


Look for us @ www.ebayliveauctions.com 51 


INV WORTI PARES 


Down to Earth 
Ti cw 4 JUDY \:ARLAND dAMES ASON 


ime eens omen eat we He wend tu ethlerl Aten Pheee ll thie Newt! - 
v 


151. Down To EarTH LOBBY CARD. (Columbia Pictures, 1947) 154. A Star is BoRN LOBBY CARD. (Warner Bros., 1954) Featuring Judy 
Featuring Rita Hayworth and Larry Parks. Condition B+ with minor Garland and James Mason. Condition A with very light soiling and wear 
wear at corners, two %” tears at left margin and 1” tear at right margin _at edges. $200 - $300 

(tape on verso). $200 - $300 


152. GOLDEN EARRINGS LOBBY CARD. (Paramount Pictures, Inc., 1947) 155. Wuat Ever HappeNeD TO BABY JANE? LOBBY CARD. (Warner 
Featuring Ray Milland and Marlene Dietrich. Condition A- with minor — Bros., 1962) Featuring Bette Davis and Joan Crawford. Condition A- 
soiling, light crease at upper right border and tape residue on left recto with minor wear and fold at corners, minor soiling at copy and left margin 
border. $200 - $300 and light tape residue on verso. $200 - $300 
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153. THE War OF THE WORLDS LOBBY CARD SET. (Paramount, 1953) Complete set of eight 11 in. x 14 in. lobby cards from the George Pal produc- 
tion based on the novel by H. G. Wells and adapted from the radio play by Orson Welles that terrified the nation in 1938. One of the most revered sci-fi 
films of the era, the film boasted great acting with elaborate special effects. This set of cards is in fantastic condition with bold colors and very minor 
wear. A must for any serious sci-fi collection. Near Mint. $2,000 - $3,000 
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156. THE SUNRISE TRAIL INSERT 
POSTER. (Tiffany, 1931) Starring 
Buck Jones, Blanche Mehaffey, 


Jack Clifford. Directed by John P. 
McCarthy. This insert has been signed 
by Steele in dark pen beside his name 
near the top, “To my friend — “Eddie” 
Best of luck Bob Steele”. Minor touch 
up and reinforced along the folds and 
margins. Small pin hole at top center. 


$200 - $300 


157. THE RANGE FEUD INSERT POST- 
ER. (Columbia, 1931) Starring Buck 
Jones, John Wayne, Susan Fleming, 
Edward LaSaint, Will Walling, Wallace 
MacDonald, Harry Woods, Frank 
Austin, Silver, Jack Curtis, Glenn 
Strange. Directed by D. Ross Lederman. 
The insert has been paper backed with 
minor touch up along folds and mar- 
gins. Condition A-. $200 - $300 
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158. UNKNOWN VALLEY INSERT POST- 
ER. (Columbia, 1933) Directed by 
Lambert Hillyer. Starring Buck Jones, 
Cecilia Parker, Arthur Wanzer and Wade 
Boteler. Minor touch up along the 
folds and reinforced along the margins. 
Condition A-. $200 - $300 


A COLUMBIA PICTURE 
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159. THE TEXAN HALF-SHEET POSTER. (Fox, 1920) Starring Tom Mix, 
Gloria Hope and Robert Walker. Directed by Lynn Reynolds. A great 
action image depicting Mix on horseback in his 232" film! Minor touch 
up and reinforced along the margins. Condition A-. $200 - $300 


160. Prairie TRAILS HALF-SHEET POSTER. (Fox, 1920) Starring Tom 
Mix, Charles K. French and Kathleen O’Connor. Directed by George 
Marshall. Minor touch up and reinforced around the margins where a few 
small tears were professionally mended. Condiiton A-. $200 - $300 
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161. THE NicHT HorsEMAN HALF-SHEET POSTER. (Fox, 1921) Starring 
Tom Mix, Mae Hopkins and Harry Lonsdale. Directed by Lynn Reynolds. 
A great image depicting Mix sitting at a card table with a dog at his 
side being confronted by the heavy. Repaired and reinforced around 
the margins; some tears and creases expertly mended. Condition B+. 


$200 - $300 
53 


162. NorrH By NorTHwWeEsT 1966 RE-RELEASE HALF-SHEET POSTER. 
(Paramount, 1953) 
Roger O. Thornhill (Cary Grant) thinks he’s descending into madness 


when he is mistaken for a government agent. This unrestored reissue 


Middle-aged Madison Avenue advertising executive 


poster shows some smudges in the margin and minor creasing along the 


folds; pinholes present at corners. Condition A-. $400 - $600 


MARY MILES MINTER 


163. THE TRAIL OF THE 
LONESOME PINE ONE- 
SHEET STYLE B_ POSTER. 


(Paramount, 1923) Beautiful 
stone litho art of Mary Miles 
Minter with Antonio Moreno 
and Ernest Torrence. Bright 
colors with very minor 
touch up to folds. On linen. 


Condition A-. $200 - $300 


164. Vampire BAT ONE- 
SHEET POSTER. (Majestic, 
1933) Unrestored, folded 
stone litho poster featur- 
ing wonderful art deco 
art in vibrant oranges 
and greens depicting the 
beautiful Fay Wray who, a 
few months following the 
release of this film would 
star in King Kong. Dutch 
censor stamp present at 
upper right and exhibits 
some border damage with 
pin holes. Condition B; 
minor restoration needed. 


$800 - $1,200 


The cowards never started :— 
The weak died on the way. 
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165. THE CovERED WAGON ONE-SHEET POSTER STYLE C. 
1923) One of the first truly spectacular Western epics ever filmed, starring 
J. William Kerrigan and Alan Hale. This is the best of the three styles of 
one-sheets produced for this very famous film. The colors on this stone 
litho are very bright; exhibits separations at the fold intersections with very 
minor chips in areas on the edges and pinholes in the corners. Off linen 
and unrestored. Condition A-. $2,000 - $3,000 
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166. 
ONE-SHEET POST- 
ER. (Universal, 1941) 
Bud Abbott and Lou 
Costello’s third film (and 
their second as headlin- 


In THE Navy 


ers) finds them as sail- 
ors trying to help their 
famous friend Dick 
Powell hide out in the 
Navy from his fans. Here 
you'll find great carica- 
ture artwork of Abbott, 
Costello, Powell and the 
Andrews Sisters. A won- 
derful early Abbott and 
Costello poster. On linen 
exhibiting wear along 
the folds. Condition A-. 
$600 - $800 
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167. JosEPHINE BakeER’s First Firm Die Konicin Von Paris [La REvuE Des REVUES; THE REVUE OF REVUES] AUSTRIAN PosTER. (1927) 
Austrian poster, 50 in. x 72 in. Josephine Baker’s first film, shot when she was all of twenty-one years old. The lifesize, stone litho artwork by 
Atelier Hans Neumann has to be seen in person to be believed. It captures Baker’s sexiness and her elegance. The pink plumage behind her, which 
is in turn placed against a background of yellow, makes for an astonishing image of the divine Baker. This has to be the greatest of all posters of 
this transcendent artist, and one of only two known examples. On linen, with only the most routine and minute touchups at foldlines to what was 


an unused poster, essentially mint, with brilliant colors. Condition A. $40,000 - $60,000 


Look for us @ www.ebayliveauctions.com 55 


Doudlas Fairbanks 
& Black Pirate 


Photographed sy Technicolor Process 


yA 


168. THE BLACK PIRATE ONE-SHEET POSTER. (United Artists, 1926) Douglas Fairbanks’ incredible athleticism was in full display in this classic 
silent epic. This is a milestone film as it was the first feature shot in the two-strip Technicolor process. This poster is considered the better of the 
two styles from the film and is one of the most sought after one-sheets from the silent era. This fantastic unrestored example exhibits two minor 
pinholes at the fold intersections and pinholes at the corners and at the horizontal fold; colors are extremely vibrant. Certainly, one of the finest 
examples extant. Off linen. Condition A. $40,000 - $60,000 
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169. THE ADVENTURES OF ROBIN HOOD ONE-SHEET POSTER. 
Warner Bros., 1938) This is the definitive swashbuckling 
adventure film! When Warner Brothers decided to remake the 
story of Robin Hood (the previous version, starring Douglas 
Fairbanks, had been released in 1922), they pulled out all the 
stops, making it one of the biggest pictures of 1938. Presented 
in the full glory of Technicolor were such major stars as Olivia 
de Havilland, Basil Rathbone, Claude Rains, and, of course, 


that has never been equaled. Posters from this classic film are 
highly desirable, and this fine example exhibits vibrant colors 
with minor retouch to the folds; expert repair to small 1-in. 
area to upper center border and repair to pinholes. On linen. 
Condition A-. $12,000 - $15,000 


170. Oricinat 1939 THe Wizarp OF Oz PRESS BOOK 
COMPLETE WITH HERALD. (MGM, 1939) This is a fan- 
tastic, original MGM press book (a.k.a. campaign book), 
complete with the original herald. The cover features 
the famous window card art in bold colors, considered 
to be the best promotional art created for the film. The 
front and back covers, measuring 33 in. x 18 % in. when 
opened, serve as a slip folder containing the 23-page book 
titled “Exploitation”, the covers feature artwork of the 
principal characters in color. The contents reveal copiously 
illustrated pages full of all types of production details, plot 
synopsis, cast list, sheet music, audio records, large cutout 
standees and hangers, coloring sections and miscellaneous 
promotional ideas. Most significantly, it includes a record 
of all the movie tie-in advertisements, including lobby and 
window cards, 1-sheet, 3-sheet, 6-sheet and 24-sheet poster 
styles, banners, usher buttons and telescopic photo stream- 
ers. The herald, remains firmly attached and folds out to 
a 20 in. x 8 in. interior. The front and back covers exhibit 
some minor chips along the extremities, with faint creases 
and a short tear along the right flap cover edge. Fine con- 


dition overall for this exceedingly rare promotional item. 


$4,000 - $6,000 
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WALKING 
7DEAD 


WARNER BROS. 


172. THe Warkinc Deaép 1942 RE-RELEASE ONE-SHEET 
POSTER. (Warner Bros. R-1942) Though this poster is undated 
it is believed that this is one of the early Warner’s WWII issue 
posters. Great haunting visuals featuring Karloff’s face looming 
in the background. This film about a man framed for murder, 
executed, and then brought back to life is one of Karloft’s scari- 
est. On linen, with touch up along the folds and mended area 
along right side of title. Condition A-. $2,000 - $3,000 


171. THe Raven Mipcer Winpow Carp. (Universal, 1935) Inspired by the 
work of Edgar Allan Poe, Boris Karloff and Bela Lugosi teamed together in what 
would become one of the greatest Universal Horror films of all time. This rare 
window card measures 8 in. x 14 in. and features a fantastic one-sheet style D image. 
While the blank portion on top was expertly restored, the card was near mint prior 
to this restoration. This card is alive with vibrant color and may be one of a kind. 


$20,000 - $30,000 


173. PHANTOM OF THE OPERA ONE-SHEET POSTER. (Universal, 1943) 
Claude Rains stars as the Phantom terrorizing the Paris Opera House 
in this 1943 Universal remake. The artwork is classic featuring a large 
looming figure of Rains wearing dark cloak with mask. Vivid colors with 
retouch along the folds. On linen. Condition A. $1,000 - $2,000 
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Nici 


¢ A MONSTER 


A UMVERSAL RE-RELEASE 


174. FRANKENSTEIN 1947 RE-RELEASE ONE-SHEET POSTER. (Universal, R-1947) This 
is a beautiful 1947 reissue of arguably Universal’s greatest monster film featuring the 
looming sunken face of Boris Karloff as The Monster. This poster’s colors are extremely 
bright; exhibits minor touch up along the folds and margins. On linen. Condition A-. 
$12,000 - $15,000 


176. ABBOTT AND COSTELLO MEET FRANKENSTEIN 
ONE-SHEET POSTER. (Universal, 1943) This clas- 
sic Abbott and Costello film stars Glenn Strange as 
Frankenstein’s Monster, Bela Lugosi and Dracula, Lon 
Chaney, Jr. as the Wolfman and Vincent Price as the 
Invisible Man. This fine example has very bright colors 
and exhibits minor touch up along the folds. On linen. 
Condition A. $4,000 - $6,000 


175. SON OF DRACULA ONE-SHEET POSTER. (Universal, 
1943) Lon Chaney, Jr. stars as Count Alucard in 
Universal’s third Dracula film. This poster features 
Chaney reaching for Louise Allbritton’s throat. Colors 
are very vibrant. Touch up on folds and borders. On 
linen. Condition A-. $2,000 - $3,000 


nuWolfman LON CRAAET 
Dracula __. 2614 west 


The Monster. GLENN STRANGE 


Lenent AURERT . 44nd BANDOLEH 
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177. THE ADVENTURES OF ROBIN Hoop 1948 RE-RELEASE THREE-SHEET 
POSTER. (Warner Brothers, R-1948) One of the greatest adventure mov- 
ies ever filmed, this was the picture that solidified star Errol Flynn’s position 
as the King of the Swashbucklers. This is a beautiful three-sheet for the 
1948 re-release of this landmark film, featuring great images of Flynn as 
the Bandit of Sherwood Forest and the lovely Olivia de Havilland as Maid 
Marian. Mounted on linen, this poster exhibits minor touch up along 
folds; bottom panel is slightly misaligned; otherwise fine. Condition A-. 


$400 - $600 


4 Condition A-. 

, 
 * ¥ 

178. THe Petry Gir ONE-SHEET POSTER. 

(Columbia, 1950) Robert Cummings stars 

Y, as a pin-up artist and is determined to get 

i 7 prim and proper Professor Braymore (Joan 

AZ Caulfield), to pose for him. This wonderful 


y On linen Condition A-. 


180. 
JAPANESE POSTER. 


girl Kay Weston in this Otto Preminger classic. 
Rolled and on linen. Condition A. $300 - $500 


poster art by Petty, one of the era’s most 
famous pin-up artists, exhibits bright colors 
with minor touch up along folds and small 
we area at left margin below the horizontal fold. 
$800 - $1,000 


River OF No ReETuRN 20 IN. X 29 IN. 
(TCE 1954) A great full-length 
image of Marilyn Monroe as sultry riverboat show- 


RICHARD CARISON ‘JULIAADAMS 


HARD DENNING N 


179. 
(Universal International, 1954) One of the greatest monster films of all 


CREATURE FROM THE BLACK LAGOON ONE-SHEET POSTER. 


time, this poster features a classic image of the Gill Man clutching the 
beautiful Julia Adams underwater with SCUBA divers in pursuit. A must 
have for any horror collection, this fine poster features beautiful, bright 
colors and exhibits minor touch up along the folds and margins. On linen. 
$12,000 - $15,000 
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181. Cat on 4 Hor Tin Roor ONE-SHEET 
POSTER. . (MGM, 1958) Very nice artwork 
of the beautiful Elizabeth Taylor in one of her 
best roles as Maggie the Cat in this Tennessee 
Williams classic. Condition B+ with minor 
restoration to folds and repair at upper left. 


$300 - $500 


182. HorRRoR OF DRACULA ONE-SHEET 
POSTER. (Universal, 1958) Condition: A. 
On linen. $1,200 - $1,500 


A FASCINATING ADVENTURE INTO 
THE UNKNOWN! 


MANKING'S FIRST FANTAS 
To VENU S— Ife 


183. QUEEN OF OUTER SPACE ONE-SHEET 
Poster. (Allied Artists, 1958) Starring Zsa 
Zsa Gabor it features Zsa Zsa in a vibrant 
red gown amid an entourage of women in 
sexy “space dresses” attacking Eric Fleming 
amongst a space backdrop. Usual centerfolds 
with a 2 in. missing top right corner in border 
only. $800 - $1,000 


184. THe INCREDIBLE SHRINKING Man ~ THE INCREDIBLE i 


ONE-SHEET Poster. (Universal Pictures, 
1959) Featuring Grant Williams and Randy 
Stuart. Vivid colors with a fierce cat attacking KIN b MA WW 


the “Shrinking Man”. Usual various minor 
wear at corners, pin holes and centerfolds. GR STUART 


$600 - $800 


THRILL-CRAZED SPACE 


KIDS BLASTING THE 
185. House ON HAauNTED HILL ONE-SHEET FLESH OFF HUMANS! 


POSTER. (Allied Artists, 1959) One of 
Vincent Price’s best films, this is also one of 
the finest posters to feature the quintessential 
master of horror. On linen. Condition A. 


$600 - $800 


“TEENAGERS 


FROM 
OUTER 


186. TEENAGERS From Out Sp4acE ONE- 
SHEET POSTER. (Warner Bros., 1959) 
Teenage hoodlums from another world go on 
a horrendous rampage on planet Earth. This 
un-restored poster is folded and exhibits sepa- 
ration at the bottom horizontal fold intersec- 
tion. Condition A-. $200 - $300 
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NERVE- SHATTERING SHOCK! aT 
UL 


187. THe Mummy ONE-SHEET POSTER. AYER 
(Universal International, 1959) Christopher 
Lee stars as the title character in Hammer’s 
remake of the Karloff Universal classic. This 
is a beautiful copy of this one sheet. Folded. 
Condition A. $400 - $600 


188. THE Time MAcHINE ONE-SHEET POST- 
ER. (MGM, 1960) Rod Taylor and Yvette 
Mimieux star in arguably the greatest adap- 
tation of H.G. Wells’ classic science fic- 
tion story. This poster features spectacular 
Reynold Brown art with the Morlocks 
attacking the docile humans from the surface. 


PETER COSHING - DRRECIOPNEN UE 
POTAE FORE cee 


20 SN eee oe 


Very bright colors with expert mending to 
pinholes at corners. On linen. Condition A. 


$600 - $800 


189. CLEOPATRA SIX-SHEET POSTER. (TCE 1963) A folded, unre- 
stored poster with vibrant colors and beautiful artwork of Elizabeth 
Taylor, Richard Burton and Rex Harrison. Exhibits some tears and 
fold separation with slight paper loss and minor stains. Condition B+. 


$200 - $300 


OW" VE, 


~~ 

190. THe NEON Woman 36 In. x 61 IN. 
Poster. This rare poster advertises The 
Neon Woman, a 1978 live off-Broadway 
play with the outrageous Divine in the 
starring role as a strip club owner who 
faces many difficult problems. The art 


features Divine dressed in a tiger-striped 
skirt and bikini top while brandishing 


a whip. Small tear at top center with 191, Apocarypss Now GERMAN A1 poster. (UA, 1979) Measuring 


A «ae 


= tape repair on verso; otherwise, Fine. 23 in. x 33 in, this rare black style poster features wonderful artwork of 

He { {| 200 - $300 Marlon Brando as the enigmatic “Colonel Kurtz”. Folded and unre- 

iN) BOM WOMAN stored, exhibiting pin holes at the corners with a small tear at the upper 
' —o ee right. Condition A-. $600 - $800 
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192. Narauie VISART COSTUME DESIGN FOR 
FRANCISKA GAAL IN THE BUCCANEER . (Paramount, 
1938) Original costume sketch design by Natalie 
Visart accomplished in gouache and pencil on 11 % 
in. x 14 in. artist’s illustration paper tipped to a 15 
in. x 20 in. illustration board. Featuring Franciska 
Gaal as “Gretchen” wearing a formal red and royal 
purple gown with silver detailing and shawl. She 
also is wearing white opera gloves a jeweled hair 
ornament, necklace and a brooch at the bustline. 
Handwritten at lower left “Gretchen at the Ball”. 
$600 - $800 


193. Costume DESIGN FOR EUGENE PALLETTE IN THE ADVENTURES OF ROBIN 
Hoop. (Warner Bros., 1938) Original costume design sketch accomplished in 
watercolor and ink on 15 in. x 20 in. artist’s illustration board. Featuring Eugene 
Pallette as “Friar Tuck” wearing a grey robe with shoulder cape and hat. Heavily 
annotated design with complete legend of notes typed on back. This was for the 
scene in which Robin and his Merry Men disguise themselves to enter the bow 
and arrow match. The creator of the male casts’ wardrobe was not credited. There 
is chipping to cardboard at left and right bottom corners; otherwise in excellent 
condition. $1,000 - $1,500 


194.  IreNE SALTERN COSTUME DESIGN FOR 
MarTHA ScoTT IN THREE CHEERS FOR MuIss 
BisHop. (United Artists, 1941) Original costume 
design sketch by Irene Saltern accomplished in 
pencil and watercolor on 15 in. x 20 in. artist’s 
illustration board. Featuring Martha Scott as “Ella 
Bishop” wearing a brown coat and hat tied with a 
light blue scarf. Handwritten at lower left “Martha 
Scott in Cheers for Miss Bishop change #23, age 48, 
1909. Determination to make the test of life — buys 
automobile almost runs down Prof. Watts”. Signed 
by Irene Saltern at lower right. $600 - $800 


195. IRENE COSTUME DESIGN FOR Rita HAYWORTH IN 
You WerE NEVER LOVELIER. (Columbia Pictures, 1942) 
Original costume design sketch by Irene accomplished in 
ink and pencil on a 12 % in. x 19 in. leaf of artist’s illus- 
tration paper tipped to an artist’s board. Featuring Rita 
Hayworth as “Maria Acuna” wearing a black gown with 
flowing train and a lace bodice. $800 - $1,000 


196. IRENE COSTUME DESIGN FOR MARLENE DIETRICH IN THE Lapy 1s WiLtinc. (Columbia 


Pictures, 1942) Original costume design sketch by Irene accomplished in gouache and 
pencil on a 13 in. x 20 in. leaf of artist’s illustration paper. Featuring Marlene Dietrich as 
“Elizabeth ‘Liza’ Madden” wearing a beige and white gown. Signed Irene at the lower right. 
$800 - $1,000 
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197. Tom KEOGH COSTUME DESIGN FOR MARLENE 
DreTricH IN Kismet. (MGM, 1944) Original 
costume design sketch by Tom Keogh accomplished 
in gouache and ink on 14 % in. x 23 in. heavy artist’s 
paper. Featuring Marlene Dietrich as “Jamilla” 
wearing a seductive black and gold harem dress 
with matching headdress and veil. Signed by Tom 
Keough at the lower right. $1,000 - $1,500 


198. Rene HUBERT COSTUME SKETCH FOR CORNEL 
WILDE FROM FoREVER AmBER. (TCE 1947) Original 
costume design sketch by Rene Hubert accomplished 
in pencil and ink on 15 in. x 20 in. artist’s illustration 
board with a burgundy matte. Featuring Cornel Wilde 


as “Bruce Carlton” wearing a black costume with black 
hat and white cape. Stamped on back 20°-Century- 
Fox-Studio Men’s Wardrobe Dept. $400 - $600 


199. HerscHet McCoy COSTUME DESIGN 
FOR ROBERT TAYLOR IN QuoVapis. (MGM, 
1951) Original costume design sketch by 
Herschel McCoy accomplished in ink and 
pencil on 15 in. x 22 in. artist’s illustration 
board. Featuring Robert Taylor as “Marcus 
Vinicius” wearing a red and gold Roman 
costume with matching boots. Handwritten 
at upper right “Quo Vadis” and at the lower 
right “Marcus — banquet scene, Mr. Robert 
Taylor”. $400 - $600 


200. Epirny Heap Costume DEsIGN FOR POLLY BERGEN 
In Tue Stooce. (Paramount, 1952) Original costume 
design sketch by Edith Head accomplished in pencil, ink 
and gouache 14 in. x 23 in. on artist’s heavy illustration 


paper. Featuring Polly Bergen as “Mary Turner” wearing a 
beautiful golden chiffon gown, belted at waist with gloves. 
Handwritten Mary #15 at lower left. Autographed by 
Polly Bergen at lower center between the two views of the 


dress. $300 - $500 


201. Epirn HEaD COSTUME DESIGN FOR Betry HUTTON IN THE GREATEST SHOW ON EARTH. 
(Paramount Pictures, 1952) Original costume design sketch by Edith Head accomplished in 
ink, pencil and water color on 14 % in. x 23 in. heavy artist’s paper. Featuring Betty Hutton 
as “Holly” wearing a red robe in one image and a sexy black trapeze suit in the second image. 
Verso is stamped and includes handwritten production details. “Miss Hutton” handwritten at 
the lower left and signed by Edith Head at the lower right. $400 - $600 
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202. SANTIAGO COSTUME DESIGN FOR RICHARD 
Burton IN THE ROBE, WITH REFERENCE PHOTO. 
(TCE 1953) Original costume design sketch by 
Santiago accomplished in gouache and ink on a 
15 in. x 20 in. artist’s illustration board. Featuring 
Richard Burton as “Marcellus” wearing a Roman 
costume and with cape in hand accompanied with a 
continuity photo of Burton in the costume. Signed 
by Santiago at the lower left. $300 - $500 


203. Ritey THORNE CosTuME DESIGN SKETCH FOR STEVE HOLLAND FROM 
FrasH Gorpon.  (Inter-Cont. Films / DuMont TV Network, 1954) Design 
sketch for Flash Gordon the TV Series accomplished in gouache and pencil on a 
15 in. x 20 in. artist’s illustration board with fabric swatches attached. Featuring 
Steve Holland as “Flash Gordon” in the hero costume belted at the waist with 
the hero’s “lightning bolt insignia” on the collar. Costume details handwritten in 
pencil in the upper right corner and signed by Riley Thorne at the lower right. 
$600 - $800 


204. JEAN LOUIS COSTUME DESIGN FOR JUDY 
GaRLAND IN A S7aR Is Born. (Warner Bros., 
1954) Original costume design sketch by Jean 
Louis accomplished in ink and watercolor wash on 
15 in. x 20 in. artist’s illustration board. Featuring 
Judy Garland as “Vicki Lester” wearing a bright 
blue pantsuit with matching coat. Handwritten 
“Scene 67-69” in upper left corner, “7033-386” in 
lower left corner and “Change #19” in lower right 
corner. Signed by Jean Louis at the lower right. 


$600 - $800 


205. ANNE BAXTER HEADDRESS DRAWINGS FROM THE TEN COMMANDMANTS. 
(Paramount Pictures, 1956) Costume design sketch includes five variations of 
Anne Baxter’s “Nefretiri” headdress accomplished in gouache and pencil on 15 
in. x 20 in. artist’s illustration board. Comes with two 8 in. x 10 in. reference 
photos of Anne Baxter wearing the costume. $600 - $800 


206. DoROTHY JEAKINS COSTUME DESIGN FOR SOPHIA LOREN IN DesiRE UNDER THE ELMS. 
(Don Hartman Prod./Paramount, 1958) Original costume design sketch by Dorothy Jeakins 
accomplished in pencil and watercolor on 15 in. x 20 in. artist’s illustration board with fabric 
swatches. Featuring Sophia Loren as “Anna Cabot” wearing a two-piece dress with a full skirt 
belted at the waist and a black hairnet. Handwritten notes regarding the costume and materials 
at the upper right. Initialed by Dorothy Jeakins at the lower left in blue and also another set of 
initials in red “DM”. $800 - $1,000 
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209. COLLECTION OF 24 CosTUME DESIGN SKETCHES OF LUCILLE BALL AND CELEBRITY GUESTS FROM Various LucILLE BALL SHows. (CBS-TV, 
1962-74) Collection of appx. 24 design sketches accomplished in gouache, watercolor, ink and pencil. Sizes range from 12 in. x 18 in. as the largest to 
6 in. x 10 in. as the smallest. Featuring various celebrities that appeared on the Lucille Ball shows including; Lucille Ball, Vivian Vance, Ann Southern, 


207. Marjorie BEST COSTUME DESIGN FOR 
AuDREY HEPBURN IN THE Nun Story. (Warner 
Bros., 1959) Original costume design sketch by 
Marjorie Best accomplished in gouache and water- 
color on 13 in. x 17 in. leaf of artist’s paper tipped to 
an artist board and has a dark blue matte. Featuring 
Audrey Hepburn as “Gabrielle aka Sister Luke” 
wearing a fur collared winter coat. Label on verso 
reads “Sketch #31, page #6, Bedroom”. Signed by 
Marjorie Best at the lower right. $600 - $800 


208. IRENE COSTUME DESIGN FOR Doris Day IN LOVER 
Come Back. (Universal Pictures, 1962) Original cos- 
tume design sketch by Irene accomplished in gouache, 
pencil and ink on 12 % in. x 19 in. artist’s illustration 
board. Featuring Doris Day as “Carol Templeton” wear- 
inga gold and white gown. Handwritten “made in white 
with beading and theatre 10” at the upper left corner. 
$400 - $600 


Edie Adams, Martha Hyer and some extras. $1,200 - $1,500 
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210. EprrH HEAD COSTUME DESIGN FOR JOANNE WOODWARD 
IN A New Kinp oF Love. (Paramount, 1963) Original costume 
design sketch by Edith Head accomplished in ink and watercolor 
on 14 in. x 17 in. artist’s illustration paper. Featuring Joanne 
Woodward as “Samantha ‘Sam’ Blake in a brown skirt suit with 
dark glasses and smoking a cigarette. Handwritten on verso “on 
airplane, Joanne Woodward in A New Kind of Love 1963”. Comes 
with an 8 in. x 10 in. b/w publicity shot of scene on airplane. 
$400 - $600 


211.  Eprrh Heap Costume DesiGN SKETCH FoR Jupy 
GARLAND FROM THE Jupy GARLAND SHow. (CBS-TV, 1963-64) 
Design sketch of Judy Garland accomplished in watercolor and 
pencil on a 12 in. x 18 in. leaf of artist’s illustration paper. Featuring 
Judy Garland in a white belted coat with a hood and carrying a 
pink purse. Handwritten “costume #3-6 ‘Here’s that Rainy Day’” 
in the upper right corner and “test for Oct. 18", Judy Garland, init. 
and stamp” at the lower right. Creasing at corners. $400 - $600 


1-310-859-7701 


212. Eprrs Heap Costume DEgsIGN SKETCH 
FOR Natalie Woop From Love WirH A PROPER 
STRANGER. (Paramount, 1963) Design sketch 
of Natalie Wood accomplished in watercolor and 
pencil on a 12 in. x 16 in. leaf of artist’s illustration 
paper. Featuring Natalie as “Angie Rossini” in a 
pair of blue jeans and a blue house coat (maternity 
top, as per movie plot) with a white head scarf. 
Creasing along the top border and at the corners. 


$400 - $600 


213. HELEN ROSE COSTUME DESIGN FOR DEBBIE REYNOLDS IN GOODBYE 
CuaruigE. (TCE 1964) Original costume design sketch by Helen Rose accom- 
plished in gouache and ink on 15 in. x 22 in. artist’s illustration board (four 
staples at lower right corner). Featuring Debbie Reynolds wearing a glamorous 
white gown and diamond earrings and also shows additional smaller version of 
dress from the back and front and back design with coat. Handwritten “Debbie 
Reynolds, ‘Charlie’, #7” and “Goodbye Charlie” across the top border with 
“Debbie Reynolds, H05-03-125-13 dress” and “Gretchen” across the bottom 
border. Signed by Helen Rose at the lower right. $600 - $800 


214. Costume DEsIGN SKETCH FOR 
ANN MarcGreT IN THE DEAN MartTIN 
SHow. (NBC-TV, 1965-74) Two 
costume design sketches accomplished 
in watercolor and pencil on a 18 in. x 
23 in. leaf of artist’s illustration paper. 
Featuring Ann Margret (1) in a black 
pantsuit with matching jacket with Ann 
Margret #3 handwritten at left margin, 
(2) yellow evening gown. $300 - $500 


215. Eprra Heap Costume DesicN SKETCH (2) FOR CAROL BURNETT From THE CAROL 
Burnett SHow. (CBS-TV, 1967-78) (1) Design sketch of Carol Burnett and Vicki Lawrence 
(both in green costumes) accomplished in pencil and water color on a 11 % in. x 9 in. leaf of 
artist illustration paper. Burnett’s design states, “sketch #7, stewardess piece — 1 piece only” and 
Lawrence’s design states, “Lawrence/older stewardess”. Moderate soiling on recto and verso. 
(2) Design sketch states, “Carol plus two, #6, What’s wrong with my brother? Stewardess, 
Jacket on sep. and signed Sprague”. At the lower right bottom recto written in another hand 
“Carol Burnett — please matte with picture”. Moderate soiling on recto and verso with wear 
at corners. $400 - $600 


216. JEAN LOUIS COSTUME DESIGN FOR JULIE ANDREWS IN THOROUGHLY MODERN MILLIE. 
(Universal Pictures, 1967) Original costume design sketch by Jean Louis accomplished in 
gouache and pencil on 13 % in. x 19 % in. artist’s illustration board. Featuring Julie Andrews 
as “Millie Dillmount” wearing a gold dress with long pearls. Signed by Jean Louis at the lower 
right. $400 - $600 
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217. ANTHEA SYLBERT COSTUME DESIGN FOR MIA 
Farrow IN ROoSEMARY’s BABY, SIGNED BY ROMAN 
Potanski. (Paramount Pictures, 1968) Original cos- 
tume design sketch by Anthea Sylbert accomplished in 
ink and watercolor on 12 in. x 18 % in. artist’s illustra- 
tion paper stapled to an artist illustration board including 
fabric swatches. Featuring Mia Farrow as “Rosemary 
Woodhouse” wearing a brown skirt, yellow shirt and plaid 
jacket with matching brown shoes and purse. Signed 
by Anthea Sylbert at the lower right and also signed by 
Roman Polanski. $800 - $1,000 


218. EpirH Heap Costume DEsIGN SKETCH FOR 
LucitteE Batt From Here’s Lucy. (CBS-TV, 1968-74) 
Design sketch of Lucille Ball accomplished in watercolor 
and ink on a 12 in. x 17 in. leaf of artist’s illustration paper. 
Featuring Lucy wearing a blue skirt suit and the sketch also 
shows a separate skirt image and a view of the back of the 


suit. Lower right corner has a small crease and top border 
is slightly creased. $400 - $600 


MICHAEL SHIELDS Costume Designs. Michael Shields was a designer who worked in 
the 70’s for stage shows of some of the top divas. These three pieces are exceptional examples 
of wild 70’s art. 


219. MicuHaer SHieLDs CosTUME DESIGN SKETCH 
For Liza MINNELLI. (c. 1970's) Original costume 
design sketch by Michael Shields accomplished in 
gouache on a 14 in. x 18 in. silver foil artists board. 
Featuring Liza Minnelli in a blue pantsuit for a stage 
appearance during the time when she was find- 
ing her “look” and just prior to her working with 
designer Halston. Signed by Michael Shields at the 
lower right corner. $1,000 - $1,500 


220. MiIcHAEL SHIELDS COSTUME DESIGN FOR DIANA 
Ross. (1973-1976) Original costume design sketch 
by Michael Shields accomplished in watercolor on 14 
in. x 18 in. artists board. Featuring Diana Ross wearing 
a beautiful “diva” gown, most likely for a stage appear- 
ance, is from the period in which Ross made the film 
Mahogany. Signed by Michael Shields at the lower right 
corner. $1,000 - $1,500 


221. MicHaeL SHIELDS COSTUME DESIGN FOR HELEN REDpy. (c. 1973) 
Original costume design sketch by Michael Shields accomplished in gouache 
14 in. x 20 in. artist board. Featuring Helen Reddy wearing a “mod 70's” 
style pants and top appearing to be from about the time she had her TV 
series, The Helen Reddy Show and is for a stage appearance. There is appx. 2 
in. of water damage across the bottom border. Signed by Michael Shields at 


the lower right. $500 - $1,000 


1-310-859-7701 


222. YVONNE WOOD COSTUME DESIGN FOR FRANK 
SINATRA FOR Dirty Dincus McGee. (MGM, 
1970) Original costume design sketch by Yvonne 
Wood accomplished in ink and pencil on 12 in. x 18 
in. artist’s paper tipped to an artist board. Featuring 
Frank Sinatra as “Dingus Billy Magee” wearing a 
western style suit with hat and gun holster. Signed 
by Yvonne Wood in the lower right. $400 - $600 


223. ANTHEA SYLBERT COSTUME DESIGN SKETCH 
FOR JACK NICHOLSON IN CHINATOWN. (Paramount, 
1974) Original costume design sketch on artist’s 
illustration board accomplished in gouache and 
ink measuring 15 in. x 20 in. with two small fab- 
ric swatches. Featuring Jack Nicholson as “J.J. 
‘Jake’ Gittes” wearing a suit with a plaid jacket, 
brown shoes, hat and a yellow tie with red dots. 
Handwritten “Chinatown, Gittes, SC 136-185 and 
187-202” at lower left corner. Appx. % in. — 1 in. 
soiling around the entire border. $800 - $1,200 


224. ANTHEA SYLBERT COSTUME DESIGN SKETCH 
FOR Faye Dunaway IN CHINATOWN. (Paramount, 
1974) Accomplished in gouache and ink on 15 in. 
x 20 in. artist’s illustration board with fabric swatch. 
Featuring Faye Dunaway as “Evelyn Cross Mulwray” 
wearing a peach/cream colored robe belted at waist. 
Appx. % in. — 1 in. soiling around the entire border. 
Handwritten “Faye Dunaway” at upper left corner, 
“Chinatown Evelyn Mulwray” and “Sc 187” at 
lower left corner. Signed by Anthea Sylbert at lower 
right corner. $800 - $1,200 


225. ANTHEA SYLBERT COSTUME DESIGN SKETCH FOR JOHN Huston 
IN CHINATOWN. (Paramount, 1974) Accomplished in gouache and ink 
on 15 in. x 20 in. artist’s illustration board with fabric swatch. Featuring 
John Huston as “Noah Cross” wearing a brown courdroy suit with brown 
boots, western style hat, an Indian designed sash at waist and a cane in his 
right hand. Handwritten “Chinatown” and “Julian Cross — John Huston, 
Sc#38-247” at lower left. Signed by Anthea Sylbert at lower right. 
$800 - $1,200 


226. WaRREN NEIL COSTUME DESIGN FOR LONI ANDERSON AS “JAYNE MANSFIELD” IN 
THE JAYNE MANSFIELD STORY, SIGNED BY LONI ANDERSON. (CBS-TV, 1980) Original 
costume design sketch by Warren Neil accomplished in gouache and ink on a 15 in. x 20 in. 
dark artist’s illustration board with gold fabric swatch. Featuring Loni Anderson as “Jayne 
Mansfield” wearing an elaborate gold and white ruffled gown with matching cape and opera 
gloves. Handwritten Loni Anderson twice (two different hands) and Jayne Mansfield on 
middle/upper right corner. Signed by Warden Neil at lower right. $200 - $300 
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227. COMPLETE, ORIGINAL ON SET SHOOTING SCRIPT FOR THE W1izArD OF Oz. 122 
mimeographed pages (recto only). Screenplay by Noel Langley. Various dates beginning 
October 10, 1938 (2 days before shooting began) and continuing through March 3, 1939 
with all the changes incorporated during the film’s progress, each and every change dated 
and notated and each group of changed pages with holograph or rubber stamped dates 
noting when they were received. Original yellow paper studio front cover with script 
department number “84160” stamped in blue and holograph date “10/10/38”. White cast 
page, Foreword page and original text pages with rewrite pages on pink paper. Very rare. 
Not to be confused with the numerous pre-production scripts (pale blue title page), nor 
the cutting and continuity scripts which were months later. Neither the pre-production 
nor post-production scripts compare to this shooting script in rarity as they were never 
subjected to the attrition encountered by scripts like this one that were actually used dur- 
ing the making of the film and taken apart and put back together with each change that 
was made. A rare log, in pencil, on the inside cover contemporaneously tracks each and 
every page that was changed throughout the principle shooting and a few of the pages 
that were meant to be discarded, remain here uncanceled. A relic from the pinnacle of 
American culture and a screenplay of matchless significance, legendary rarity. Housed in 
a custom half morocco slipcase. $10,000 - $15,000 


229. ORIGINAL GRAUMAN’S CHINESE THEATRE LOBBY ART FOR LON CHANEY IN 
(MGM, 1928) The art was painted by Russell E. Roberts 
who, folowing an 18-year stint at Pacific Title and Art Studio, headed the Title Art 
Department at Metro-Goldwyn-Mayer. This art was commissioned by Grauman’s 


WEsT OF ZANZIBAR. 


Chinese Theatre for display in their lobby and is a one of a kind. Painted in gouache 
on artist board, the piece measures 14 in. x 22 in. Exhibits mounting holes around 
the perimeter and down the center; could be easily restored to its former glory. 


$1,200 - $1,500 
230. No Lor 
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228. PRODUCER MERvyN LeRoy LETTER ANNOUNCING 
THe RereaseE Or THe Firm Tue Wizarp oF Oz IN 
1939. (MGM, 1939) This rare one-page letter is writ- 
ten on beautiful, illustrated full-color “The Wizard of Oz” 
production letterhead stationery. Dated March 23, 1939, 
Producer Mervyn LeRoy writes to MGM executive, Al 
Lichtman, concerning the projected release of The Wizard 
of Oz “around the first of September”. Signed, “Mervyn” 
in ink at the close. The letterhead is extremely rare, 
stating above The Wizard of Oz title, “Oh, what delights 
await you! Music and drama and laughter. The Greatest 
Magic Film Ever to be Made.’ Beneath the title is a 
sepia-tone photograph of Judy Garland, Bert Lahr, Jack 
Haley and Ray Bolger. Along the left and lower margins 
is printed art depicting the beloved characters of “The 
Scarecrow”, “The Tin Woodman”, “Dorothy”, “Glinda”, 
“The Cowardly Lion” and “The Wicked Witch”. In fine 
condition. $2,000 - $3,000 


231. Esqurre’s ALL-AMERICAN Boys BasEBALL GAME ALBUM SIGNED 
BY Base RUTH AND OTHER BASEBALL GREATS. Fifty page souvenir album 
from the first high school all-star baseball game in a series sponsored by 
Esquire Magazine held at the Polo Grounds, New York, August 24, 1945. 
East vs. West, East manager was Babe Ruth; West manager was Ty Cobb. 
Coaches were: Carl Hubbell, Mel Ott, Joe McCarthy. Each page is a true 
8 in. x 10 in. photograph featuring each high school all-star player with 
their home town and stats (the majority have signed their respective pho- 
tographs). Of particular interest, Babe Ruth has signed his name beside his 
4 in. x 5 in. image as the Manager of the East. Carl Hubbell signed beside 
his image and Joe McCarthy and Mel Ott signed their autographs on the 
opposite page. Two teens made the “bigs”; Davey Williams (who signed his 
photograph) and Curt Simmons who signed his name on the flip side of 
Ruth’s page. Quiz Kid Harve Bennett was named batboy for Ruth’s East 
squad. Front cover of the album has become detached; otherwise in very 
good condition. $800 - $1,200 


233. OricinaL Russet E. ROBERTS TITLE ART FROM THE EGyPpTIAN. 
(TCE 1954) This colorful title art was painted in the classical Egyptian 
style depicting the characters in a “flat” perspective with hieroglyphic 
writing above. Accomplished in acrylic on artist board measuring 48 in. 
x 24 in. Painted by Russell E. Roberts who, following an 18-year stint at 
Pacific Title and Art Studio, headed the Title Art Department at Metro- 
Goldwyn-Mayer. $600 - $800 


234. ORIGINAL RussELL E. ROBERTS TITLE ART OF GRACE KELLY FROM 
THE Swan. (MGM, 1956) This beautiful title art depicts a facial image of 
the stunningly beautiful Grace Kelly with a white swan wearing a crown 
superimposed on the image. Accomplished in acrylic on heavy “-inch 
artist board measuring 32 in. x 22 in. Painted by Russell E. Roberts who, 
following an 18-year stint at Pacific Title and Art Studio, headed the Title 
Art Department at Metro-Goldwyn-Mayer. $800 - $1,200 


232. PRropucER HENRY WiLcoxon’s 1956 scRIPT FROM THE TEN 
COMMANDMENTS BOUND AND DEDICATED BY CECIL B. DEMILLE SIGNED 
By Heston AND OTHER Cast Members. (Paramount, 1956) Bound in 
red leather with “Henry Wilcoxon from Cecil B. DeMille” in gold on the 
lower right hand corner on the cover. The script is the complete “Revised 
script as filmed”, totaling 321 pages, with Bible, Koran and historical refer- 
ences numbered in red type on the left-hand side of the page, and all scenes 
and dialogue on the right side of the page. This is the script Wilcoxon 
used when working on all A.D.R. (Automated Dialogue Replacement) 
in post-production. Wilcoxon’s signature in red pencil is present at the 
front of the script as well as his underlining and numbering throughout. 
In addition, he has written alternate dialogue for his character “Pentaur’’. 
Following the title page, the script also lists the complete cast number- 
ing 138; many are actors who did not receive screen credit due to the 
extreme size of the cast. When Wilcoxon’s biographer, Katherine Orrison, 
received the script in 1984 and interviewed cast and crew members for the 
two books on Wilcoxon and DeMille, she asked people with whom she 
met to personally sign the script where they were credited. Autographs 
include: Charlton Heston, Yul Brynner, Jesse Lasky, Jr., Woody Strode, Joan 
Woodbury, Lisa Mitchell, Donald Curtis and Clint Walker, among others. 
From the estate of Henry Wilcoxon. $3,000 - $5,000 
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235. OriciNAL RussELL E. See 
ROBERTS SCREEN-USED TITLE 
ART FROM GIGI. (MGM, 
1958) This whimsical art 
depicting four elderly Parisian 
women dressed in Victorian 
attire can be seen in the open- 
ing credits of this multiple 
Academy Award winning film. 
Accomplished in gouache on 
artist board measuring 32 in. 
x 22 in. Painted by Russell 
E. Roberts who, follow- 
ing an 18-year stint at Pacific 
Title and Art Studio, head- 
ed the Title Art Department 
at Metro-Goldwyn-Mayer. 
$600 - $800 


236. My Fair Lapy script. (Warner Brothers, 
1963) Final draft, June 24, 1963, 140 pp. George 
Cukor directed this musical, which won the Best 
Picture Oscar and seven other Oscars. This script 
belonged to costar Jeremy Brett, who played 
the role of Freddy. There are a few handwrit- 
ten notes and changes to dialogue in his hand. 


$400 - $500 


237. Coot Hanp Luke script. (Warner Brothers, 1966) Final 
draft, September 14, 1966, 140 pp., many pages of which are revi- 
sions on colored paper dated up through 9/21/66. The front cover is 
signed by Paul Newman and Donn Pearce (who co-wrote the screen- 
play, adapted from his novel). A two page call sheet is laid in with six 


additional signatures of costars J.D. Cannon, George Kennedy, Dennis 
Hopper, Richard Davalos, Morgan Woodward, and Strother Martin. 
A 32 page shooting schedule is also laid in, as are about 30 additional 


238. ORIGINAL RIVERBOAT CASINO SET DESIGN FROM FRANKIE AND JOHNNY. 
(UA, 1966) Acrylic on artist board, measuring 29 % in.x 15 in. The art depicts 
the prominent set of the gambling casino aboard the Mississippi riverboat. The 


pages of revisions on blue paper, dated 9/22/66. There is some wear 


and staining to the call sheet. Classic Hollywood film, with eight 
autograph signatures. $1,200 - $1,500 art is signed by an unidentified artist at the lower right. $200 - $300 


239. AKIRA KUROSAWA ORIGINAL HAND-DRAWN STORYBOARD ART FROM 
Toraé Tord Tora. (TCE 1970) Akira Kurosawa sketched this storyboard in 
pencil on a leaf of 8 % in. x 11 in. “Tokyo Prince Hotel” letterhead stationery. 
The scene depicts the Japanese carrier Akag, (with Immperial Chrysanthemum 
prominently displayed on the bow) in the foreground, with fellow carriers Hiryu, 
Kasumi and Soryu in the background. The scene, labeled “S# 206” has Japanese 
writing by Kurosawa identifying the scene. An excellent piece by the iconic 
Japanese filmmaker. $300 - $500 
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240. Warr DisNey’s VERSION OF PINOCCHIO SIGNED By Britt HENSON 
AND OTHER Disney Animators. “Walt Disney’s version of Pinocchio” 
New York: Random House, 1939. Small folio. 40 pages. Ilustrated 
reproducing story board art from the film. Original spiral-bound tan 
cloth hardcover with printed label to upper cover. Short tear to lower 
front spine. Provenance: Bill Henson, Walt Disney Productions (ownership 
signature). First edition, number 67 of 100 copies: “This is copy number 
67 of the original American edition. Only one hundred copies have 
been printed.’ Additional gift inscription from Bill Henson to his son 
William Henson on his 20% birthday, June, 1944. Additionally signed by 
Disney animators Fred Kopietz and George Owen on the limitation page. 


$6,000 - $8,000 


241. OricinaL Mickey Mouse ANIMATION CEL SIGNED By Wa Lr 
DIsNeEY. 
Mouse wearing a Spanish hat, boots and sash while twirling a lariat in 
Melody Time (1948). On the surrounding matte, Disney has signed in green 
artist’s crayon, “Walt Disney”. $1,200 - $1,500 


A Walt Disney Productions framed animation cel of Mickey 


The STORY of 


EPY, 
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242. Compete Ser Or 8 War Disney SEVEN Dwarrs Books. Walt 
Disney. Seven Dwarfs Books. Racine: Whitman (1938). Quarto, stiff 
color pictorial wraps. 24 pages each. Near fine. This is a complete set of 
8 picture books by the Disney Studios including: 1. A Story of Dopey; 2. 
A Story of Grumpy; 3. A Story of Sneezy; 4. A Story of Doc; 5. A Story 
of Bashful; 6. A Story of Happy; 7. A Story of Sleepy; 8. A Story of Snow 
White. A beautiful set of an early Disney item, rarely found complete. 
$2,000 - $3,000 


243. OriciInAL Warr Disney SIGNED PHoToGRaPH. Walt Disney. 
Original Signed Photograph, approx. 8 in. x 10 in., black and white, a 
waist-up portrait of Disney standing in front of a giant globe. Inscribed in 
black ink by Disney, “To Pat Best Wishes Walt Disney”. $2,000 - $3,000 
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244. ORIGINAL FINAL PENCIL DRAWING OF SLEEPING BEAUTY’s CASTLE BY ARCHITECT ROLAND HILL. Original final rendering for Sleeping Beauty’s 
Castle by architect Roland Hill. Accomplished in pencil on tracing paper measuring 20 % in. x 30 in. Bears the scale notation “71’-6” to WL.” indi- 
cating the height of the finished structure. Roland Hill was hired by Disney in the early 1950s to join the staff of designers, called “Imagineers”, who 
developed Disney’s theme park. During his tenure, in addition to Sleeping Beauty’s Castle, Hill designed Main Street and the “Chicken of the Sea” Pirate 


Ship. This drawing represents a rare artifact of one of the most recognizable structures of the 20" century. $15,000 - $18,000 
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246. First Epirion Or THe Story Or Warr Disney By DIANE 
DisNEY MILLER SIGNED By Watt. The Story of Walt Disney by Diane 
Disney Miller. New York: Henry Holt and Company (1957). First edition. 
Octavo, 247 pages. Paper covered boards, pale blue cloth spine lettered in 
gilt. Pictorial dust jacket shows some paper loss at the spine, and rear panel. 


Presentation inscription in blue ink on the half-title page, “To Karen, with 
my very best, Walt”. Housed in a custom cloth slipcase with leather spine 
label. $2,000 - $3,000 


247. THe Art Or Watt Disney By Rosert D. Frecp. The Art of Walt 


Disney by Robert D. Field. Collins: London and Glasgow, 1947. Third 
impression. Quarto, 290 pages. Presentation inscription on the half-title, 
“To Bob Smith, All Best Wishes, Walt Disney”. Small chip to front free 
endpaper. Light soiling of cloth, corners gently bumped, spine sun dark- 
ened with brief fraying at crown. $2,000 - $3,000 
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249. OriGinaL 1969 Woopstock Music AND ART FaIR CONCERT POSTER 
SIGNED BY ARTIST ARNOLD SKOLNIK. Without a doubt, the Woodstock Music and 
Art Fair was the most iconic and memorable musical event of the 1960s. Simply 
put, Woodstock exemplified the counterculture of the late 60s and early 70s and the 
“hippie era”. 32 of the best-known musicians were present, including Janis Joplin, 
Creedence Clearwater, Jefferson Airplane, The Who and, of course, Jimi Hendrix 
who closed the 3-day festival with his gripping version of “The Star Spangled 
Banner”. This 24 in. x 36 % in. vintage poster was hand-signed and purchased 
directly from the archives of the original artist, Arnold Skolnik, and remains in fine 
condition. $1,500 - $2,500 


Lover gt war ce r oe 


251. HunTER S. THOMPSON SIGNED 
““GONZO”? POSTER. 
silkscreened Hunter S. Thompson 


An_ original 


“Gonzo” poster by artist Tom Benton, 
autographed in gold paint pen by 
Hunter S. Thompson. Measuring 
20 in. x 26 in., this poster was used 
by Thompson and Benton to spray- 
paint and screen the sword on later 
versions of this poster (the sword was 
cut out of this one so that the paint 
could spray through). This poster 
was based on the famous “Hunter S. 
Thompson for Sheriff” poster that 
Benton and Thompson designed for 
Thompson’s 1970 run for Sheriff 
in Aspen, Colorado. It was almost 
certainly Hunter who drew in the 
gold lines on the left, right and 
bottom margins, as this is Hunter's 
style—not Benton’s—and is typical 
of Hunter when he would doodle on 
the posters when autographing them. 
Accompanied with a re-issue version 
of the “Gonzo” poster that Benton 
produced in memory of Hunter 
after his death. Perfect for display 
side by side. Comes with a signed 
letter of authenticity from Marci 
Benton, wife of artist Thomas Benton. 


$3,000 - $5,000 


250. Jimt HENDRIx OriciINAL Guitar STRAP Usep AT THE Woopstock Music AND Arr Festiva IN 1969. This patterned Ace guitar strap was 
used by Hendrix at Woodstock as well as the Hollywood Bowl in 1967 and other performances. The strap originally came from David Vega, lead guitar- 


ist of the San Francisco funk band, Graham Central Station. Vega had been given the guitar strap from a sound technician who worked at Woodstock. 


Numerous photographs were taken of Hendrix using this guitar strap, including his milestone performance closing the final day at Woodstock which 


would become the most talked about rock festival in history and a pivotal moment for an entire generation. A fantastic relic from the legendary guitar- 


ist. $25,000 - $35,000 
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252. Bruce LEE’s HANDWRITTEN NOTEBOOK FOR HIS INTENDED BOOK ENTITLED THE Tao OF CHINESE GUNG Fu. The spiral bound notebook, 
measuring 8 % in. x 11 in., contains over 35 pages in Bruce Lee’s handwriting and is extensively illustrated with Lee’s martial art drawings! (c. 1964). 
The text is written in English, yet the title on page one is penned in Chinese (translated) “The Tao of Chinese Gung Fu”. The work was intended to 
be published in book form to explain the “Tao” (principle or way) of Gung Fu. The notes cover Lee’s in depth thoughts on the higher purpose of the 
martial arts as well as exercise routines, complete with numerous illustrations and diagrams in Lee’s hand. A brief excerpt: “Gung Fu is a special kind of 
skill; a_fine art rather than just a physical exercise or self defense. "To the Chinese ‘Gung Fu’ is a subtle art of matching the essence of the mind to that of the techniques 
in which it has to work. The principles of ‘Gung Fu’ is not a thing that can be learned, like a science, by fact finding and instruction in facts. It must grow spontaneously, 
like a flower, in a mind free from emotions and desires.” A fascinating and enlightening look into the mind behind the Hollywood action star and martial 
arts genius. Eventually, the contents of this notebook were published in the 1997 book entitled Bruce Lee: The Tao of Gung Fu_A Study in the Way 
of Chinese Martial Art (a copy of the book accompanies the lot). From the collection of Lee’s protégé, Taky Kimura, and includes a signed letter of 
authenticity from Kimura. $40,000 - $60,000 
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253. 37 ORIGINAL SCRIPTS FROM THE LONE RANGER TV Series 1952. (ABC-TV, 1949-57) This 
eS collection of scripts is from the 1952 season. Each are approximately 40 pages in length and are 
faagee ont tHade Iot ie Lis beet, taut at hin puastad, complete with original chip covers stating “The Lone Ranger Series” at the upper right; episode 
ets ton metbew Se ye oth name at center with writing credits and date below and “Jack Chertok Productions, Inc.” printed at 
conde the bottom. Some scripts exhibit minor soiling on the covers and wear around the page edges from 

production use; overall, in fine condition. This is the largest collection of scripts from this iconic 50s 
TV show that we’ve ever encountered. From the collection of Mrs. Hobart Bosworth, an indepen- 


dent script reader and research consultant to the studios. $800 - $1,200 


254. ORIGINAL GUMBY ARMATURE/FIGURINE INCLUDING OVER-SIZED BOOK 
PROP FROM GUMBY ANIMATED SHORTS. (NBC-TV, 1957-1967) An original 
“Gumby” production armature/figurine. Comes with an over-sized prop 
hand-painted book made of foam core with the book binding of wood. The 
cover has a hand-drawn watercolor and marker image of Alice in Wonderland 
signed by Art Clokey in the upper left corner. Artist signature “art by Holly 
Harman” on the “faux” top pages. The bottom right corner of the book 
is bent. Also includes a metal nameplate which reads; “Original Art from 
GUMBY Television Series & Motion Picture Premavision Studios” and is 
signed in blue ink by Art Clokey. $3,000 - $5,000 


255. ORIGINAL TITLE ART FROM ComBaT! (ABC-TV, 


1962-67) This iconic piece of art featuring Vic Morrow 
as Sergeant Saunders is seen in the opening credits for 
each episode of this popular 1960s TV series. The art 
gives an amplified newspaper-like dot matrix gradation 
look to the photograph of Morrow toting his submachine 
gun. Acquired from Pacific Title and Art Studio which 
was commissioned to create the title art from the show. 


Framed. $3,000 - $5,000 
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257. 
DREAM OF JEANNIE. 
ing 17 in. x 22 in., this charming art depicts Barbara Eden as the wide-eyed 


OricINAL 1960s TV GumE aRTWORK OF BARBARA EDEN FOR I 
(NBC-TV 1965-70) Acrylic on masonite, measur- 


“Jeannie” standing beside her genie bottle while wearing her signature 
pink costume with her arms crossed as if she is about to “blink”. Published 
in TV Guide Volume 14, Number 39, dated September 24, 1966 (Issue 
#704). $2,000 - $3,000 
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256. ORIGINAL TITLE ART FROM THE Munsters. (CBS-TV, 
1964-66) This one of a kind art features the writing credits 
for a single episode entitled, “Come Back, Little Googie”, 
which aired in season one, March 11, 1965. Using a very 
thick, palette of varying shades of grey, the artist creates an 
almost three-dimensional look. The credits, hand-painted 
on glass and superimposed over the famous photograph of 
the Munster’s mansion read, “Teleplay by Joe Connelly & Bob 
Mosher Story by Leo Rifkin”. The fact that this piece has sur- 
vived is somewhat miraculous, as most titles were wiped clean 
off the glass following each episode in order to be reused. 
Acquired from Pacific Title and Art Studio which was com- 
missioned to create the title art from the show. Framed with 
a reproduction background photograph to show how it was 
originally seen on screen. $4,000 - $6,000 


258. Burr WARD ORIGINAL PROP “BaT-A RANG” FROM THE 1960s 
TV series Barman. . (ABC-TV, 1966-68) This prop resin bat-shaped 
Bat-A-Rang is painted metallic blue and measures 10 % in. wide. Burt 
Ward signed directly on the prop in silver ink, Burt Ward ‘Robin’”. The 
paint exhibits scuffing and the piece has been repaired with glue in 
This Bat-A-Rang comes 
directly from Burt Ward and comes with a copy of a letter of authenticity. 
$2,000 - $3,000 


two areas; overall, in very good condition. 
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259. Barman Utiiry Brrr From Tue 1960s TV Series Barman. This 
Batman utility belt is made of yellow leather with over-sized brass belt buckle 
with etched bat logo in the center. “Fox Prod. 111-847 #2-8” handwritten on 
the inside. The attached utility pouches are yellow vinyl separated with wooden 
yellow dowels. Signed in black ink by both Adam West and Burt Ward (who 
played Robin). The belt comes directly from Burt Ward and comes with a copy 
of a letter of authenticity stating that he is unsure whether this utility belt was 
worn by Adam West or by his stuntman, Hubie Kern. $4,000 - $6,000 


COLUMBIA PICTURES 
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261. Satty FIELD NUN’S HABIT FROM THE FLYING NUN. 
1967-70) In this delightful comedy — which was Sally Field’s second 


major role following the success of Gidget — the young actress stars as 


(ABC-TV, 


260. Burt Warp “ROBIN”? PUBLIC APPEARANCE COSTUME IN THE SAME 


: “Sister Bertrille”, a nun in the Convent San Tanco in Puerto Rico, whose 
STYLE AS WORN IN THE TV seERIES Barman. Burt Ward made public 


h i, h fea f 4 ne slight figure and overpowering coronet conspire to whisk her airborne at 
app ieee aes ah : series seu nos as erga will, without much control over her destination! As she explains in the 
fe — r F i é : : 
ee oe sani a ae usagi Be tO ea ae COSHUMIES OVEr tHE show, she is haphazardly carried aloft “when lift plus thrust is greater than 
haus ahs imams aman - oe yelow ae cape, red trade-mark load plus drag!” Her flights often landed her in trouble, in water, and in 
vest with “R” insignia, green undershirt, black satin eyemask and black : ; : : : ' 
one episode, even as a flying object identified as an enemy plane! The 


leather belt with heavy brass custom buckle with three solid brass bars 
riveted on each side (boots, gloves and trunks are not included). Burt Ward 
has signed in black ink, “Burt Ward ‘Robin’” directly on the vest beneath 
the “R”. Comes with a copy of a letter of authenticity from Burt Ward 
explaining the provenance. $1,000 - $1,500 


costume consists of a créme-colored habit, accompanied with matching 
tabard and belt. Internal Columbia Pictures labels in the habit and in the 
tabard are each handwritten “Sally Field”. In excellent condition consid- 
ering its age, this costume is a wonderful and instantly-recognizable icon 


from 1960s television. $6,000 - $8,000 
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262. Mission: IMPOSSIBLE ORIGI- 
NAL SHOOTING SCRIPT WITH VINTAGE 
SIGNATURES OF THE CAST SIGNED 
WHILE ON SET. (CBS-TV, 1968-73) 
The script, for the episode “The Heir 
Apparent”, belonged to casting direc- 
tor Joe D’Agosta who gave the script 
to his relative who was visiting the 
Paramount lot in May, 1968 where 
she met the cast of Star Trek, Mission: 
Impossible and Mannix. Signed on the 
script cover in ink by the following 
cast members: “To Lois — My very best 
to you always. Martin Landau”; “Dear 
Lois ‘Impossible’ Yours Barbara Bain”; 
“To Lois a great pleasure! Peter Graves”; 
“To Lois love Bruce Geller (series creator 
and producer) and “To Lois —A delight- 
ful pleasure meeting you. Best always, 
Rudy Solari”. $400 - $600 


263. MANNIX ORIGINAL SHOOTING 
SCRIPT WITH VINTAGE SIGNATURES 
OF THE CAST SIGNED WHILE ON SET. 
(CBS-TV, 1967-75) The script, for 
the episode “Pressure Point”, belonged 
to casting director Joe D’Agosta who 
gave the script to his relative who was 
visiting the Paramount lot in May, 
1968 where she met the cast of Star 
Trek, Mission: Impossible and Mannix. 
Signed on the script cover in ink by 
the following cast members: “To Lois! 
Good luck & good health Mike Connors 
Mannix”; “To Lois Always the Best 
Sincerely Gail Fisher”; “To Lois Pamela 
Dunlap”; “Good luck Lois John Moxey” 
(director); “To Lois — All my very best. 
Jay Robinson”; “Lois, Are you sure you 
don’t want to go back East pregnant? 
Stewart Moss”. $300 - $500 


264. STAR TREK: THE ORIGINAL SERIES 
ORIGINAL SHOOTING SCRIPT WITH VIN- 
TAGE SIGNATURES OF THE CAST SIGNED 
WHILE ON SET. (NBC-TV, 1966-69) 
“The Last Gunfight” (a.k.a.“Spectre of 
the Gun”), belonged to Star Tiek cast- 
ing director Joe D’Agosta who gave the 
script to his relative who was visiting 
the Paramount lot in May, 1968 where 
she met the cast of Star Tiek. Signed 
on the script cover in ink: “Who is 
Joe D’Agosta William Shatner”; “To a 
Fellow Massachusettson Peace! Leonard 
Nimoy”; “Best — DeForest Kelley”; “My 
best wishes Lois James Doohan”; “To 
Lois any cousin of Barbara’s etc. —Nice 
meeting you Walter Koenig” and “Best 
wishes Lois — Sincerely — Bill Zuckert” 
(who played character “Johnny Behan” 
in the episode). This is the first script 
we have handled from Star Trek: The 
Original Series signed by the cast at the 
time of filming. $800 - $1,200 


265. ORIGINAL ““GORN” COSTUME FROM STAR TREK: THE ORIGINAL 
SERIES EPISODE ““ARENA”’. (NBC-TV, 1966-69) The gold embroidered 
tunic with zipper side closure features a matching neck sash and burgundy 
leather gauntlets. In this memorable episode, Captain Kirk and the hulk- 
ing reptilian humanoid from the Gorn species are transported to an unin- 
habited asteroid and are forced to fight to the death. Kirk has to use his 
intelligence, speed and agility to combat the seven foot tall creature with 
superhuman strength. Without doubt one of the most iconic aliens in the 
Star Trek universe. $10,000 - $12,000 


1-310-859-7701 


266. CapTaIN KIRK ORIGINAL PRODUCTION CEL FROM STAR TREK: THE 
ANIMATED ADVENTURES. (NBC-TV, 1973-75) Set of two animation cels 
which together make up the final image of Captain Kirk, along with an 
original production background. The cels measure 11 in. x 14 in. with 
production numbers at the upper and lower margins (cels) and upper right 
background. Here Captain Kirk is seen looking to his right in a futuristic 
setting. $400 - $600 


268. BATTLESTAR GALACTICA ORIGINAL TV GUIDE COVER ART. (ABC- 
TV, 1978-79) Painted by artist David Edward Byrd, the piece is accom- 
plished in acrylic on artists illustration board measuring 15 % in. x 21 
in. (image measures 12 in. x 17 % in.). The art depicts Lorne Greene as 
Adama, Dirk Benedict as Starbuck and Richard Hatch as Apollo with the 
Battlestar Galactica flying in space in the background among the planets 
and stars. This art was painted for the September 1978 TV Guide cover 
announcing the premier of this landmark series. “Byrd” is stenciled on the 
bottom right of the art and “David Edward Byrd” is stamped at the bot- 
tom right of the board with “The Yellow Studio” stamped New York City 
address at the bottom left. Comes with an original copy of the TV Guide 
in which the art was published. $3,000 - $5,000 


267. 
ANIMATED ADVENTURES. 


SCOTTY ORIGINAL PRODUCTION CEL FROM STAR TREK: THE 
(NBC-TV, 1973-75) 
cels which together make up the final image of Scotty, along with an 
original production background. The cels measure 11 in. x 14 in. with 


Set of two animation 


production numbers at the upper and lower margins (cels) and upper 
right background. Here Scotty is seen opening a primitive wooden cage. 


$300 - $500 


269. 
LEATHER COSTUME FROM HELTER SKELTER. 


STEVE RAILSBACK ORIGINAL “‘CHARLES MANSON’? BUCKSKIN 
(CBS-TV, 1976) This two- 


piece brown suede leather costume, consisting of fringed leather shirt and 


pants was worn by the very convincing Steve Railsback as psychotic pseu- 
do-hippie Charles Manson in this popular made for TV movie. Comes 
with a Warner Bros. certificate of authenticity as well as the original cos- 
tume tags. $1,500 - $2,500 
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270. ORIGINAL SCREEN-USED “FREDDY THE FLUTE” PROP 
FROM H.R. PurnstuF. (NBC-TV, 1969) Freddy the Flute 
is not really a prop, rather, he is one of the central characters 
in this highly successful and psychedelic Sid & Marty Krofft 
television show. The prop flute measures 11 % in. long and is 
constructed of PVC pipe, painted black and then wrapped in 
a gold painted vinyl resembling leather. He is then adorned 


with gold ribbon around the top and bottom with eyes, nose 
and mouth features. Faux jewels are affixed strategically all over 
the flute. In the storyline, Jimmy (played by Jack Wild) and his 
friend, a talking flute named Freddy, were lured to Living Island 
by the wicked witch, Witchiepoo, who, show and after show, 
tries to steal Freddy to no avail. This Freddy is the prop that 
was held by Jack Wild and used whenever Freddy was not talk- 
ing. For the talking scenes, a different Freddy—a rod puppet 
surrounded by latex was used. This Freddy came from H.R. 
Pufnstuf co-creator and producer, Marty Krofft, who loaned it 
to Planet Hollywood in 1996. Following the exhibit, Freddy 
was given to the present consignor. Comes with a matte board 
with a promotional mini poster for Pufnstuf Zaps the World 
signed by both Sid and Marty Krofft. Of particular note, this 
Freddy prop is pictured and discussed on page 57 of the 1998 
book by David Martindale entitled Pufnstuf & Other Stuff. An 
incredible key prop from this milestone children’s show from 
the late 60s. $12,000 - $15,000 


271. OricinaL Bru Hayes “WitcHiEPoo” CosTuME FRoM H.R. PUFNSTUF. 
(NBC-TV, 1969) Original costume of H.R. Pufnstuf’s wicked witch “Witchiepoo”. 
This colorful costume consists of a rust colored velveteen dress with black lace collar 
and cuffs, an unusual princess-type capped sleeve of black lace covered with velveteen 
strips and has a jagged hemline. A grey satin vest with two pockets and a brown button 
closure is attached to the dress. The costume also includes a pair of burnt orange tights 
with green and black stripes and two pink and yellow striped garters. The ensemble 
includes “Witchiepoo’s” over-sized key and keyring seen in every episode. Comes with 
a photograph from a Planet Hollywood charity event showing Marty Krofft “holding 
the costume” with Billy Barty and H.R. Pufnstuf looking on. $2,000 - $3,000 


82 1-310-859-7701 


272. DEAN Kain SUPERMAN COSTUME FROM Lois AND CLARK: 
THE New ADVENTURES OF SUPERMAN. (Warner Bros. TV, 1993- 
97) Superman costume consisting of blue Spandex jumpsuit with “S” 
emblem sewn onto the chest, red Spandex briefs with yellow belt, and 
red cotton cape with large gold “S” emblem sewn on. Handwritten 
inside the briefs, “Stunt Fly,” indicating these were used during flying 
sequences. Worn by Dean Cain as the “Man of Steel” on the popular 
television series, which also starred Teri Hatcher as the intrepid Daily 
Planet reporter, “Lois Lane.” (Warner Bros. COA) $8,000 - $10,000 


273. No Lor 


274. “MARVO THE MEANIE” COSTUME FROM Micuty MorpHin POWER 
Rancers. (ABC-TV. 1993-1996). Elaborately detailed life-size, two-piece 
(mask and body suit) costume created of foam latex, plastic, metal and 
natural and synthetic material. Designed for the villainous “Marvo the 
Meanie” who plots world domination in Season 3, Episode 120 entitled 
“Wizard for a Day” (VHS tape of the episode is included with the lot). In 279. No-Lor 
Japan the character was called “Amanojiyaku”. Also comes with an ABC 


Auctions/Disney COA. $300 - $500 276. No Lor 
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Harve BENNETT. The following ten lots are from the collection of producer and screenwriter Harve Bennett. Harve is probably best known 


for revitalizing the Star Trek franchise by producing and co-writing Star Tiek LU, III IV and VY, but he was also responsible for producing TV’s first 
miniseries, Rich Man, Poor Man, The Mod Squad, and The Six Million Dollar Man, among numerous other projects over his fruitful career spanning 


over 50 years. (Also see Lot# 231) 


277. WOODEN PLUG AND TIMBERING FROM LoRD Horatio NELSON’S 
STATEROOM ON H.M.S. VicTorY—NELSON’S FLAGSHIP AT THE BATTLE 
OF TRAFALGAR. The wooden plug (used to seal leaks) measures 2 3/8 in. 
in diameter x 2 7/8 in. long. The piece of timbering measures 5 in. long. 
These artifacts were presented to Star Tiek feature film producer Harve 
Bennett by his friend Sir John Fieldhouse, 1* Sea Lord Royal Navy, in 
Plymouth, England in April 1976. Housed in a custom display box with 
wooden base and presentation brass plaque. $1,000 - $1,500 
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278. 'THE SECOND WORLD WAR BY WINSTON CHURCHILL AND VICTORY 
BY WINSTON CHURCHILL. In six volumes, all first editions (1948-54), 
Cassell & Co. LTD, London. Each volume has original dust jacket 
and original slipcase. All in fine condition. With Victory by Winston 
Churchill. Boston, Little, Brown & Co., 1946. 307 pp, first edition. Bound 
in red cloth with original dust jacket. Book condition is fine; dust jacket 
exhibits chipping along edges. $400 - $600 
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279. CRUSADE IN EUROPE SIGNED BY AUTHOR Dwicut D. EISENHOWER. 
New York, Doubleday & Company, Inc., 1948, 559 pp., first edition, pre- 
ceding the trade edition copy, #501 of 1,426 deluxe numbered copies 
signed by Eisenhower on the facsimile page of his D-Day Order of the Day, 
“You are about to begin a great crusade...” In original cloth cover with 
acetate wrapper. In fine condition. $1,000 - $2,000 


REMINISCENCES 


280. REMINISCENCES BY DouGLas MacARTHUR SIGNED BY WIDOW JEAN 
MacArruur. New York, McGraw-Hill, 1964, 1948, 438 pp. First edi- 
tion, #42 of a limited edition of 1000, Douglas MacArthur died before he 
could sign this special edition, so his widow Jean MacArthur signed below 
a facsimile of Douglas MacArthur on the half title. In heavy brown cloth. 
In fine condition. $200 - $300 


1-310-859-7701 


281. FROM HERE TO ETERNITY SIGNED BY AUTHOR JAMES JONES. New 
York, Charles Scribner’s Sons, 1951, First edition, 1* printing. On the 
front blank endleaf, the author has inscribed in black ink, “C. Bakaleinikov 
Sincere Best Wishes From James Jones”. With original dust jacket. From the 
collection of Star Tiek feature film producer Harve Bennett who re-made 
“Eternity” as a six-hour miniseries in 1977-78 starring Natalie Wood. 


$300 - $500 


282. Harve BENNETT’S PERSONAL AUTOGRAPH BOOK. As one of the 
stars of the “Quiz Kids” radio show, Harve Bennett toured the nation from 
1941-46, met and received autographs and notes from (among others): 


President Harry Truman, Henry Ford, Joe DiMaggio, Father Flanagan, 
Judy Garland, Bert Lahr, Lon Chaney, Jr., Nigel Bruce, Susan Hayward, 
Chico Marx, Spencer Tracy, Cecil B. DeMille, Sabu, George Raft, Lucille 
Ball, Cary Grant, Veronica Lake, Hoagy Carmichael, Tallulah Bankhead, 
Gene Kelly, Hedy Lamarr, Bing Crosby and many others, too numerous to 
list. Many are signed directly on the autograph album pages, while others 
are tipped into the album (including President James A Garfield’s signa- 
ture!). Some autographs exhibit toning and soiling from the ensuing years. 
Accompanied with Harve Bennett’s “Quiz Kid” photo album document- 
ing his travels with the popular radio show. Autograph album measures 7 
% in. x 5 in. and is bound in full leather with custom slipcase; photo album 
measures 16 % in.x 18 in. $400 - $600 


283. NIBBLES AND ME SIGNED BY ELIZABETH TAyYLor. Duell, Sloan 
and Pearce, New York, 1946, 77 pp, first edition. Written by the then 13 
year old star of National Velvet, this is the story of a pet squirrel written and 
illustrated by and given to a teenage Harve Bennett during an interview 
he did with Taylor for the Chicago Times. Inscribed by Taylor in ink, “To 
Harve — Best wishes always Nibbles & I (ha, ha) Elizabeth Taylor”. On the 
title page, Taylor has stricken through the “Me” in the title using pencil and 
changed to “I. Original dust jacket is present, but exhibits chipping and 
tears with tape repairs. $200 - $300 
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284. PRODUCER HaARVE BENNETT’S SIX SHOOTING SCRIPTS FOR RICH 
Man, Poor Man. (ABC-TV, 1976) This enormously successful TV 
miniseries, based on Irwin Shaw’s best-selling novel, launched the career 
of Nick Nolte and garnered 20 Emmy nominations and a Golden Globe. 
Each script, Parts I-VI, has the original chip covers and contains the multi- 
colored revision page inserts. Some exhibit moisture exposure; otherwise, 
in very good condition. Includes Bennett’s first edition, first printing of 
Rich Man, Poor Man, being Harve Bennett’s “working copy” of the book 
dated, October 1971, containing casting notes and structural list. Notes 
include, “Ed Asner — ‘Axel’; Jeff Bridges ?; combine heavies into Falconetti?; Alex 
North — Score...”. A wonderful collection from the very first TV minise- 


ries. $300 - $500 
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285. PRopucER Harve BENNETT’S SCRIPTS FOR STAR TREK II: THE 
WraTH OF KHAN, STAR TREK III: THE SEARCH FOR SPOCK, STAR TREK IV: 
THE VoyaGE HoME AND STAR TREK V: THE FINAL FRONTIER. (Paramount, 
1982, 1984, 1986, 1989) Star Tiek II production script, 117pp, “Revised 
Final Draft January 18, 1982” with Paramount Television Productions 
covers and multi-colored revision insert pages. Star Tiek II: The Search for 
Spock written by Harve Bennett, 122pp, “Rev. Final Draft Oct. 7, 1983”, 
with multi-colored revision insert pages. Star Trek IV production script, 
117pp plus 7-page appendix, “Rev. Shooting Script March 11, 1986” with 
Paramount covers and multi-colored revision insert pages. Star Trek V: The 
Final Frontier” production script 116pp, “Revised Final Nov. 21, 1988” with 
film logo covers and multi-colored revision insert pages. The script is in a 
3-ring binder labeled “Trek V / HB Master” on the spine which contains 
pages of actor information, staff and crew lists, artists production informa- 


tion and shooting schedules. $400 - $600 


286. 
FROM Ben-Hur: A TALE OF THE CHRIST. 


ORIGINAL HELMET, TRUMPET, SWORD AND CHARIOTEER’S WHIP 
(MGM, 1925) Four original 
pieces from this classic 1925 epic includes a brass Roman trooper helmet 


with hinged cheek plates, metal gladius sword with wooden scabbard, a 
15-ft. braided leather charioteer’s whip and 41-inch brass trumpet. Whip 
exhibits deterioration approx. 40 inches from the tip; otherwise in good 
condition; helmet and trumpet exhibit the expected patina from age sword 


and scabbard in good condition. $600 - $800 


287. ROMAN GUARD HELMET FROM SIGN 
OF THE Cross. (Paramount, 1932) Gold 
metal Roman Guard helmet from Cecil B. 
DeMille’s classic film. The Sign of the Cross is 
best known for it’s outrageous pre-code scenes 
of sexuality and violence. The helmet was 


also seen in Cleopatra (Paramount, 1934) and 
shows studio wear and dents from much use. 


$400 - $600 


288. INDIAN SOLDIER HEADDRESS WORN IN THE Lives OF A BENGAL 
Lancer. (Paramount, 1935) The inner hat is a grey, quilted-cotton with 
four brass rivets, which is wrapped in layers of blue cotton to fashion a 
turban. The hatband and sash piece are one consecutive piece of dark blue 
and light blue cotton with a small white loop-stitch pattern throughout. 
Has original costumer’s tag handwritten “India Military Turbins & Sashes, 
4 hampers, Gower Bldg., lockup (appx. 600)”. $200 - $300 


289. ORIGINAL KNIGHT’S HELMET AND SHIELD FROM THE CRUSADES. 
(Paramount, 1935) The knight’s helmet is constructed of rigid leather 
painted gray to resemble metal. It features a hinged faceplate and is lined 
in wool for the actor’s comfort. The shield is made of steel with leather 
straps bolted on the reverse side. Although both are seen used in The 
Crusades, these two pieces were certainly pressed into use in other epic 
films. In particular, the shield was also used in Samson and Delilah and The 


Sheik. $400 - $600 
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290. 
SCARFACE. 


Paut Muni CosTuME AS ANTONIO STONY’? CARMONTE FROM 


(UA, 1932) Brown, three-piece, pin-striped suit. Pants, vest 
and jacket have a Brown & Herrmann costume label on the inside jacket 
pocket typed “Muni, United Artists, 6-13-31, #10633”. The suit is in very 
good condition and comes with a Warner Bros. COA. The most important 
1930's era gangster costume to ever appear at auction. $12,000 - $15,000 


UMITED COSTUMERS. f 


AMUFACTURERS 


291. TyRONE PowER COSTUME FROM LLoyps OF Lonpon. (TCE 1936) 
Camel, nine-button overcoat with brown velveteen collar (worn) and tan 
piping on the oversize cuffs and a double-layered shoulder cape attached 
at the collar. Has a United Costumers, Inc. label handwritten “Tyrone 


Power, 37 %, #3”. In good condition with a very minute stain in the back. 
$3,000 - $4,000 
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292. TaN Kerru “‘SALADIN” HELMET FROM THE CrusADES. (Paramount, 
1935) Chain mail and metal helmet worn by Ian Keith “Saladin”, the 
Sultan of Islam in this Cecil B. DeMille epic about King Richard and the 
Third Crusade. $400 - $600 


293. Cary GRANT COMPLETE “Marr HowarbD” COSTUME FROM THE 
Howarps oF VirciniA. (Columbia, 1940) This beautiful vintage costume 
consists of hunter green wool long coat with interior United Costumers 
label typewritten “Cary Grant”, tan with green fleck wool pants with inte- 
rior United Costumers label handwritten “Cary Grant”, white cotton col- 
larless ruffle shirt with interior United Costumers label typewritten “Cary 
Grant” and stock with attached bib and ruffle with United Costumers label 
typewritten “Cary Grant”. Warner Bros. purchased United Costumers in 
the 1950s and this lot comes with a Warner Bros. certificate of authentic- 


ity. $800 - $1,200 


Wereruresev esc wcenay 44 


294. JOHN WAYNE COSTUME FROM PiTTsBurcH. (UA, 1942) A 
three-piece, plaid wool suit worn by John Wayne as “Charles ‘Pittsburgh’ 
Markham” in this steel working industry film where he fights his way to 
financial success only to find that it’s lonely at the top. All three pieces have 
a United Costumers label with very faded John Wayne either handwritten 
or typed. The jacket has 1 % buttons missing, a small hole on the left lower 
sleeve and at the collar, a small tear at the left pocket of the vest and the 
pants have an appx. 14 in. mended tear at the back seam. Considering it’s 
age, the suit is still in very colorful and good condition. $3,000 - $5,000 
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296. INGRID BERGMAN BATTLE HELMET FROM JOAN OF ARC, TOGETHER 
WITH AN ORIGINAL INSERT POSTER. (RKO, 1948) Original hand-tooled 
aluminum helmet of medieval styling, with leather side dressing from the 
temple and around the lower edge of the neck. The face mask, which 
features two small slits for eyes and small breathing perforations on the 
right side of the mouth/nose, was designed with hinges which allowed 
the mask to be swiveled upwards, revealing the refined facial features of 
the beautiful star, Ingrid Bergman. Internally, the crown is lined in leather, 
which is covered in felt (since deteriorated). This armored helmet worn 
by Bergman in the title role is a wonderful relic from Hollywood’s golden 
age — the crowning piece of the Ingrid Bergman hero costume, from the 
film that justly deserved the Motion Picture Academy’s very first award for 
Costume Design. $4,000 - $6,000 


295. JOHN WAYNE COSTUME FROM Fort APACHE. (RKO, 1948) Full 
costume worn by John Wayne as he attempted to save the cavalry com- 
mand from a final fatal battle as “Captain Kirby York” in the John Ford clas- \ 
sic Fort Apache. The costume consists of blue shell jacket with gold brass 


buttons and ranking insignia/boards, burgundy sash, felt trousers, leather _ 

saber belt with saber hangers and eagle emblazoned on the buckle, black 

leather ankle books and metal spurs. There is some wear to the leather belt, 

a minor tear and stain on the pants; otherwise the costume is in excellent 297. FRED MacMurray Costume From THE Caine MUTINy. 
condition. Ex Western Costume Co. $20,000 - $30,000 (Columbia Pictures, 1954) Fred MacMurray’s military jacket worn as “Lt. 


Thomas ‘Tom’ Keefer” in The Caine Mutiny. A “Class A” khaki military 
jacket with four front pockets with gold buttons and ranking insignia. The 
jacket has a Macintosh Studio Clothes label handwritten “Fred MacMurray 
and dated 5-28-53”. Comes with a Warner COA. $1,000 - $1,500 
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298. ORIGINAL PROP WHALING CONTRACT SIGNED BY CAPTAIN AHAB AND THE CREW OF THE SHIP ““PEQUOD” FROM Mosy Dick. (Warner Bros., 
1956) This prop contract, measuring 10 % in x 15 in., dated “The Tivelfth day of September 1841” is an agreement for the “...owners of the ship Pequod of 
the Port of New Bedford Mass” to receive two-thirds of the total amount of Oil and Whalebone and the Captain and crew to share the remainder pursu- 
ant to the ratios laid out in the document. Signed in ink by the crew of the ship, including Captain Ahab, Starbuck, Ishmael (with Whale pictogram 
beneath), Stubb and Daggoo. This document is seen prominently in the film. A wonderful prop from this classic adaptation of Herman Melville’s novel. 
$2,000 - $3,000 


300. JoHN DEREK “JOSHUA” HEADDRESS FROM THE TEN COMMANDMENTS. 


299. WiLLiAM HOLDEN JET FIGHTER HELMET FROM BripGEs ATTOKO-Ri. (Paramount, 1956) Woven headdress with specifically frayed edges and 
(Paramount, 1954) Black and white “Jet Pilot” helmet receiving extensive faded red rope band sewn around the crown of the headpiece. Studio 
screen time worn by William Holden as “Lt. Harry Brubaker”. This film soiled and clearly seen worn by “Joshua” in a number of scenes including 
is known as one of the best on war aviation and was an Oscar winner for — the Passover death scene. This is the only headdress of this type (with red 
Best Special Effects. $1,200 - $1,500 band) seen in the film. $600 - $800 
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301. FuLi-scaLe EGyPTIAN CHARIOT FROM THE TEN COMMANDMENTS. (Paramount, 1956) This beautiful piece measures 123 in. long and 57 in. 
wide. For strength and durability, the vast majority of the chariot is constructed of steel, including the frame, red body panels, six-spoke wheels, axle 
and rigging to attach to the horses. The open areas to the left and right of the driver are woven with hemp rope. Egyptian style elements are prevalent 
throughout, lotus motif fitments on the spokes, pair of gold metal outfacing cobra heads on the yoke, as well as the gold lotus designs where the axle 
meets the wheels. This chariot appears to have been repainted since its use in The Ten Commandments, and the wooden footboard is in need of restora- 
tion; otherwise, in very good condition. $8,000 - $10,000 


303. Rita HayworTH DAY DRESS WORN IN THE STORY ON PAGE ONE. 
302. EGYPTIAN SLAVE GUARD HEADDRESS FROM THETEN COMMANDMENTS. (TCE 1959) The grey wool pin-striped day dress has “Amelia Gray 
(Paramount, 1956) Brown and cream striped headdress attached to a Beverly Hills — California” maker’s label, with 20" Century Fox bias label 
brown cotton headband with an elastic chinstrap. Has some staining marked “Rita Hayworth” in black ink. Comes with a vintage publicity still 


throughout. These headdresses were seen worn by Egyptian slave guards from the film showing Hayworth wearing this dress in a courtroom scene. 
in this classic film. $200 - $300 $800 - $1,200 
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304. James DEAN SIGNATURE SCREEN-WORN “JETT RINK” VEST FROM GIANT. (Warner Bros., 1956) This black pinstriped vest is worn by James 
Dean as “Jett Rink”, the cowboy turned oil tycoon, throughout much of this classic epic film. The vest has five buttonholes (buttons missing as seen 
in the film), four frontal pockets, brown backing with waist strap tied in knot (1/2 clasp missing). There are a pair of white twine strings, one tied 
on the left side buttonhole, the other tied on the right, as worn by Jett on-screen. Interior Warner Bros. label handwritten “Jas Dean 4/27/55 Prod. 
403 3 vests Chg. #1 3-7646”. James Dean film-worn costumes are exceedingly rare, and this iconic piece is also seen in numerous promotional 


photographs from Giant. $30,000 - $40,000 
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305. ‘THREE ORIGINAL STORYBOARD ILLUSTRATIONS 
FROM THE INCREDIBLE Mr. Limpet. (Warner Bros., 
——: } 1964) Each panel accomplished in pencil and ink, mea- 
ferrin pees ! per ur ' : : 
rR Ves, Per em of, Pur wey sures approx. 7 in. x 5 % in. One features the bespec- 
ure : - : 
tacled Mr. Limpet; another shows Crusty the Crab in his 
“Put up yer fins, Put em up, Put em up” stance and the 
other shows a school of fish swimming from left to right. 


$400 - $600 


306. THUNDERBIRDS MARTIN BOWER-BUILT ““THUNDERBIRD 4°” MODEL USED FOR MULTIPLE “THUNDERBIRDS: THE COMIC” COVER SHOOTS. (APE 
1965-66) This model was built by legendary model builder Martin Bower from the original blueprints which were given to him exclusively to recre- 


ate memorable scenes from the original TV show to appear on numerous covers of “Thunderbirds: The Comic”. Measuring 16 in. long, the hull is 
created from solid jelutong wood with brass front “scoop” with lights. The exterior is highly detailed with airbrushed detailing to simulate paneling 
and distress. The interior of the cockpit is incredibly detailed, replete with uniformed pilot at the controls. This model was used on at least three cover 
shoots and appeared very frequently in interior shots. This is the only “Thunderbird 4” model built by Bower and it was used through the early nineties. 
$6,000 - $8,000 


307. THE SAND PEBBLES FIVE ORIGINAL SCENE CONCEPT PAINTINGS. (TCE 1966) Five original concept paintings of various scenes from the classic 
Steve McQueen film directed by Robert Wise. Ranging in size from 14 in. x 31 in. to 16 in. x 37 in., each painting is accomplished in acrylic on artist’s 
board. Three are labeled on the matte, “Changsha”, “Alleyway — Changsha”and “Maily’s Place — Changsha”. Some exhibit minor scuffing and chips 
from handling and storage over the years; overall, in nice condition and could be easily retouched. $2,000 - $3,000 
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308. Dick VAN DYKE SCREEN-WORN VEST FROM CHITTY CHITTY BANG BANG. 
(United Artists, 1968) Brown tweed vest with four frontal pockets worn by Dick 
Van Dyke as he portrayed the inventor “Caractacus Potts”. Studio soiling, fraying 
and missing buttons befitting the WILD adventures of the character. Vest has a 
four inch split in right side seam and a M. Berman Ltd. handwritten “Dick Van 
Dyke”. Includes a black and white publicity photo of Van Dkye along with 
the two children from the scene where Van Dyke is singing “I Have You Two”. 


$1,000 - $1,500 


309. Prop ““WonkKA Bar” FROM WILLIE WONKA AND THE CHOCOLATE Factory. (Paramount, 1971) This prop “Wonka Bar” measures 6 %4 in. x 3 % 
in. and is made of cardboard exceeding 1/8 in. thick. Precious few artifacts survived from this classic film—the day after shooting wrapped at the Bavarian 
studios, Cabaret started shooting. The vast majority of the Wonka props were tossed in a dumpster and only a few pieces were taken home by cast and 
crew. This bar was obtained from the film’s editor, David Saxon, and signed by him on the backside of the bar. $3,000 - $5,000 


310. FIVE ORIGINAL STORYBOARD PANELS FROM THE POSEIDON ADVENTURE. (TCE 1972) Five 8 % in. x 11 in. storyboard panels executed in pen & 
ink on leaves of artist vellum. The art, by Daniel Goozeé, depicts the dramatic rollover sequence of the cruise ship Poseidon in this iconic 1970s disaster 


film. $2,000 - $3,000 
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311. RosBerr REDFORD SIGNATURE SUIT FROM THE STING. 
1973) 
matching pants, designed by Edith Head. Coat has Western Costume 
label typed “Robert Redford”. Worn by Redford in his role as “Johnny 
Hooker” through much of the film. Head received an Academy Award for 


(Universal, 
Wide pinstripe and earthtone brown single-breasted coat with 


Best Costume Design for her work on this film, which also won six other 
Academy Awards (including Best Picture), and was nominated for another 
three, including Redford for Best Actor. Accompanied with a letter stating 
that this suit was originally presented to “The Who” guitarist Keith Moon 
by studio head George Osaki. $10,000 - $12,000 


312. Roserr SHAW TUx- 
EDO FROM THE STING. 
(Universal, 1973) The 2- 
piece tuxedo was worn by 


Shaw as crime boss “Doyle 
Lonnegan” and can _ be 
seen briefly in the scene at 
the gambling casino when 
Lonnegan’s bodyguard 
“Floyd” whispers in his ear. 
Designed by Edith Head 
and made by “Cotroneo 
Costume of Hollywood” 
with internal label typed 
“Robert Show” (sp). Head 
received an Academy Award 
for Best Costume Design 
for her work on this film, 
which also won six other 
Academy Awards (including 
Best Picture). $600 - $800 


313. No Lor 


314. JACQUELINE BissET OveERSIZED PuBLIcITy PHOTOGRAPH FROM 
Tue Deep. (Columbia, 1977) Black and white 16 in. x 23 in. airbrushed 
photograph used for publicity shots for the film. A sexy underwater pho- 
tograph of Jacqueline Bisset in a white t-shirt with a scuba mask, diving 
gloves and a specimen bag tied to her belt. Photograph is tipped to a 20 
in. x 27 in. illustration board. $300 - $500 


315. No Lor 
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316. OriciINAL Harvey STEPHENS “DAMIEN” TRICYCLE FROM THE OMEN. (TCE 1976) Original child’s tricycle used by Harve 


Stephens as Damien 
when he runs into his mother, played by Lee Remick, effectively causing her to fall from the second story banister nearly killin 


Z The red and white 
tricycle features a steel frame and plastic seat. From the collection of Harvey Stephens, who was given the tricycle following the production, and comes 
with a signed letter of authenticity from Stephens. $30,000 - $50,000 
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317. Harvey STEPHENS “DAMIEN” COSTUME FROM THE OMEN. (TCE 1976) A black three-piece costume consisting of pants, jacket and topcoat. 
Harvey Stephens suit worn as “Damien” in the funeral scene. Suit is appx. a child’s size 5 and comes with a signed letter of authenticity from Stephens. 


$8,000 - $10,000 


318. Harvey STEPHENS 
“DAMIEN” COSTUME FROM THE 
Omen. (TCE 1976) A black, 
grey and brown multi-colored 
tweed polyester suit consisting 
of pants and jacket. The jacket 
has front pockets decorated with 
a button and the back has a 
waistcoat belt with two but- 
tons. “Damien” suit is seen 
in the birthday party sequence. 
Suit is appx. a child’s size 5 
and comes with a signed letter 
of authenticity from Stephens. 
$6,000 - $8,000 


319. Harvey STEPHENS “DAMIEN” 
CostuME From THE Omen. (TCE 
1976) A black velvet three-piece 
suit consisting of pants with red and 
white piping down each leg and_ vest 
has matching red and white piping. 
Costume also includes a white and black 
lace, ruffled button cover. “Damien” is 
seen wearing this suit in the car with 
his parents as they approach the wed- 
ding at the church. Costume is appx. a 
child’s size 5 and comes with a signed 
letter of authenticity from Stephens.. 
$6,000 - $8,000 
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320. ORIGINAL JOHN ALVIN POSTER CONCEPT ARTWORK FOR MELVIN 
(Universal, 1980) The art depicts the hard-luck Melvin 
Dummar standing before a winning slot machine pouring forth coins with 
the spirit-like figure of Howard Hughes (played by Jason Robards) touch- 
ing him from the heavens. The art is acrylic on artist board measuring 20 
% in. x 26 in. Signed “Alvin” in the dark opening of the slot machine. 
$500 - $700 


AND Howarp. 


321. MARLON BRANDO VINTAGE PHOTOGRAPH TAKEN ON THE SET OF 
APpOcALyPSE Now By Mary ELLEN Marx. (UA, 1979) An artistic 11 
in. x 14 in. black & white photograph of Brando as “Col. Kurtz” taken on 
the set of Apocalypse Now by Eisenstaedt Award winner Mary Ellen Mark. 
From the personal collection of Marlon Brando. Comes with a copy of 
a letter to Alice Marchak, long term personal assistant and intimate friend 
to Marlon Brando, discussing these photographs and director Francis Ford 
Coppola’s desire for them not to be circulated. $400 - $600 


322. Marton BrANDO “COLONEL KurTz”? TROPICAL ARMY COAT FROM APOCALYPSE Now. 
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(UA, 1979). The olive drab military-issue coat is 
adorned with ten patches, including “Airborne” and “Ranger” and the requisite “Kurtz” and “U.S. Army” patches. This coat is seen at the end of the 
film when Martin Sheen, as “Captain Benjamin L. Willard”, finally reaches Kurtz and stumbles across some of the Colonel’s old military accoutrements 
including this jacket, which can be seen hanging on a wall under a beret. Also included is a photocopied script from the film signed by screenwriter 
John Milius who was on location throughout the filming and kept this coat as a souvenir. From Milius personal collection. $15,000 - $20,000 
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323. OricinaL SET DesicGNn By Greorces MELIEs FoR CoNQugesT OF THE Poe [La ConqueTE Du Po te]. (1912) Drawing in ink and pencil on 
heavy stock paper of the terrain of the North Pole (from final section of film), 9 % x 6 3/8” (21.6 x 16.5 cm.) by Georges Méliés (1861-1938). Méliés 
was one of the earliest directors of fiction films, and almost certainly was the inventor of science fiction and fantasy films, with his 1902 A Trip to the Moon 
being one of the mythic early silent movies. Conquest of the Pole is one of Meéliés’ final films and his longest. In a film career, which lasted less than two 
decades, this former magician created 552 separate movies. He was the inventor of various special effects, including the stop trick, and was one of the 
very first to use multiple exposures and time-lapse photography. His 1896 Le Manoir du Diable is generally considered the first horror movie. But, by the 
time of this film, he was facing severe financial problems, and his kind of cinema was already looking old-fashioned. He made only five films after this, and 
then went into bankruptcy, and became a forgotten man. In the 1920's, he was eking out a tiny living with his wife running a tiny toy store in Paris. And 
it was then that he began to be rediscovered by a new generation of cineastes. This culminated in a French film magazine, La Revue du Cinema, which 
devoted its entire 41-page, 15 October 1929 issue to Méliés. This specific drawing is reproduced on page 38, and a facsimile of that issue is included 
with this lot. How important was Méliés? Well, D.W. Griffith once said about him “I owe him everything.’ Original artifacts of this master’s career 
never surface on the market---and let’s not forget that this drawing is probably the earliest artifact of science fiction cinema that will ever be available. 


$30,000 - $50,000 
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324. ORIGINAL 82-INCH DIAMETER HERO “‘UNITED PLANETS CRUISER C-57D” FLYING SAUCER FILMING MINIATURE FROM FORBIDDEN PLANET. 
(MGM, 1956) This incredible piece was believed to have been lost forever, only to be recently “discovered” since being sold in 1970 at the MGM 
auction. This is the principle filming miniature used in the groundbreaking 1956 science fiction classic, Forbidden Planet. Constructed of wood, 
steel and fiberglass, this silver ship is a marvel of 1950s engineering. The central landing base extends from the bottom of the craft by internal 
movement mechanisms with electric motor drive, as do the ladder and two conveyer-loading ramps. One of the most dramatic scenes in the film 
is when the C-57D lands on planet Altair [V and the appendages unfold. Following its use in Forbidden Planet, MGM pressed this ship back into 
service in six episodes of The Tivilight Zone which demanded use of a space ship. The top central dome has been faithfully recreated per the original 


blueprints from the film; otherwise, the craft remains in its original condition. The significance of this science fiction filming miniature cannot be 
overstated. An icon among icons. $80,000 - $120,000 
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325. Soxip BRASS ““MaRTIAN WAR MACHINE” STUDIO EXECUTIVE WRAP GIFT FROM War OF THE Wor.ps. (Paramount, 1953) Arguably the most 
apocalyptic of 1950s sci-fi films, George Pal’s War of the Worlds transforms H.G. Wells’ Victorian parable into a cold war attack on the U.S. Leading 
the charge are Martian War Machines spewing lethal heat rays. This Martian War Machine with detachable cobra-headed heat ray is cast in solid brass 
(weighs nearly a pound), measures 4 in. wide and was presented to studio executives at the time of the production. Obtained from Forrest Ackerman 
collection. $2,000 - $3,000 


| 


nae ee ey OX 


326. COLLECTION OF 77 PAGES OF ORIGINAL STORYBOARD ART OF KEY SCENES FROM THE INCREDIBLE SHRINKING MAN. (Universal International, 1957) 


An extremely rare collection of original, hand-drawn, production-used, storyboards from the 1950's sci-fi classic The Incredible Shrinking Man. There 
were 200 storyboards created for the final production and this collection includes 77 of the best and most important storyboards including numbers 
“1 (the radioactive mist) and “200” (Scott walking through the window screen at the end of the film). As most of the storyboards include three panels 
each, this collection contains approximately 225 panels. This is the most comprehensive collection of storyboards from the film in existence, spanning 
from the beginning to the end of the film and includes the most noteworthy scenes with numerous panels covering Scott’s shrinking, battling the family 
cat in the doll house, the battles with the spider in the basement, the hot water heater flood, and the existential ending. The storyboards also contain 
notations indicating how the special effects photography and camera angles would be handled. Accompanying the collection is the actual copy of the 
storyboards and production notes given to famed animal trainer, Frank Inn, who worked on the sequences involving the cat, which still contains the 
original paperclips indicating his relevant scenes. This is a rare opportunity to obtain a truly remarkable and scarce relic from this highly regarded film, 
widely considered as Jack Arnold’s best. $20,000 - $30,000 
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327. 1962 SIGNED 20™ Worip ScIENCE FICTION CONVENTION 
Procram. 20" World Science Fiction Convention Program — Chicago, 
1962, signed by 16 science fiction authors. Octavo, 66 pages. Pictorial stiff 
paper wraps. Signed inside the front cover by Brandon Taylor, Theodore 
R. Cogwell, Fritz Leiber, Jack W. Williamson, Robert Bloch, Judith Merril, 
Theodore Sturgeon, Frederich Pohl, Donald A. Wolheim, Edward E. Smith, 
Avram Davidson, Henry Stubbs, A. J. Budrys, Poul Anderson, Clifford D. 
Simak and one other. Includes the 1962 Hugo Awards announcements, 
advertisements, various trade bulletins, etc. Fine condition. $200 - $300 


328. FANTASTIC VOYAGE FINAL SHOOTING SCRIPT SIGNED BY DIRECTOR 
RIcHARD FLEISCHER. (TCE 1966) 142 pp written by Harry Kleiner 
marked “Final”, dated “December 22, 1964” with original blue Twentieth 
Century-Fox studio covers and multi-colored revised pages throughout. 
Director Richard Fleischer has signed his name in ink on the title page 


below the writing credits. $400 - $600 


329. ORIGINAL PROTEUS SUBMARINE FILMING MINIATURE FROM Fantastic Voy4GE. (TCE 1966) From Irwin Allen’s classic science-fiction film truly 
worthy of its “Fantastic” title, this miniature submarine was a key visual effects miniature and was used in important special effects sequences. In the film, 


the crew of the Proteus — a team consisting of medical specialists and submarine operators/navigators — are miniaturized and injected into the body of a 
scientist who possesses the secrets of miniaturization. The only catch: they have just one hour to destroy the scientist’s tumor, and make it back to the 
rendezvous point to be enlarged back to their original size! A triumph of cinematic special effects driven by a compelling script, the film easily won the 
1967 Academy Awards for Best Effects, Special Visual Effects and Best Art Direction-Set Decoration, Color. There were four Proteus submarine minia- 
tures constructed for the film, ranging from 1% inches to 5 feet in length, all based on the submarine design by Harper Goff, designer of the Nautilus 
submarine from Disney’s 20,000 Leagues Under the Sea. The 2 %-foot (31 in. long) model presented here is the miniature that was built to be featured in 
the “wet-to-wet” shots, for the riveting sequence when the Proteus breaks free from the rushing currents within the artery, bursting though the arterial 
wall into the “calmer waters” of the vein. This Proteus miniature is constructed primarily of fiberglass at a scale of approximately 1/16, and was made 
by the 20th Century-Fox special effects department under the direction of L.B. Abbott, head of the effects department at Fox and the man responsible 
for visual effects in the Irwin Allen TV shows Lost in Space and Voyage to the Bottom of the Sea. This Proteus miniature was suspended on wires and shot 
“wet for wet” on the film’s miniature sets, several of which (including the heart and brain sets) occupied entire sound stages. This model has been fully 
restored with painstaking accuracy to the way it looked on screen in 1966! An important special effects filming miniature from this classic Irwin Allen 
film. It was for these special effects shots — the stunning sequences for which this exceptional model was made — that Fantastic Voyage won the 1967 


Academy Award for Best Visual Effects / Special Visual Effects. $12,000 - $15,000 
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330. THREE PROP CAVEMAN WEAPONS FROM THE LAND THAT TIME 
Forcor. (Amicus Prod., 1975) Three primitive caveman prop weapons 
from this adventure sci-fi film in the unknown land of Caprona filled with 
dinosaurs and Neanderthals. (1) 14 in. long tomahawk of wood, bone and 
flint, (2) 24 in. club of wood and stone, (3) 12 in. tomahawk made of plastic. 
Two of the weapons have Sotheby’s tags dated 1993. $300 - $500 


YorK 
‘““SANDMAN”” COSTUME FROM 
Locan’s Run. (UA, 1976) 
Complete Michael York signa- 


MICHAEL 


331. 


> 


ture black & grey “Sandman’ 
costume. Includes shirt, blood- 
stained vest (laser-cut at the left 
breast), pants and belt. The shirt 
was worn by York’s stuntman, 
while all the others are originally 
York’s; belt has bias label hand- 
written “Bobby McLauglin” 
[sic] and was to be used in 


subsequent — stunt 


Includes contemporary black 


sequences. 


wetsuit boots to round out the 


display. $4,000 - $6,000 
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ALIEN Figure WirH CostuME From CLOSE ENCOUNTERS OF 
(Columbia Pictures, 1977) This Alien from Steven 
Spielberg’s classic 1977 film is as iconic a rendition of an extraterrestrial 
as has ever been put on-screen. The deceptively simple design, created by 
Tom Burman, was inspired in part by Casper the Friendly Ghost, captures 
the innocence and potential malice of these visitors from another world. 
This figure marries one of the few remaining screen used bodysuits with 


332. 
THE THIRD KIND. 


production-made alien mask and hands to recapture one of the greatest sci 
fi creatures of all time. $3,000 - $4,000 
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333. MARLON BRANDO COMPLETE SIGNATURE “JOR-EL”’ COSTUME FROM 
SuPERMAN: THE Movie. 
was worn by Marlon Brando in his memorable role as Jor-El, the father 


(Warner Bros., 1978) This amazing costume 


of Superman. The costume consists of tunic with iconic “S” insignia with 
faux jewel detailing, sleeveless full-length robe with faux jewel detailing 
on the shoulders, pants and boots. The entire costume is layered with a 
luminous silver/gray reflective material which appears to glow when sub- 
jected to strong light. This ingenious costume effect was first innovated in 
this production and used on all of the inhabitants of the planet Krypton 
providing a fantastic other-worldly appearance. Tunic, robe and boots have 
Bermans and Nathans labels typewritten “Marlon Brando Superman”. 
Comes with a Warner Bros. certificate of authenticity. Truly an iconic gar- 
ment, worthy of inclusion in the finest collections. $30,000 - $50,000 
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334. SUSANNAH YORK “‘LARA” COSTUME FROM SUPERMAN: THE Movie. 
(Warner Bros., 1978) This is the incredible costume worn by Susannah 
York in her key role as Lara, mother of Superman. The two-piece costume 
consists of tunic, with faux jewel detailing around the collar, and pants each 
layered with a luminous silver/gray reflective material which appears to 
glow when subjected to strong light. This ingenious costume effect was 
first innovated in this production and used on all of the planet Krypton 
inhabitants providing a fantastic, otherworldly appearance. Both tunic 
and pants have Bermans and Nathans labels typewritten “Susannah York 
Superman”. The role York plays as Lara is a very important and memo- 
rable one, being Superman’s mother and playing opposite Marlon Brando 
as Jor-El. Due to the nature of construction, the costume exhibits areas 
of wear, but these do not detract from its overall appearance. An iconic, 
instantly recognizable costume; a wonderful piece of Superman history. 
$10,000 - $12,000 
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335. CHRISTOPHER REEVE “CLARK KENT” COSTUME FROM SUPERMAN III. 
(Warner Bros., 1983) This Christopher Reeve complete “Clark Kent” 
costume consists of a navy blue pinstriped suit jacket, pants and vest. All 
three pieces have a Bermans and Nathans label typewritten “Christopher 
Reeve, Superman 3”. Costume also has a light blue button down Brooks 
Brothers shirt, striped tie (red, silver and blue), black leather lace-up oxford 
shoes and a gray fedora with a black grosgrain ribbon hatband. Comes 
with a Warner Bros. COA. $5,000 - $7,000 
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SUPERMAN IV: THE QUEST FOR PEACE ORIGINAL FINAL RELEASE 
(Warner Bros, 1987) Artwork by artist 
Daniel Goozeé for the final release one-sheet poster of the fourth and final 
Superman film starring Christopher Reeve as the Man of Steel. Measures 


336. 


ONE-SHEET POSTER ARTWORK. 


30 in. x 39 % in., accomplished in acrylic on illustration board. A wonder- 
ful piece of art depicting Superman flying out of Earth orbit with nuclear 
warhead in tow. $8,000 - $10,000 
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337. 
LuTHoR” 
SUPERMAN IV: THE QUEST FOR 
Peace. (Warner Bros., 1987) This 
costume was worn by the ever-ver- 


“LEX 
FROM 


GENE HacKMAN 


COSTUME 


satile Gene Hackman as Superman’s 
life-long archenemy, Lex Luthor. 
The laboratory style smock jack- 
et with wool trousers are worn 
by Hackman in the scenes where 
he creates Nuclear Man. It was 
also worn in additional but deleted 
scenes, which can be viewed on 
the special edition DVD of the 
movie. Both the jacket and pants 
have Bermans and Nathans labels 
typewritten “Gene Hackman Lex 
Superman IV”. Superman movie 
villain wardrobe is incredibly hard 
to find and this is a wonderful 
example. $2,000 - $3,000 


338. Mark Pittow ““NucLEAR MAN” COSTUME FROM SUPERMAN IV: 
THE QUEST FOR PEAcE. (Warner Bros., 1987) From Christopher Reeve’s 
final Superman film comes this costume made for the leading character 
Nuclear Man, played by Mark Pillow. In the film’s central storyline Lex 
Luthor creates Nuclear Man in an attempt to destroy Superman. The one- 
piece leotard style body suit features a large sun emblem on the front chest. 
On many of the Nuclear Man scenes, the sun emblem has a silver lightning 
bolt design going through it; however, during the special effects sequence 
where Superman battles Nuclear Man in space, the sun emblem does not 
feature the lightning bolt design, as exhibited in this particular costume. A 
great piece of Superman villain wardrobe. $2,000 - $3,000 


Look for us @ www.ebayliveauctions.com 


339. 
RETURNS. 


Kevin Spacey “Lex LUTHOR” PROP BOMB FROM SUPERMAN 
(Warner Bros., 2006) This cylindrical bomb is made of 
rubber but convincingly crafted to resemble steel with hex screws to 
finish the detailing. Around the bezel at the base of the bomb are 
engraved numbers from zero through 15, presumably for the timer. 
This bomb was used to create Lex’s Kryptonite bomb he launches 
from his yacht. Comes with a Warner Bros. certificate of authenticity. 


$2,000 - $3,000 


340. ALIEN CREATURE PRODUCTION REFERENCE ALBUM. 
The 3-inch, 3-ring binder contains 58 - 8 in. x 10 in. photographs. 50 are 
black & white highly detailed images of the creature costume from virtu- 


(TCE 1979) 


ally every angle, including full-length images, close ups of the torso, head 
(with and without the clear dome), the mouth, hands and feet. Included 
are seven color photographs featuring the cast, space suits, interior of the 
alien ship, interior of the Nostromo, the planet landscape as well as a black 
& white detailed image of the laser pistol. Without question, the finest 
reference source for the legendary creature of horror we have ever encoun- 


tered. $2,000 - $3,000 
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341. PROP BLASTER PISTOL FROM ALIEN: RESURRECTION. (TCE 1997) 
Prop pistol made of cast resin, painted gray and metallic blue with silver 
accents to exhibit distress. Measures 10 in. long. $600 - $800 


342. HUMANOID COSTUME FROM THE BLAcK Hote. (Disney, 1979) The 
costume consists of a heavy grey sleeveless robe with two opaque plastic 
dome helmets—the hood on one helmet has matching grey fabric while 
the hood on the other is surrounded by pleated burgundy metallic vinyl. 
A rare costume, this is the first Humanoid costume we have encountered 
as many were destroyed during filming and the remaining were radically 
altered and rented for a subsequent production. Western Costume label 
sewn in the robe. Comes with a vintage The Black Hole 12-page sou- 
venir photo album and “Cinefantastique” magazine featuring the film. 


$6,000 - $8,000 
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343. 


““HAWKMAN”” LaseR RIFLE 
From FiasH Gorpon. (Universal, 
1980) A prop fiberglass resin 36 
Rifle 
has it’s original black & gold paint 


in. “Hawkman”’ laser rifle. 


with a smooth top and a detailed 
bottom. Shows some wear and has 
minor paint chips throughout with 
piece of the rifle tip chipped off. 
$300 - $500 
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344. ‘“SHAWKMAN”’ PROP SWORD 
FROM FLAsH GorDoN. (Universal, 
1980) Resin prop sword used by 
one of the “Hawkmen” in Flash 
Gordon. 
Exhibits some distress at the hilt. 


$400 - $600 


It measures 30 in. long. 


o- 
COMING FOR THE SUMMER OF test 


345. ORIGINAL ONE-SHEET PRODUCTION ARTWORK FOR THE CLASH OF THE TITANS. (MGM, 1981) This art was executed by artist Daniel Goozeé 
for advance promotional use and was featured in The Hollywood Reporter; however, it was so well liked that it was ultimately used for the final 


one-sheet for the classic Ray Harryhausen film. Executed in acrylic on artist’s illustration board measuring 35 in. x 56 in., it features Perseus rid- 
ing Pegasus bearing the severed head of Medusa to stop the dreaded Kraken. Accomplished in rich, vivid hues. Signed by the artist at the lower 
left. $10,000 - $12,000 
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Filming explosions on the Death Star 
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346. ORIGINAL SCREEN-USED SECTIONAL PIECE OF THE DEATH STAR SURFACE FROM ST4R Wars. (TCE 1977) This original Death Star sur- 
face section comes from the collection of Academy Award-winning visual effects wizard, Richard Edlund. When creating the visual effects for 
the climactic assault on the Death Star in the original Star Wars, four scales of miniatures were used for altitude effect. This large section, measur- 
ing 20 in. x 48 in. is of the scale appropriate for the approach altitude of approximately 1,000 to 500 feet. Due to the filming equipment avail- 
able in the day, these surface shots had to be taken in bright sunlight in the parking lot outside the studio. Included in the lot is an official Star 
Wars trading card featuring Edlund on the hand-pushed camera dolly filming an explosion on the Death Star’s surface; the section being offered 
here is part of that surface. Comes with a signed letter of authenticity by Richard Edlund. $20,000 - $30,000 
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347. Mark HaMiILy HERO “LUKE SKYWALKER”’ LIGHTSABER FROM STAR Wars AND STAR Wars: THE Empire STRIKES Back. (TCE 1983) 
This lightsaber was used by Mark Hamill as Luke Skywalker in both Star Wars and The Empire Strikes Back. It is the non-fighting version of 

the famous Jedi weapon. This particular version is constructed from an existing Graflex flashgun from the 1930s, and is fitted with black grips 
around the base attached with adhesive and rivets. This lightsaber is in quite good condition for its age, but is missing the circuit board detailing 
usually attached to the clasp. The silver tape, which originally covered the Graflex name, has also been removed. An important and now-iconic 
piece of Star Wars lore, this hero lightsaber used by Luke comes directly from the archive of Gary Kurtz, producer of Star Wars and The Empire 
Strikes Back, and is accompanied with a letter of authenticity signed by Gary Kurtz. An incredible piece of film history used for the very first 
appearance of the spectacular “lightsaber”, which thrilled audiences the world over. $150,000 - $180,000 


Look for us @ www.ebayliveauctions.com 111 


348. Siar Wars EpisopE VI: RETURN OF THE JEDI ORIGINAL ““C-3PO” DROID HELMET WORN BY ANTHONY DanieLs. (TCE 1983) Original 
gold vacuum-metalized fiberglass droid helmet with brass fitments worn by actor Anthony Daniels as C-3PO (a.k.a. “Threepio”), the faithful 
protocol droid in the Star Wars universe. The helmet is complete with brass eyepieces, forward-mounted brass antenna on top, brass neck bolts 
and flexible plastic collar. This piece comes from property supervisor of the first three Star Wars films, Brian Lofthouse, who was in charge of 
the C-3PO character due to the complexity of the costume. The gold plating on this helmet remains in very fine original condition with a few 
minor nicks on the chin area. Comes with a signed letter of provenance from Lofthouse. $60,000 - $80,000 
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349. Star Wars EptsoveE VI: RETURN OF THE JEDI ORIGINAL “C-3PO” DROID HANDS WORN By ANTHONY Daniets. (TCE 1983) Original 
gold vacuum-metalized neoprene droid gloves with brass fitments worn by actor Anthony Daniels as C-3PO (a.k.a. “Threepio”), the faithful pro- 
tocol droid in the Star Wars universe. Each glove is complete with the three 2 % in.-long stylized brass pieces positioned between the knuckles 
on top of the hand, four brass knobs protruding from each knuckle and gold-plated aluminum clips attached on top of each finger. This pair of 
gloves comes from property supervisor of the first three Star Wars films, Brian Lofthouse, who was in charge of the C-3PO character due to the 
complexity of the costume. This is the first pair of C-3PO gloves we have ever handled. They remain in overall fine condition with a few areas 
where the metal plating has worn off. Comes with a signed letter of provenance from Lofthouse. $20,000 - $30,000 
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INTRODUCTION TO THE VADER PROJECT 


350. DartTH VADER PaINTING By Romero Britto. Pop artist 
Romero Britto was commissioned to produce a celebration piece of art- 


work for the show in addition to contributing to the Vader Project. He 
is probably the most high profile current artist to participate. Growing 
up impoverished in Recife, Brazil, Britto often painted on scraps of 
cardboard and newspaper. Determined to succeed in his art, Britto left 
his native Brazil for Europe and then went on to America, exhibiting 
and selling his art along the way. In 1989, Britto was chosen as an art- 
ist in Absolut Vodka’s high-profile ad campaign, catapulting him into the 
limelight. Britto went on to be commissioned by Pepsi Cola, Grand 
Marnier, Disney, IBM, Apple Computers, and a United Nations postage 
stamp series, and became the official artist for the Latin Grammy Awards. 
Considered the heir apparent of neo-pop cubism, Britto uses vibrant and 
bold, sub-tropical colors, separated and accentuated by thick black lines. 
Britto sees art as a vehicle for carrying messages of joy and the celebra- 
tion of life. This acrylic and mixed media painting of Darth Vader is on 
canvas measuring 30 in. x 40 in. and is signed at the upper right by the 
artist. The painting exemplifies Britto’s use of color and style. 


$6,000 - $8,000 
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The Vader Project is the brainchild of DKE Toys’ Dov Kelemer who, along with Master Replicas, enlisted a group of cutting edge underground 
artists, each of whom received a full-scale replica of Darth Vader’s helmet that served as a blank canvas to decorate, render and adapt as they saw 
fit. It is a re-imagining of one of the most iconic designs in modern culture. More than 60 artists contributed helmets to The Vader Project, 
which premiered at The Star Wars Celebration IV in Los Angeles in 2007 and later went on to appear at The Star Wars Celebration Europe in 
London. Earlier this year the exhibit traveled to The Star Wars Celebration Japan outside Tokyo. Each helmet is a unique, one of a kind piece of 
art and will have great cross-over appeal to collectors of pop art, modern art and Star Wars. Fifty percent of the proceeds from the following 14 
lots are benefiting The Nelson Mandela Foundation Charity and the National Children’s Homes/Art Matters. 


351. THE VADER Project — Desicn By Britto. 
$3,000 - $5,000 


352. THE VADER ProjEcT — DEsIGN By MorpHEeus. ENCRUSTED 
WITH FAUX DIAMONDS. $3,000 - $5,000 
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353. THE VADER Project — By THE Puma Desicn TEAM. 356. THE VADER Project — DESIGN BY MARK JAMES WITH 
$1,200 - $1,500 FRACTURED GOLD LEAF. $1,200 - $1,500 


354. THE VADER Project — DESIGN BY BUILD. 357. THE VADER Project — DEsIGN By I Luv Dust. 
$1,200 - $1,500 $1,200 - $1,500 


355. THE VADER PRojEcT — DESIGN BY SERGE SEIDLITZ. 358. THE VADER ProjEcT — DESIGN BY BRENB. 
$1,200 - $1,500 $1,200 - $1,500 
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359. THE VADER ProjEcT — DESIGN BY JON BERKGERMAN. 
$1,200 - $1,500 


362. THE VADER ProjEcT — DESIGN By Guy FEATHERSTONE. 
$1,200 - $1,500 


360. THE VADER ProjEcT — DESIGN By MARK NORMAN. 
COVERED IN TOOLED LEATHER. $1,200 - $1,500 


363. THE VADER Project — DeEsiIGN By FOS. 
$1,200 - $1,500 


364. No Lor 


365. No Lor 


361. THE VADER PROJECT — DESIGN By PETER FOWLER. 
$1,200 - $1,500 
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366. CusTOM-BUILT “1937 MERCEDES” GERMAN STAFF CAR FROM R4IDERS OF THE Lost ARK. (Paramount, 1981) This is the German staff 
car built and used in the famous chase sequence when Indy is in hot pursuit of the Ark of the Covenant and the Nazis were getting in his way. 
This exotic film car was built by Craig Hinton of Leaping Cats of Coventry, England; it was purposely built to reach 120 miles per hour and to 
withstand the rigors of one of the best known chase scenes in movie history. This black car with black leather interior was built to look like a 
1937 Mercedes and was built around a Jaguar Mark IX chassis with a modified steel Jaguar Mark V body. The car is powered by a 285 horse- 
power dual overhead cam Jaguar XK-E engine and is mated to a Jaguar 4-speed manual transmission with button overdrive. The car comes to 
a halt via four-wheel Jaguar disc brakes. Hinton drove the car from England to Tunisia for the filming of the movie. The car still exhibits the 
dents on the rear passenger side caused by Indy driving the truck attempting to run them off the road. Included are the original license plates 
used during filming. The car is in great driving condition; all the fluids have been changed and the brakes have been bled. Following the 
filming, Craig moved to Florida and exhibited it in special events such as the Bal Harbour Councours D’Elegance held on July 10, 1982 (brass 
window plaque from the event is included with the car). A fantastic and memorable chase car from one of the greatest action films of all time. 


$60,000 - $80,000 
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367. HERO SCREEN-USED ““WRATH OF GOD” GHOST PUPPET FROM R4IDERS OF THE Lost ARK. (Paramount, 1981) This is the actual filming hero 
ghost puppet that depicts the Wrath of God. It is seen in the climatic end sequence when the Ark of the Covenant is opened by Nazi Soldiers and 
Bellog, Indy’s French nemesis. This hero silk ghost appears in four consecutive shots. It is first swirled around the Nazi officer, Colonel Dietrich, from 
left to right. In the next shot, it then flies camera right to left and turns its head to look at camera. In the third shot, it flies behind Toht, the Nazi SS 
officer, from camera right to left and its face can be seen. In the final shot it flies upstage from the middle of the screen where this hero ghost pup- 
pet is seen clearly during its approach towards camera. This iconic piece is from the private collection of Academy Award Nominee and Visual Effects 
Model maker Steve Gawley. For this film project, Gawley developed an organic and other worldly performance technique using a silk ghost puppet, 
measuring approx. 33 in. long, he built from fine silk cloth, styrene, aluminum and a brass and steel rod. The face was vacuum formed styrene painted 
white with black airbrushed eye sockets and the head is articulated and can be moved from side to side. The silk ghost was puppeteered in a large 
glass-walled tank of water called a “cloud” tank. Gawley was positioned off camera and above the tank in order to create the ghost performances. 
The combination of these materials, silk and water, created the exact look that the filmmakers were looking for. A handful of smaller and different 
performing silk ghost puppets were built for use as background film elements. During the next four weeks, his many ghost performances were pho- 
tographed through the glass walls of the large “cloud” tank by Academy Award-winning Visual Effects wizard, Richard Edlund. The end result is spec- 
tacular. The film received an Academy Award for Best Visual Effects. Comes with a black velvet-lined wooden display crate built to mimic the “Top 
Secret Army Intel” crates seen in the government warehouse sequence at the end of the film. Comes with a letter of authenticity from Steve Gawley. 


$12,000 - $15,000 


368. FOUR PIECES OF ORIGINAL PROMOTIONAL ARTWORK FOR INDIANA JONES AND THE LAST CRruSsADE. (Paramount, 1989) Four concept sketches 
by artist Daniel Goozeé of Harrison Ford as the intrepid archaeologist Indiana Jones in the third installment of the series. Each piece is accomplished 
in charcoal and measures approx. 9 in. x 14 in. (three are on artist’s vellum; one on gray artist’s illustration paper) and depicts Indy in various action 
sequences from this unforgettable action film. Each piece is signed by the artist at the lower right. $2,000 - $3,000 
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369. HARRISON FORD SIGNATURE “INDIANA JONES” FEDORA HAT FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) This iconic 
brown fedora personifies the Indiana Jones character and is one of the most recognizable pieces in modern film history. The hand made brown rabbit 
fur felt hat was made by London hat maker Herbert Johnson with appropriate gold maker’s stamp on the inside leather hat band. On the opposite 
temple are the gold stamped initials “IJ”. The hat exhibits slight studio soiling and comes with a signed letter from a former Herbert Johnson employ- 
ee explaining the provenance and specifications of the hat, including how it was cut and shaped for the production. This is the first Indy hat we have 
ever handled. An incredible piece of film history. $40,000 - $60,000 


370. Harrison FORD SIGNATURE “INDIANA JONES” BULLWHIP FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) This bullwhip, 
along with the fedora and distressed leather jacket, personify the Indiana Jones character. Indy’s use of the whip enabled him to fend off the bad guys 
as well as get him out of tight spots by using it as an acrobatic tether. It is one of the most highly recognized pieces in modern film history. The kan- 
garoo hide whip was hand-made by David Morgan measures 10 ft. long (measuring from the butt of the handle to the end of the braid). The founda- 
tion of the handle is made of steel weighted with lead tape for proper balance. This whip comes with a letter of provenance from Jane Page, whose 
father Malcolm Page was Works Manager at Norank Engineering (based at Elstree Studios) during the production of the film. During the filming 

of the rope bridge sequence at Elstree, Malcolm, being a standby engineer, was given this whip by a member of the crew. Subsequently, Malcolm 
took the Indy whip to numerous charitable speaking engagements and roundtable discussions over the years. The whip comes with a stainless steel 
tag engraved Norank 18-1-85” which Malcolm attached to the loop on the handle following the production. Virtually every publicity image of Indy 
depicts him with either whip in-hand or strapped to his side. This is the first Indy bullwhip we have ever handled. $40,000 - $60,000 


Look for us @ www.ebayliveauctions.com 119 


371. Harrison ForpD “INDIANA JONES” HERO MACHETE FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) This hero machete 
is constructed of polished steel with painted brass handle and measures an impressive 41 % in. long. It was created for the iconic sequence where 
Indiana Jones finds himself trapped on the rope bridge as they were escaping the Thuggee cult. It was particularly made for use in the scenes where 
Indy is at the center of the bridge where he proceeds to use it to cut the bridge in half, as the blade needed to be of such a length as to make it clear- 
er and more visible on film. The detail and the construction of this machete match perfectly to that on screen. The paintwork to the handle is quite 
worn away but from screen shots you can clearly make out the actual brass metal of the lower handle coming through the paint even during filming. 
Other matching points include undulating blade edge, flat back of blade, positioning of screw fix holes and the milling of the blade. This piece was 
acquired in the early 1990s directly from Barry Wilkinson, property master on the film. Wilkinson ran his own prop rental business and he purchased 
and retained numerous props from movies he worked on for the intention of possible re-hire. In the inventory there was only this example of the 
hero machete. The machete is highly identified and associated with the Indiana Jones character. The classic images of him brandishing a machete are 
constantly used, and it is easily of equal importance to his other trademarks, the fedora and whip. This is the first time a hero machete has become 
publicly available. $80,000 - $100,000 
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Profiles In History is pleased to present the following 
42 lots of some of the finest screen-used visual 
effects artifacts ever created. These amazing items 
come from a prestigious private collection that has 
decided to release its assets to the public. 


This entire collection is comprised of the spectacular 
work of six-time Academy Award winner Rick 
Baker and all the pieces are accompanied by a 
signed letter of authenticity by Baker’s Cinovation 
Studios. Many items listed here are from the very 
films for which Baker won his awards. Bidders 
please note: the consignor will be donating a 


portion of the proceeds from the sale of each piece 
to the Motion Picture Relief Fund and Country 
Home in Woodland Hills. 


Rick Baker’s iconic work has long been a Hollywood 
legend and these pieces represent many of the most 
famous and recognizable horror and science fiction 
film characters ever photographed. 


372. SIDNEY GORILLA HEAD FROM THE INCREDIBLE SHRINKING 
Woman. (UA, 1981) Screen Used “Sidney” head from “The 
Incredible Shrinking Woman” (Universal, 1981) This animatronic mask 
was worn by Rick Baker himself in his portrayal of Sidney. Made of 
foam latex and hand punched hair, the head is a perfect representation 
of the face of an African Lowland gorilla and an early work of the 
makeup artist who would go on to become renown for his work for 
simulating apes. Used as the hero head in several scenes with actress 
Lily Tomlin, this head enjoyed quite a bit of screen time. Given its age, 
the foam is no longer flexible but still in one piece. $3,000 - $5,000 


373. Rick BaAKER’s PERSONAL FULL-SIZED AFRICAN 
Mountain Goritta StaTUE. This magnificent piece is full 
size and displays the attention to detail that Rick put into each 
of his simian sculptures. Having been displayed at his home 

for many years, this statue was the center point of his collec- 
tion and was seen and enjoyed by many friends and celebrities. 
Made of fiberglass, rigid polyfoam, rubber, fake fur and glass 
eyes, this artifact contains elements cast from original molds 
used by Baker for both “The Incredible Shrinking Woman” 
and “Greystoke.” The hands were made from a death cast of a 
real gorilla. A truly amazing figure. $10,000 - $12,000 
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374. ‘SANTONIO? HEAD FROM GORILLAS IN THE Mist. (United Artists, 
1988) This screen-used foam latex self-contained background gorilla 

head is extremely rare and in excellent condition given the age of the film. 
Punched hair and acrylic teeth are featured on this head that appeared in 
many of the “group” gorilla scenes. Antonio was one of the many apes 
named by the real-life Dian Fossey (played in the film by Sigourney Weaver) 
when she was conducting her groundbreaking research on gorillas. This 
head features a “neutral” expression while the apes were feeding or sitting in 
groups contemplating the strange visitor amongst them. $3,000 - $5,000 


375. ANIMATRONIC BaBy GORILLA HEAD FROM GORILLAS IN THE Mist. (United Artists, 1988) This baby is featured in various close-ups in the 
film and is still in excellent condition. Punched hair and glass eyes bring it to life and this character was “played with” in several scenes by Sigourney 
Weaver's character. The animatronic cables and mechanism are still attached. $3,000 - $5,000 
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376. FuLL-SizeED ANIMATRONIC “Jor” FROM Micuty JOE YOUNG. 
(RKO/Disney, 1998) Truly one of the most spectacular items ever 
offered by Profiles In History, this amazing 9% ft. tall prop is the hero 
quadruped ape used in the film. The original hydraulics have been 
removed to lighten the weight of the piece, but with that exception, he 
is exactly as he was photographed. Not only did this particular artifact 
appear in all the shots featuring the full sized ape, but it is also the hero 
statue that was used for all the one-sheets, press packages and publicity 
material. Used for the scenes where Charlize Theron and Bill Paxton 
would be seen next to the full sized Joe, this figure worked multiple 
times in the movie and was just as impressive as its CGI counterparts. 
9 % ft. high — 8 ft. wide and 15 ft. long. $80,000 - $120,000 
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377. SCREEN-USED BACKGROUND GORILLA HEAD FROM GORILLAS IN THE Mist. (United Artists, 1988) Foam latex, self-contained head with 
punched hair. This “slightly older” character is identified by the higher reaching forehead and longer face. Meticulously sculpted from endless research 
on African Mountain Gorillas, this head was representative of the typical family male and used in scenes featuring the main colony of gorillas. 


$2,000 - $3,000 


378. ScREEN-USED ANIMATRONIC “JOE”? HAND From Micuty Jor Younc.. (RKO/ 
Disney, 1998) This huge full sized “Joe” hand is the hero hand from the film and is still 
attached to all the animatronic cables and mechanisms used in filming. The hand had to 

be extremely accurate... strong but gentle and had to do everything from picking up trees 
to stroking actress Charlize Theron’s face. Beautiful in every detail including fingerprints, 
knuckles, skin and fingernails, this impressive piece is over 8 ft. long, weighs over 100 pounds 
and comes in its own carrying case from Rick Baker’s Cinovation Studio. $6,000 - $8,000 
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379. Nazi DEMON ScREEN-UseD Mask From AN AMERICAN WEREWOLF IN LONDON. (Universal, 1981) Extremely rare, one-of-kind original 
mask, this highly recognized character appeared in the “David’s Nightmare” sequence of this extremely popular horror/comedy John Landis film. 
Given its age, this item is still in great condition and is still as frightening today as it was when originally used. Made of slip rubber latex, this is one 
of the horrifying images that propelled Rick Baker to an Academy Award for Best Make-Up in 1981. $8,000 - $10,000 
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380. “Jack”? Neck APPLIANCE FROM AN AMERICAN WEREWOLF IN LonDon. (Universal, 1981) When 
Griffin Dunne’s character “Jack” is killed by a werewolf in the film, his ghost continues to re-appear to David 
Naughton’s character in a series of dream-like visions. This piece was made for one of his appearances showing 
the severity of the damage to his neck. Any surviving artifacts from this film are extremely rare and this makeup 
piece is all that’s left of the “Jack” makeup. $3,000 - $5,000 
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381. ScREEN-USsED ANIMATRONIC “JACK”? HAND FROM AN AMERICAN WEREWOLF IN Lonpon. (Univeral, 1981) As Jack’s character continues to 
re-appear to David in the dream like visions, his condition worsens until he’s just a withered corpse. This animatronic hand is from “stage three” of his 
deterioration and still has the cables attached. These scenes were played half for fear and half for laughs and this hand is featured predominately in one 
of the later “Jack visits.” $3,000 - $5,000 


382. ScREEN-UsED ANIMATRONIC “GIZMO”? PUPPET FROM GREMLINS 2: THE NEw Batcu. (Warner Bros., 1990) Certainly the most recognizable 
gremlin of them all, here is an original Gizmo puppet in mint condition with the servomotors and power lines still attached. Made of polyurethane, 
fake fur and latex foam, his expression reflects an unhappy reaction to the dilemma of having been harassed by the hord of “evil” gremlins. Directed by 
Joe Dante and based on the characters created by Chris Columbus (Harry Potter — Home Alone), this film became hugely successful and this particular 
Mogwai was the star of the show. $6,000 - $8,000 


128 1-310-859-7701 


383. ScREEN-UseED “Darry” PupreT FROM GREMLINS 2: THE NEW 
Batcu. Warner Bros., 1990) This lovable mogwai character from the 
film was a takeoff on the Looney Tune character Daffy Duck, was fea- 
tured in his own closeup and got one of the biggest laughs in the picture. 
Made of polyurethane, foam latex and fake fur, the animatronic cables are 
still attached and the puppet remains in good condition. 


$3,000 - $5,000 


ud 
y,4 6 
MA At in sin 
384. “Darry” GREMLIN PUPPET FROM GREMLINS 2: THE New Batcu. (Warner Bros., 1990) Having turned from cute Mogwai, to evil Gremlin, 
this screen used Dafty puppet was used for close ups and goofy expression changes. Even as a villain, this Gremlin was funny and his current expression 


shows that. Made of polyfoam, foam latex and metal, the animatronic cables are still attached to this upper torso piece. Being a comedic character, it 
sports a lighter reptilian paint job and is still in good condition. $3,000 - $5,000 
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385. ScREEN-UsepD LENNY GREMLIN MAQUETTE FROM GREMLINS 2: THE NEW 
Barcu. (Warner Bros., 1990) A beautifully preserved, animatronic Mogwai made of 
polyurethane, latex foam and fake fur. One of Gizmo’s friends in the film, this partic- 
ular artifact enjoyed quite a bit of screen time including several close-ups and comedy 
bits. Animatronic cables are still attached and this Gremlin is still in good condition. 


$3,000 - $5,000 
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386. ScREEN-USED “‘GEORGE”? MoGwal PUPPET FROM GREMLINS 2: THE New Barcu. (Warner Bros., 1990) This unusual mogwai character is 
created to appear more black and white than his counterparts and is also part of Gizmo’s entourage. With the animatronic cables still attached, the 
character is made of polyurethane, latex foam and fake fur. Character remains in good condition and is one of the more notable characters in the 
Mogwai gang. $3,000 - $5,000 
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387. ““MoHAWK” Mocwat PUPPET FROM GREMLINS 2: THE NEw Batcu. (Warner Bros., 
1990) This character is the main villain in the film and shows it in his evil expressionistic 
face. This screen used puppet was featured in many of the early scenes in the film and goes 
on to become the lead evil Gremlin. Made of polyurethane, foam latex and fake fur, the 
puppet still has the animatronic cables attached and is still in good condition. 


$6,000 - $8,000 


388. ScREEN-USED ‘‘MOHAWK”’ GREMLIN FROM 
GREMLINS 2: THE New Batcu. (Warner Bros., 


1990) This amazing animatronic puppet was the 
hero puppet for this character’s close ups and evil 
expressions. Given its age, it remains in beauti- 
ful condition and shows off a full set of teeth and 
tongue. The character is made of foam latex, poly- 
foam and metal and the cables and working base 
are still attached. The reptilian paint job is simply 
spectacular. One of the nastiest of all Gremln 
characters, this Mohawk puppet is the epitome 

of high-end animatronic special effects work. 


$6,000 - $8,000 
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389. HERO ANIMATRONIC “‘BRAIN”? GREMLIN FROM 
GREMLINS 2: THE NEw Batcu. (Warner Bros., 1990) 
This “Brain Gremlin” was a most unique villain in the 


newly evolved Mogwai and could actually sing and talk 
(voiced by Tony Randall) in the film. This close up pup- 
pet is in great condition and still has the servomotors 
attached. Made of polyurethane, foam latex, plastic and 
aluminum, the amazing painted details and reptilian over- 
tones of this screen-used piece make it one of the finest 
surviving artifacts from the film. $5,000 - $7,000 


390. Fut Sizep ScREEN-USED “MELTED BRAIN’? GREMLIN FROM GREMLINS 2: THE NEw Batcu. (Warner Bros., 1990) Specifically featured 
when the lead “Brain Gremlin” (voiced by Tony Randall) begins to disintegrate, this puppet has layers of foam “brain matter” running down the out- 
side of it. A cavity up its back was made for the specific movement required. It remains in good condition, made of polyurethane and latex foam. 
This particular Gremlin is one-of-a-kind and one of the more frightening images in the movie. $3,000 - $5,000 
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391. Fut S1zEp SCREEN-USED GREMLIN 
PupPET FROM GREMLINS 2: THE NEw BATCH. 
(Warner Bros., 1990) These iconic troublemak- 
ers from the second film became some of the 
most recognizable “bad guys” in movie history. 
Made of polyurethane and latex foam, the figure 
features a reptilian-green paint job, pointed teeth 
and bloodshot eyes. Mounted on a three-finger 
handstand, the hollow cavity up the Gremlin’s 
back reveals the source of the puppeteering from 
studio technicians. Given the age of this piece, it is 
in extremely good condition and a centerpiece for 
any serious Gremlin collector. $4,000 - $6,000 


392. Fut S1zED SCREEN-USED “*VEGETABLE MUTANT’? GREMLIN PUPPET FROM 


GREMLINS 2: THE New Batcu. (Warner Bros., 1990) Another one-of-a-kind character, 
this particular gremlin was played mostly for laughs in the popular sequel. Made of poly- 
urethane and latex foam, it has the appearance of being made of vegetables and is seen run- 


ning loose in the genetics lab. It remains in excellent condition and also contains a center 
back cavity for use in puppeteering. $3,000 - $5,000 
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393. ‘WARNER Bros.’’, GREMLIN PUPPET FROM GREMLINS 2: THE 
New Batcu. (Warner Bros., 1990) Created as a bit of a studio “in” joke, 
this particular character was the favorite of studio head Mark Canton 

and exec-producer Steven Spielberg when the film was released. Clearly 
visible terrorizing Phoebe Cates, the character is featured in a number of 
shots running loose through the high-rise set. Made of polyurethane and 
latex foam, it also remains in excellent condition and features the iconic 
“WB” tattoo on its chest. It is mounted on a three-hand puppet stand 
and also has the back cavity used for puppeteering. $4,000 - $6,000 


394. ScREEN-USED BABY GRINCH AND ORIGINAL HIGH CHAIR FROM How THE 
GrincH STOLE CHRISTMAS. (Universal, 2000) This animatronic puppet enjoyed several 
close-ups in the film and comes with the screen used pink high chair that it sat in. This 
puppet was used for the “‘youngest stage” of the lead Grinch character and was even 
voiced by Jim Carrey doing his best baby noises. The puppet is still in good condition 
and remains one of the rarest and most recognizable artifacts from the film. 


$5,000 - $7,000 
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396. GRINCH HEAD FROM How THE GRINCH STOLE 
CuristmMAS. (UA, 2000) Screen used “Grinch” head 
from “How the Grinch Stole Christmas” (Universal, 
2000), this amazing artifact was the studio’s paint 
master and has original makeup foam applications 
built on a polyfoam life cast of Jim Carrey’s head, 
with original wig and hairpieces attached. This is 

the definitive makeup used for the hugely successful 
seasonal hit and became one of the most recognizable 
characters in film lore. This makeup also earned Rick 
Baker an Academy Award. $8,000 - $10,000 


395. YounG GrincH Paint MASTER FROM How THE GRINCH STOLE 
CurisTMAS. (Universal, 2000) Original make-up foam appliances on the 
polyfoam life cast of actor Josh Ryan used for creating the “young ver- 
sion” of Jim Carrey’s iconic character. The scowling unhappy Grinch is 
captured perfectly even as a “little Grinch” with these applications from 
the Ron Howard seasonal classic. Another Academy Award for Best 
Make-Up was handed out in 2000 to Rick Baker for his work on this 
film. $3,000 - $5,000 
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397. ScREEN-UsED ANIMATRONIC HERO “HARRY”? HEAD FROM HARRY AND THE 
HEnpbersons. (Universal, 1987) This is the original main radio controlled head worn by 
actor Kevin Peter Hall in his portrayal of Harry. Many consider this character the pivotal 
representation of “Bigfoot” and technically, consider this piece the high watermark in 
animatronic masks. Constructed of foam latex, fiberglass, metal, servomotors and hand 
punched hair, this head was built to move its eyebrows, jaw, forehead and lips. The origi- 


nal foam latex skin is no longer flexible, but this amazing head is intact and in one piece. 
“Harry” became one of the most beloved screen characters of the 80s. 
$10,000 - $12,000 


398. Ron PERLMAN “‘VINCENT” HEAD FROM BEAUTY AND THE BEAST. (CBS-TV, 1987-90) This beautiful display features an original life cast of 
Ron Perlman with makeup applications from original molds, a screen-used wig and the entire head painted as the studio paint master from 1987. 
This incredibly popular show won Rick Baker an Emmy for best makeup and helped solidify the careers of both Perlman (Hellboy) and Linda 
Hamilton (Terminator 1 & 2).The head comes in a glass display case. $3,000 - $5,000 
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399. Eppre Murpny “‘CLARENCE”” HEAD FROM 
CominG TO America. (Paramount, 1988) These 
foam latex applications from original molds are 


mounted on a polyfoam life cast of Eddie Murphy 
and include an original screen used wig. This display 
was the studio paint master used for this Academy 
Award nominated makeup. Murphy played four roles 
in the film and when this one appeared on screen, 
many patrons didn’t recognize that the aged barber 
was actually Eddie himself. Ever more of a testament 
to this great makeup. $4,000 - $6,000 


400. ‘Papa Kiump”? ORIGINAL HEAD FROM 
THe Nutty Professor. (Universal, 1996). This 
beautiful painted masterpiece features original 
foam applications mounted to a re-sculpted 
polyfoam life cast of Eddie Murphy and 
includes hand laid hairpieces. One of the seven 
wacky characters portrayed by Murphy, this 
character is a particular standout because of the 
weight and aging process in the transformation 
of Murphy’s face and because of the character’s 
hysterical intolerance to his own family in the 
film. $3,000 - $5,000 
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401. ScrEEN-UsED “Worm Guy” FROM MEN IN Brack. (Amblin/ 
Columbia Pictures, 1997) The most recognizable of all the aliens from 
the film, this original puppet was fully animatronic and is still attached 
to the cables controlling the mechanisms. Standing 4 ft., 4 in. tall, this 
piece is still in excellent condition and is posed with the same “don’t 
bother me” attitude that it shows in the movie. The film earned an 
Academy Award for Best Makeup. $6,000 - $8,000 


402. ScREEN-USED Basy RepGick PupreT From MEN IN 
Brack. (Amblin/Columbia, 1997) This original hero puppet was 
used for one of the biggest laughs in the film when Will Smith 
picks it up and it vomits on him. Still in excellent condition, this 
one-of-a-kind piece stands approximately 39 in. high. It is also the 
first alien that “Agent J” (Smith) has to deal with in this Academy 
Award winning film for Best Makeup by Rick Baker. 

$6,000 - $8,000 
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403. ‘‘PostTaL WORKER” PupPET FROM MEN IN BiaAck II. (Amblin/Columbia, 2002) This screen 
used animatronic puppet is seen delivering the mail at the secret MIB government agency when 


Smith’s character first arrives. Standing approx 5 ft. 3 in. and wearing “normal” postal delivery pants, 
this artifact has a set of three eyes, a steering mechanism and two “gear shift-like” hand controls. Still 
in excellent condition, this puppet was constructed of foam latex, polyfoam and comes with the 
metal post cart seen in the film. $5,000 - $7,000 


404. ANIMATRONIC “EDGAR BuG” FROM MEN IN BLACK. 
(Amblin/Columbia, 1997) This huge alien is constructed of 

foam latex, polyfoam and metal and stands an impressive 8 ft. high. 
The Edgar Bug Alien invaded and inhabited Vincent D’Onofrio’s 
character and was later expelled from its human shell. Rick Baker 
originally built this fully animatronic puppet for the close-ups and 
interactive scenes with Will Smith, but the production later decided 
on a CGI bug. Even though this giant version was never photo- 
graphed, the CGI version was fashioned after this one. Extremely 
rare and in excellent condition. $6,000 - $8,000 
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405. ScREEN-UsED ANIMATRONIC “LITTLE GREEN MAN” MAQUETTE IN SPACE CHAIR FROM MEN IN Biaécx. (Amblin/Columbia, 1997) Screen used 
animatronic “Little Green Man” inside human head set from Men In Black. This is the hero larger version of the “Little Green Man” living inside the 
head of “Mr. Gentle.” It was used for all the inserts and talking shots. Will Smith finds this “Green Man” in Mr. Gentle’s head in the morgue scene. Sit- 
ting inside an alien headset, this impressive prop stands over 6 feet high and is made of foam latex, polyfoam and various metals. Although, many of the 
alien effects in the film were achieved by CGI, this oversized puppet did all the work in this key scene where CGI was contemplated, but not needed. 
$25,000 - $35,000 
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406. MicHAEL JACKSON HEADS FROM MOONWALKER VIDEO. (Ultimate, 1988) This pair of original heads was made for the hugely popular video 
starring the rock legend. Three heads were originally made. The first, pictured here, is directly from Jackson’s life cast, showing the condition and look 


of his face circa 1986. The second one pictured was sculpted over his life cast to make the face appear more robotic. The third head resides in Jackson’s 
personal collection. The heads are constructed of vacu-formed resin, are life-sized and remain in perfect condition. $3,000 - $5,000 


407. ScREEN-UsED “FLUTTER”? PUPPET FROM CaPTAIN Eo. (Disney, 1986) This creature from the Francis Ford Coppola directed Disney 3-D epic 
starring Michael Jackson is seen throughout the film as a sidekick to Jackson’s character. Constructed of foam latex and fake fur, the puppet remains in 
almost mint condition and is an extremely rare artifact of both 3-D and music video history. $2,000 - $3,000 
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408. ScREEN-UsED FROZEN “ROBIN”? COSTUME AND DISPLAY FROM BATMAN AND Rosin. (Warner Bros., 1997) Falling victim to Mr. Freeze 
(Arnold Schwarzenegger), Robin (Chris O’Donnell) is put into a state of frozen suspended animation. Here is the original prop from the film, fea- 
turing the complete screen used Robin costume, O’Donnell’s silicone head and mask and the layer of plastic simulating the ice that covers his body. 
A truly amazing one-of-a-kind prop, the character is also holding the hero diamond used in the film. The Robin suit is visible from all sides and the 
prop is over 6 % ft. long and 5 ft. wide. $20,000 - $25,000 


409. ScREEN-USED FROZEN “HENCHMAN” COSTUME AND DispLay FROM BATMAN AND ROBIN. 
(Warner Bros., 1997) This prop was seen when Mr. Freeze (Arnold Schwarzenegger) blasts two 
of his own men in anger when he hears of the latest Bruce Wayne philanthropic adventure. This 
character is wearing the full screen used henchman suit under a sheet of plastic to simulate the 

ice freezing his body. The screen used Bruce Wayne headlined paper is also featured in his frozen 
grasp. $8,000 - $10,000 
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410. ScrREEN-USED “NuMBER 2”? BACKGROUND ORANGUTAN MASK 
FROM PLANET OF THE APES. (TCE 2001) A beautifully sculpted and 
haired original mask from the Tim Burton remake, this head depicts a 
wide-jowled , full grown male ape used predominately in the “Court 
Room” scenes when Mark Wahlberg is on trial. In excellent condition, 
this head is another fine example of Academy Award nominated simian 
makeup effects. $3,000 - $5,000 


411. ScrREEN-UseD BACKGROUND ORANGUTAN MASK 
FROM PLANET OF THE APES. (TCE 2001) Featured several 
times in the Tim Burton re-make, this latex head contains 
hand-punched and two-toned hair. Being the more “civil 
and intelligent” species of ape in the film, this sculpture fea- 
tures a “wise” expression and less violent appearance than 

it’s gorilla counterparts. Rick Baker has been known in the 
makeup world as the premiere creator of gorilla and ape 
makeups and this beautiful head is a testament to that theory. 
$2,000 - $3,000 
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412. ScreEEN-Usep #2 Cuimp Mask FROM PLANET OF THE APES. (TCE 2001) Multi-layered paint job with punched hair, this foam latex mask is 
in excellent condition and was used in a gathering of chimps directly following Tim Roth’s character “Thade” around in several of the key scenes. The 
chimps represented a slightly closer resemblance to men in the film and this mask is a perfect example of that. $2,000 - $3,000 
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413. ScreEeN-Usep Goritia #2 
BACKGROUND MASK FROM PLANET OF 
THE Apes. (TCE 2001) Primarily the 
villains in the film, this beautiful head 
features the ominous expression of one 
of the captors of the Mark Wahlberg 
character. Constructed of foam latex 
and punched hair, this head is offered in 
excellent condition and is again, a great 
example of Academy Award nominated 
work. $2,000 - $3,000 
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414. ORIGINAL KHAKI ““GHOSTBUSTER” JUMPSUIT FROM GHOSTBUSTERS. (Columbia, 1984) Original 
khaki ripstop fabric jumpsuit with zippered pockets and “Ghostbuster” logo patch on right shoulder. 
Marked “TBS” on the inside with “Warner Bros.” barcode label below. This jumpsuit was discovered at 
Warner Bros. with the included “VENKMAN” (played by Bill Murray) name patch detached and in one of 
the pockets. Comes with Warner Bros. certificate of authenticity. $5,000 - $7,000 


415. ScREEN-USED TERROR DOG STOP-MOTION PUPPET FROM GHOSTBUSTERS. (Columbia, 1984) This is the Terror Dog animation puppet used as 
Sigourney Weaver’s alter ego in the hit Academy nominated comedy Ghostbusters. The figure is constructed of foam latex and measures 20 in. long 
and stands 10 in. high. It was designed, sculpted and stop-motion animated by Randall William Cook, who went on to win three Oscars® for his 
animation supervision of the characters in the Lord of the Rings series. Once the Terror Dog shots were completed, this puppet was stripped from its 
armature, then touched up, encased and given to visual effects wizard Richard Edlund by the Boss Film Creature Shop. Accompanied with a signed 
letter of authenticity by Richard Edlund. $12,000 - $15,000 
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416. PrTEeR WELLER “BucCKAROO BANZAI’’ SPORT JACKET AND BOW- 
TIE FROM THE ADVENTURES OF BUCKAROO BANZAI ACROSS THE 8 
Dimension. (TCE 1984) (TCE 1984) This purple sport jacket, with 
interior Gianni Versace label, and matching bowtie was worn by Peter 


Weller as rock star/brain surgeon/superhero Buckaroo Banzai. In this 
cult sci-fi classic, Weller, with the help of his group, The Hong Kong 
Cavaliers, must stop evil creatures from the 8% Dimension (all named 
John) who are trying to conquer our dimension. $1,000 - $1,500 


417. Jerr GOLDBLUM SIGNATURE “‘NEW JERSEY” COSTUME FROM THE 
ADVENTURES OF BUCKAROO BANZAI ACROSS THE 8™ DIMENSION. (TCE 
1984) This western-style costume was worn by Jeff Goldblum as New 
Jersey, one of the members of Banzai’s band, The Hong Kong Cavaliers, 
in this cult sci-fi classic. New Jersey, whose real name is Dr. Sidney 
Zweibel, is a neurosurgeon and colleague of Dr. Banzai at Columbia. He 
sings a little and dances and plays the piano. The costume consists of a 
red bib shirt with snap buttons and black trimmings, black pants with 
red trimmings, red leather boots, and a black bullet belt. A great costume 
from one of Jeff Goldblum’s most memorable and unique characters. 


$3,000 - $5,000 
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418. OricinaL DVD covER ARTWORK FOR STAR TREK IV: THE VoyaGE 
Home. (Paramount, 1986) This wonderful production artwork was exe- 
cuted by artist Daniel Goozeé and accomplished in acrylic and airbrush 
on a leaf of artist illustration paper measuring 18 in. x 24 in. and mounted 
to a larger sheet of illustration board. This artwork of Kirk and Spock and 
the Klingon Bird of Prey flying beside the Golden Gate Bridge featured 
prominently on the motion picture DVD release. Signed by the artist at 


the lower right. $6,000 - $8,000 


419. WORKING PHASER RIFLE USED ON-SCREEN BY CAPTAIN 
PicarD IN STAR TREK: First Contact. (Paramount, 1996) 
Constructed of black and grey-painted resin with retractable 
strap and working sight that is wired for illumination. Used on- 
screen by Patrick Stewart in his role as “Captain Jean-Luc Picard” 
in Star Trek: First Contact. Measures 33 in. long and comes with a 
Letter of Authenticity by Set Decorator John Dwyer. 

$4,000 - $6,000 
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420. HeEro DoitepH LUNDGREN 
‘“HE-MAN”’ SWORD FROM 
MASTERS OF THE UNIVERSE. 
(Pressman/Cannon, 1987) This 
iconic He-Man weapon mea- 
sures an impressive 48 in. long. 
Constructed of aluminum with 
suede leather grip, one edge of 
the blade bears several nicks from 
He-Man’s battles with Skeletor. 
From the collection of visual 
effects wizard, Richard Edlund, 
who was head of Boss Film 
Studios who was contracted to 
make most of the props in Masters 
of the Universe as well as create 
the visual effects for the film. 
Edlund states, that even though 
this screen-used weapon is made 
from relatively light aluminum, 

it still takes a he-man to heft it! 
The sword has a tiny mounting 
screw attached to the blade, which 
is barely visible. Comes with a 
signed letter of authenticity from 
Richard Edlund. 

$6,000 - $8,000 
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422. HERO WorKING Cosmic Key Prop FRom MASTERS OF THE 
Universe. (Pressman/Cannon, 1987) The Cosmic Key was the most 
complex prop produced for the big screen version of Masters of the 
Universe. Billy Barty, the dwarf actor who played Gwildor, would ‘play’ 
the Cosmic Key as a sort of technological, yet seemingly magical musical 
instrument as it would instantly open a dimensional portal to anywhere 
in the galaxy. When he played the instrument in the film celestial music 
would emanate as its arms spread open and spun around while numer- 
ous lights blinked. The piece stands 20 in. tall and is constructed of steel, 
aluminum, brass, resin, and filled with motors, gears and motion control 
electronics. From the collection of visual effects wizard, Richard Edlund, 
who was head of Boss Film Studios who was contracted to make most 
of the props in Masters of the Universe as well as create the visual effects 
for the film. Edlund states this highly complex prop cost more than 
$150,000 to create and since it would sometimes malfunction on set, 

he had a “Cosmic Key Team” on hand to make emergency repairs and 
adjustments to ensure its proper function. Housed in a custom display 
case, this intricate prop also comes with a signed letter of authenticity by 
Richard Edlund. $6,000 - $8,000 
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423. THomas WILSON HERO “BIFF TANNEN”’ PITBULL HOVERBOARD FROM BACK To THE Future II. (Universal, 1989) This is a hero Pitbull 
hoverboard used by Thomas Wilson as the devilish Biff Tannen in the second installment in this classic trilogy. The board is built of solid wood 
measuring 36 in. long; is painted black with red accents and features outrigger rocket nacelles made of wood and resin, metal heat shields and 
three towing straps to pull his gang of delinquents. On top at the rear is a round, fully functional, ball bearing mounted footpad that rotates 360 
degrees behind the “Pit Bull” logo. Mounted on the bottom are the vaccu-form anti-gravity plates. Exhibits minor glue repair to resin elements 
of the rocket nacelles; otherwise, fine condition. A fantastic prop from Marty’s key nemesis in this memorable trilogy. $15,000 - $20,000 
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424. Jason Scotr L&E HERO “WHITEY” 
RisING SUN HOVERBOARD FROM Béck To 
THe Future II. (Universal, 1989) This is a 
hero hoverboard used by Jason Scott Lee as 
Whitey from Biff’s gang in the “future” Hill 
Valley scenes. The board is built of solid wood 
measuring 30 in. long and painted in the red 
and white Japanese “Rising Sun” motif with 
integral handles on each side. On top at the 
rear is a round fully functional, ball bearing 
mounted footpad that rotates 360 degrees, and 
mounted on the bottom are the vaccu-form 
anti-gravity plates. Exhibits some wear and 
studio repair from use; otherwise, in fine con- 
dition. A great prop from a member of Biff’s 
gang. $6,000 - $8,000 
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425. Ricky DEAN LoGaN Hero “Data” 
No Tech HoverBoARD From Back To THE 
Future II. (Universal, 1989) This is a hero 
hoverboard used by Ricky Dean Logan as Data 
from Biff’s gang in the “future” Hill Valley 
scenes. The board is built of solid wood mea- 
suring 30 in. long and painted metallic green 
with red and orange accents on a circuitboard 
pattern. On top at the rear is a round fully 
functional, ball bearing mounted footpad that 
rotates 360 degrees; the front features the “No 
Tech Know How” logo. Mounted on the bot- 
tom are solid resin anti-gravity plates. Exhibits 
some wear and studio repair from use; other- 
wise, in fine condition. A great prop from a 


member of Biff’s gang. $4,000 - $6,000 
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426. DARLENE VOGEL HERO “SPIKE” ODD MAN 
OUT HOVERBOARD FROM Back To THE FUTURE 
II. (Universal, 1989) This is a hero hoverboard 
used by Darlene Vogel as Spike from Biff’s gang 

in the “future” Hill Valley scenes. The board is 
built of solid wood measuring 30 in. long and 
painted black with gold sparkles with orange and 
red accents featuring a question mark and light- 
427. ORIGINAL PROP GRays SPORTS ALMANAC FROM BACK TO THE 
Future II. (Universal, 1989) This is a key prop from the second film 
in this trilogy. When Marty and Doc Brown travel to the year 2015, 
Marty buys this Sports Almanac containing the outcomes of 50 years 
worth (1950-2000) of sporting events. Biff finds the book and takes the 
DeLorean time machine back to 1955 and gives it to himself for finan- 


ning bolt motif. On top at the rear is a round 
fully functional, ball bearing mounted footpad 

that rotates 360 degrees. Mounted on the bottom 
are solid resin anti-gravity plates with “Odd man 
out!”, “The Thrrilll” and numerous question marks 
painted in fluorescent yellow, green and pink. 
Exhibits some wear and studio repair from use; cial gain, thereby disrupting the future course of events, which Marty 
and Doc must fix. The red and gray cover exhibits minor scuffing from 


studio use; otherwise fine. $2,000 - $3,000 


otherwise, in fine condition. A great prop from a 


member of Biff’s gang. $4,000 - $6,000 
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428. ORIGINAL PROPS AND NEWSPAPERS FROM BACK TO THE Future I & II. 
(Universal, 1985, 1989) From the first Back to the Future film is the memorable 8 

% in. x 11 in. “Save the Clock Tower” flyer printed on light blue paper. Exhibits a 
tear with tape repair on verso and mounting holes on two corners. From Back to the 
Future II are two prop Hill Valley Telegraph newspapers, each dated March 16, 1973, 
one reading “George McFly Murdered”; the other “George McFly Honored”. Also 
included is an October 22, 2015 edition of USA Today featuring the headline, “Gang 430. Lance HENRIKSEN’s Pouce ID Bapcr From THE 


Jailed”, with a color photograph of Biff and his gang getting arrested. Also included Terminator. (Orion, 1984) Lance Henriksen’s “Dectective 
is a future prop “Pizza Hut” dehydrated pizza bag as well as a futuristic mylar “Blast Hal Vukovich” police ID badge. Accompanied by a LOA 
from the Past” shopping bag. $800 - $1,200 from Tommy Estridge, property master on Terminator who 
states; ““it was the only one created for the film”. 
$600 - $800 


429. ARNOLD SCHWARZENEGGER PROSTHETIC ‘“T-800 TERMINATOR” HAND AND GLOVE FROM THE TERMINATOR. (Orion, 1984) This prosthetic 
Terminator hand with distressed black leather glove was used in the visual effects sequence when the Terminator commandeers the tanker truck and 
holds on to a bar while being dragged beneath. $1,500 - $2,000 
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431. ARNOLD SCHWARZENEGGER SIGNATURE ‘“T-800 TERMINATOR” COSTUME FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) This lot 
features an early-stage Arnold Schwarzenegger black leather biker jacket with slight distress but no bullet holes. Also included is a black t-shirt, 
black vinyl leather-look pants and leather belt—all Arnold worn and from the production. Comes with a signed letter of authenticity from the 
Vice President of Bates Leathers, who made the jacket, attesting that it was made for the production. An incredible and iconic costume ensem- 


ble. $20,000 - $30,000 
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432. ARNOLD SCHWARZENEGGER SUNGLASSES FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) Arnold’s screen used sunglasses. Pair of black 
sunglasses with light scratches on the lenses, two small silver bands on temples (earpieces) and on inside left temple reads; “Ultimate Optics By Pacific 
Eyes 2012”. Acquired from stuntman Larry Johnson who worked on the film. $2,000 - $3,000 


433. T-1000 ScREEN-USED ““REMOVABLE 
ComPUTER BRAIN” FROM TERMINATOR 2: 
JuDGMENT Day. (Carolco, 1991) One of the 
unforgettable movie moments occurs when 
Arnold Schwarzennegger as the robotic T-1000 
peels back his scalp to reveal the chrome pro- 
cessor containing his memory chip. Offered 
here is the screen-used life-sized “remov- 

able computer brain”, a one-of-a-kind prop 
obtained from Don Pennington, who made it 


for the film. $1,000 - $1,500 


434. A COLLECTION OF SCREEN-UsED PRops FROM 
TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) 
This Terminator 2: Judgment Day collection of props 
CALIFORNIA consists of: Rubber Endo face appliance, head appliance 
with peel back reveal of Endo brain chip cover, three 

XX8 extra large T-1000 bullet hits, photo of John Connor 

\ as a child ( used by the T-1000 while trying to locate 
John in the video arcade scene), sunglasses worn by 
T-1000 with “ice” crystals from the final freeze scene, 
T-1000 “Austin” name badge from police shirt, Bic 
pen from pocket of T-1000 police shirt, flattened metal 
bullet pulled from Arnold’s back by Sarah Connor in 
the garage scene, small T-1000 bullet hit, 2 produc- 
tions license plates (license # 999018 is screen used 
when the T-1000 latches onto the police car and license 
#1GXX809 is screen used on the station wagon driven 
by Arnold when Sarah, John and the Terminator leave 
the abandoned gas station where they have hidden out 
overnight, they ‘borrow’ the old car), 3 bags filled with 
un-used facial appliances, Polaroid continuity photo of 
the T-1000 as motorcycle cop, Miles Dyson’s Cyberdyne 


Systems access card. All pieces acquired from an indi- 


vidual who worked on the film. $2,500 - $3,500 
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435. Rosert Patrick ““T-1000” sitvER TRANSFORMATION HEAD 
FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) This three- 
piece T-1000 transformation head consists of the vacuum-formed face of 
Robert Patrick, a rubberneck appliance and rubber contoured hair appli- 
ance—all chromed to create the transformation effect from liquid metal 
to solid form. This head is shown prominently in the “Making of T2” 
special feature DVD. $2,000 - $3,000 


436. Rosert Patrick ““T-1000” scCREEN-USED MELTING CHP HEAD 
FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) This is the pri- 
mary style-guide for the “soft, formed” look of the T-1000 following his 
morphing from one state of being (solid or liquid) to another. It is the 


stage before “full formed, no texture” which precedes the “full textured 
copy” state of being. It was screen-used for one foreground, out of focus 
shot of the T-1000 rising into frame after pouring into the helicopter. It 
is the actual chrome plated piece that was used to give ILM its reference 
for computer morphing and on set for lighting reference. Terminator 

2: Judgement Day received the Academy Award for Best Visual Effects 

in 1992. Comes with a certificate of authenticity from Stan Winston 
Studio. $2,000 - $3,000 
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437. RosBert Patrick “T-1000” HERO SCREEN-USED CHP JACKET 
WITH HOOK ARMS FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 
1991) This is the hero, screen-used character costume worn by Robert 
Patrick in Terminator 2: Judgment Day. It features the arms as having 
transformed into chrome metal hooks used to climb onto the trunk of 
the squad car as the T-800 Terminator (Arnold Schwarzenegger) with 
Sarah and John Connor try to get away from him as they escape the 
mental facility. The fiberglass and rubber coating on the hooks have 
been chrome plated and blended into the cloth of the officer’s uniform 
using a transitional paint effect. Terminator 2: Judgment Day received 
the Academy Award for Best Visual Effects in 1992. A key piece from 
this milestone film. Comes with a certificate of authenticity from Stan 


Winston Studio. $6,000 - $8,000 
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439. ARNOLD SCHWARZENEGGER HERO “*T-850 
TERMINATOR”? BOLLE SUNGLASSES FROM TERMINATOR 3: 
RIsE OF THE Macuines. (Warner Bros., 2003) These Bollé 


Schwarzenegger in his most famous role as the Terminator. 
The glasses come with a New Line Cinema COA and come 
with the original Bollé hard carrying case plus exhibit shad- 
owbox with photograph of Arnold wearing the sunglasses. 
$2,000 - $3,000 
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438. ARNOLD SCHWARZENEGGER SIGNATURE ““T-850 TERMINATOR”? LEATHER JACKET AND 
PANTS FROM TERMINATOR 3: RISE OF THE Macuines. (C-2 Pictures, 2003) The distressed 
black leather biker jacket has interior ““Tony Nowak” maker’s label with “A.S.T3 Original 
23” embroidered in black thread on the interior leather below the lining. The distressed 
black leather pants have interior “Tony Nowak” label with “A.S.T3 Original” embroidered 
in the left front pocket. This jacket and pants were worn by Arnold Schwarzenegger as the 
model T-850 Terminator sent from the future to protect the teenage John Connor who 
would lead the human resistance against Skynet in the future. $15,000 - $20,000 


sunglasses with black plastic frames were worn by Arnold 
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442. FUuL.-size “‘PUMPKINHEAD”’ CREATURE 
DISPLAY FROM PUMPKINHEAD. (Lion Films, 
1988) This is Stan Winston’s personal display 
of his iconic horror genre creation. It is from 
the original molds used to create the costume 
but made from a long lasting polyfoam material. 
It has the screen-used eyes in the head, pulled 
from the hero mechanical head when the shoot 
was over. This iconic creature was painted and 
finished by the same artists that created the char- 
acter for the screen. Stands over 6 ft., 8 in. tall. 
Comes with a certificate of authenticity from 
Stan Winston Studio. $12,000 - $15,000 


443. ORIGINAL STOP-MOTION SLAVE PUPPET FROM TALES FROM THE Hoop. (Savoy Pictures, 1995) This stop-motion slave doll puppet is from 
Spike Lee’s Tales from the Hood and is the featured character in the segment starring Corbin Bernsen who portrays Duke Metger, a white supremacist 
that gets his comeuppance. It stands approximately 10 in. tall and it contains a steel ball and socket armature and a mount for the external support rig. 
All seventeen heads are cast in a hard urethane resin material and the hands and feet are cast in foam latex. The wardrobe is hand-made and is rubber- 
ized for animation purposes. The replacement heads are the various expressions and stages of destruction the character goes through in the segment. 
The character was sculpted by Stephen Chiodo, painted by Charles Chiodo and the armature was assembled by Edward Chiodo, collectively know as 
the Chiodo Bros. Comes with a letter of authenticity from Edward Chiodo. $6,000 - $8,000 


444. Pair oF Kirsten Dunst “‘CLaupDIA” 
PROP DOLLS FROM INTERVIEW WITH THE 
Vampire: THE VAMPIRE CHRONICLES. (Warner 
Bros., 1994) These two Victorian-style porcelain 
dolls belonged to the troubled vampire Claudia 
who was forever trapped in a child’s body. She 
had a collection of dolls created in her like- 


ness—one presented to her each year on the date 
of her “birth into darkness”. Each doll comes 
with a Warner Bros. certificate of authenticity. 


$400 - $600 
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445. ORIGINAL SCREEN-USED ROCKET PACK SCHEMATIC DRAWING 
FROM THE ROCKETEER. (Disney, 1991) This schematic was drafted by 
character A. ““Peevy” Peabody (Alan Arkin) who invented the fantastic 
rocket pack that is the central premise of the film. Two schematics were 
used in the making of the film, this being the primary example used 
throughout most of the film, while the other was used for second unit 
close-ups. This is an actual hand-drawn piece that exhibits studio distress. 
A very key prop from this popular film. Obtained from the property 
manager of the film. $3,000 - $5,000 


446. Jim Carrey’s “Loxi Mask” From THE Mask. (New Line, 
1994) The key prop and plot device from the film, this green-painted 


resin mask is made to resemble aged wood, and was designed to be worn 
(and/or hidden!) by Jim Carrey in his role as the timid man-turned- 
Superhero known only as “The Mask’. The prop remains in excellent 


condition, and comes with a custom display stand and a letter of authen- 


ticity from Global Effects Inc. $4,000 - $6,000 


447. SCREEN-USED PENGUIN HENCHMAN WITH 
ROCKET FROM BATMAN RETURNS. (Warner 
Bros. 1992) This beautifully detailed penguin 

is created of polyfoam rubber with solid rub- 
ber fins and realistically painted black and white. 
Molded harness and helmet are painted a tar- 
nished pewter tone to appear metal. Mounted 
on the backpack is a resin rocket painted red 
and white with distress detailing. Stands 18 % 
in. on base. A wonderful display piece from 

this second Batman installment directed by Tim 
Burton. Comes with a Warner Bros. certificate 


of authenticity. $4,000 - $6,000 
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448. Jim CARREY COMPLETE SIGNATURE “‘RIDDLER”? COSTUME FROM 


BATMAN Forever. (Warner Bros., 1995) This instantly identifiable cos- 449. Jim CARREY SIGNATURE ““RIDDLER”’ CANE FROM BATMAN 

tume consists of a green unitard with black question mark motif, match- — Forever. (Warner Bros., 1995) This prop personifies the Riddler and 
ing green jacket, black and green creeper shoes and a green derby with was wielded by Jim Carrey as one of Batman’s top archenemies. Entirely 
question mark. Worn by Jim Carrey in his convincing role as Batman’s vaccu-metalized in gold, the shaft of the cane is sturdy reinforced resin 
nemesis, Edward Nigma — the Riddler. Comes with a Warner Bros. cer- while the question mark top is created of rubber for safety. Comes with 
tificate of authenticity. $20,000 - $30,000 a Warner Bros. certificate of authenticity. $6,000 - $8,000 
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451. Prop Two-Face GOON GUN FROM BATMAN 
Forever. (Warner Bros., 1995) This Two-Face goon 
gun is created from a cast made from a modified Colt 
M16A1. It is made of black molded rubber and fea- 
tures steel brackets for the shoulder harness. Measures 
17 % in. long. Comes with a Warner Bros. certificate 


of authenticity. $300 - $500 


450. Jim Carrey “RIDDLER” PROP INVITATION TONGUE RIDDLE FROM BATMAN 
Forever. (Warner Bros., 1995) This prop riddle was fashioned by the “Riddler” (Jim 
Carrey) in the form of a invitation card that, when opened, reveals a green hand-painted 
question mark on the left and a distorted photograph of Bruce Wayne (Val Kilmer) at 
the right. Wayne’s mouth opens and a large unraveling tongue appears, on which the 
Riddler has pasted letters to disclose his latest riddle: “If you look at the numbers on my 
face you won't find 13 anyplace”. Measures 14 % in. wide (when opened). A wonderful 


key prop from the film. Comes with a Warner Bros. certificate of authenticity. 


$800 - $1,200 


452. GEORGE CLOONEY HERO WORKING “‘BATMAN” 
BATARANG WITH MOUNTED LAUNCHER FROM BATMAN & 
Rosin. (Warner Bros., 1997) This intricate and beauti- 
fully crafted prop is made of polished aluminum. When 
one depresses the button on the ergonomic grip, the 
spring-loaded “Batarang” pops its “wings” open. In the 
film, Batman presses the button on the device opening 
the “wings” and launches it toward Mr. Freeze (Arnold 
Schwarzenegger), knocking his freeze rifle out of his 
hand. This prop is permanently affixed to the launcher 
and was used to show the opening of the weapon. An 
incredible working prop from the film. Measures 11 

in. long and 8 % in. wide (when open). Comes with a 


Warner Bros. certificate of authenticity. $6,000 - $8,000 
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453. GEORGE CLOONEY HERO 
“BATMAN” BATARANG FROM BATMAN & 
Rosin. (Warner Bros., 1997) This iconic 
bat-shaped Batarang is cast from solid 
aluminum and polished in beautiful detail. 
It is the smaller sized Batarang measuring 
4 in. wide x 2 % in. tall. Comes with 
a Warner Bros. certificate of authenticity. 


$2,000 - $3,000 
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455. GEORGE CLOONEY HERO “BATMAN” GRAPPLING 
HOOK FROM BATMAN & Rosin. (Warner Bros., 1997) 
This Bat Grappling Hook is crafted of polished aluminum 
and looks like two intersecting bat wings. This pling 
hook was launched by Batman from his glove. Measures 5 
% in. wide in. tall. Comes with a Warner Bros. certifi- 
cate of authenticity. $1,000 - $1,500 


456. Curis O’DONNELL “ROBIN” THROWING 
Birp FROM BaTMAN & Rosin. (Warner Bros., 
1997) This Throwing Bird is beautifully painted 
metallic red and silver accents and constructed 
of rigid rubber for safety purposes when throw- 
ing. It measures 11 % in. wide x 5 % in. tall. 
Exhibits minor chipping in areas from studio 
use; otherwise, fine. Comes with a Warner Bros. 
certificate of authenticity. $2,500 - $3,500 
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457. Curis O’?DONNELL HERO WORKING “ROBIN” GRAPPLING HOOK 
FROM BATMAN & Rosin. (Warner Bros., 1997) This small grappling 
hook was shot from Robin’s glove and is spring-loaded to open when 


launched. Constructed of steel and aluminum, this prop is painted metal- 


lic red with exposed polished aluminum areas. A beautifully crafted 458. Curis O>DONNELL HERO WORKING “ROBIN”? LASER GUN FROM 
piece. Measures 4 in. wide. Comes with a Warner Bros. certificate of BatMAN & Rosin. (Warner Bros., 1997) This laser gun was crafted with 
authenticity. $1,500 - $2,500 classic Flash Gordon-esque design elements. It is built from polished 


aluminum—-parts of which are painted metallic red. There is a button 
trigger installed in the ergonomic grip that illuminates the tip of the laser 
(currently needs batteries which can be changed by opening a compart- 
ment in the grip). A beautiful prop. Comes with a Warner Bros. certifi- 
cate of authenticity. $4,000 - $6,000 


459. ARNOLD SCHWARZENEGGER HERO WORKING “MR. FREEZE” FREEZE RIFLE FROM BATMAN & Rosin. (Warner Bros., 1997) This very impres- 
sive prop was wielded by Arnold Schwarzenegger as Mr. Freeze and would render its victims to be encased in ice. The gun is made of vaccu-metal- 
ized rubber making it appear to be made of chrome. The barrel is a clear Lucite tube with plastic framework holding it in place. The side of the 
weapon, above the rear grip has numerous diamond-like jewels embedded in a circular grill and the entire rifle has over 30 L.E.D. lights installed that 
would illuminate when a hidden rocker switch was activated (needs to be refurbished with new power cells to function). The shoulder strap is braid- 
ed stainless steel, enhancing its cold look. Measures 38 in. long and comes with the original custom wooden transport case. Comes with a Warner 


Bros. certificate of authenticity. $6,000 - $8,000 
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460. ARNOLD SCHWARZENEGGER 
HERO WORKING ‘‘MrR. FREEZE” 
FREEZE BOMB FROM BATMAN & 
Rosin. (Warner Bros., 1997) This 


“e 3° 
impressive working prop is con- 461. Uma THurRMAN “PoIsON Ivy” STILETTO KNIFE FROM 


BaTMAN & Rosin. (Warner Bros., 1997) This metallic green 
and silver stiletto is constructed of rubber for safety. Entwined 


structed of aluminum at the base 
with translucent rubber “ice crystal” 


mounted at the top. Hidden switch around the handle of the knife are poison ivy vines that pro- 


bénéathcthe bevel revealoa sontehte trude beyond the handle giving it an organic appearance. 


illuminate the bomb (jack for power Wielded by Uma Thurman as the twisted supervillain, Poison 
Ivy. Measures 13 in. long. Comes with a Warner Bros. certifi- 


cate of authenticity. $1,200 - $1,500 


source is present; currently not pow- 
ered). Measures 21 in. long. Comes 
with a Warner Bros. certificate of 


authenticity. $1,000 - $1,500 
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462. HeatH LEDGER “JOKER” BLOOD-SPATTERED JOKER 
PLAYING CARD FROM BATMAN: THE DARK KniGHT. (Warner 
Bros., 2008) This Joker playing card features a jester stand- 
ing atop a tiger with a large blotch of studio blood present at 
the lower right. In Heath Ledger’s amazing performance as 
Batman’s arch villain, the Joker, he would leave his macabre 
calling cards at the scene of the carnage he created. This par- 
ticular prop card, measuring 2 % in. x 3 % in., was left in the 


streets of Chicago following a shoot that wrapped in the early 
morning hours. A wonderful relic from Ledger’s final perfor- 


mance. $300 - $500 
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463. CHRISTIAN BALE SIGNATURE 
*“BATMAN”? COWL FROM BATMAN 
Beains. (Warner Bros., 2005) This 
signature cowl was worn by Christian 
Bale in Batman Begins which explores 
the origins of the Batman legend and 
the Dark Knight’s emergence as a force 
for good in Gotham. Constructed of 
foam latex with web and felt reinforced 
backing. Two metal rings are sewn into 
the lining in front for attachment to the 
Batsuit. Exceedingly rare, to the best of 
our knowledge, this is the only Christian 
Bale Batman cowl in America outside 
the Warner Bros. archives. Comes with 
a Warner Bros. certificate of authenticity. 


$15,000 - $20,000 
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464. ScREEN-USED MONDOSHAWAN HEAD FROM THE FIFTH 
ExemenT. (Columbia, 1997) This impressive Mondoshawan head 

is created of resin, aluminum and rubber and spray-painted with a 
metallic green finish. The Mondoshawans are the huge extrater- 
restrial creatures with vulture-like heads featured from the beginning 
of the film that enter the Egyptian temple and act as the caretakers 
of the four stones representing water, fire, earth and air, and the fifth 
element, which conjugates the four elements into organic life in the 
universe. The head measures approx. 13 in. long and is mounted on 
the 6 in. neck attached to an aluminum armature and plate labeled 
“Static 1”. A wonderful piece from this modern science-fiction clas- 
sic. $8,000 - $10,000 


466. Davin DucHovny FBI JACKET FROM THE X-FILES: FIGHT THE 
Future. (TCE 1998) Blue nylon jacket with snap-on buttons and large 
yellow “FBI” letters on the arm sleeves, front left chest and back. Worn 


465. FLIGHT suir FROM Winc Commanper. (TCE 1999) 12-piece by David Duchovny as “Special Agent Fox Mulder” in the 1998 big 
costume consisting of a full body suit, pair of boots, knee-brace armor, screen adaptation of the popular television series. Originally acquired 
elbow brace armor, chest plate, backpack, pair of gloves and a helmet. from the X-Files Expo Charity Auction held in New York in May 1998. 
Each finely detailed piece is airbrushed in a soft red/purple color scheme. Comes with a certificate of authenticity as well as a signed letter of prov- 
$1,000 - $1,500 enance. $300 - $500 
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467. SCREEN-USED MAGIC WAND FROM Harry POTTER AND THE SORCERER’S STONE. 

(Warner Bros., 2001) Wooden magic wand used on the set of Harry Potter and the Philosopher’s Stone 
(UK title). Includes a signed letter from Warner Bros. that originally issued the wand to a children’s 
charity auction. Measures 11 in. in length. $1,000 - $1,500 


468. SEAN CONNERY “‘ALLAN QUARTERMAIN”’ PROP ELEPHANT GUN ‘MATILDA’ FROM 
THE LEAGUE OF EXTRAORDINARY GENTLEMEN. (TCE 2003) This double-barrel elephant 
gun was treasured by Allan Quartermain and was later claimed by Agent Sawyer following 
Quartermain’s demise and used to shoot Professor James Moriarty. The gun is constructed 
of rigid rubber, beautifully detailed and painted to resemble wood and steel. Measures 44 
¥% in. long. Comes with a 20" Century Fox certificate of authenticity. $4,000 - $6,000 


469. NASEERUDDIN SHAH “‘CAPTAIN NEMO” SWORD AND SCABBARD FROM THE LEAGUE OF EXTRAORDINARY GENTLEMEN. (TCE 2003) This sword 
was worn by Captain Nemo in this Victorian Age fantasy. It features a curved aluminum blade with rubber guard above the black metal grip for 
safety. The scabbard is covered with leather and has an ornate silver band fashioned around the top. Measures 37 in. (in scabbard). Comes with a 20* 
Century Fox certificate of authenticity. $2,000 - $3,000 
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470. SIGNATURE “WOLVERINE” BLACK LEATHER BATTLESUIT FROM 
X-Men. (TCE 2000) This iconic fine black leather Wolverine jump- 
suit is subtly adorned with metallic copper and yellow-colored trim- 
mings. The suit is also padded at the chest, shoulders, forearms, hips, 
outer thighs and knees. “X” motif emblem is present on the buckle 
with two smaller versions on each side of the collar. The zipper pull 
is adorned with a black “X”. The X-Men first don their combat suits 
to battle Magneto and the Brotherhood in the final Statue of Liberty 
sequence. Comes with a certificate of authenticity from 20" Century 
Fox. An iconic costume from the most popular X-Men character. 


$60,000 - $80,000 
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471. HuGH JACKMAN SIGNATURE “VAN HELSING”? COSTUME FROM 
Van HEtsinc. (Universal, 2004) From the earlier scenes in the film, this 
elaborate costume consists of a grey studio-distressed knit sweater, long 
knit scarf, black leather vest with religious charm chain (one charm is 
missing) marked “Hugh Jackman” on the internal label, dark green wool 
gabardine pants with reinforced knees marked “Hugh Jackman” on the 
internal maker’s label, heavy brown leather duster handwritten “Matt” 
and “Hugh Jackman” in ink on the internal maker’s label, dark brown 
oiled leather hat written “Van Helsing” on the internal label in black ink, 
and a neck muffler/”shroud” with black embroidered “seeing eye”. Both 
the leather duster and the vest have hidden seams on the back for attach- 
ment of a stunt harness. $10,000 - $12,000 
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472. ORIGINAL DISTRESSED ““NESTOR CLaAss-5” ROBOT FROM I, 
Rosort. (TCE 2004) This impressive Nestor Class-5 robot from this 
Isaac Asimov inspired film measures 76 in. tall and is built with an alu- 
minum frame, fiberglass and resin head and torso area and adorned with 
exposed circuit boards in the chest and miscellaneous rubber and plastic 
hoses fitted throughout its anatomy. The vast majority of the robots 
appearing in the film are computer generated, however, this robot acted 
as a piece of set dressing since it was shot and lying on the floor, hence 
exhibiting a gaping hole in his chest with other various bullet holes and 
scuffs about his head. Comes with a 20" Century Fox certificate of 
authenticity. $3,000 - $5,000 
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473. Costume Worn By Com Ferore As “Lorp MarsHa” IN THE CHRONICLES OF 
Rippicx. (Universal, 2004) The Lord Marshal can be seen wearing this superb costume at vari- 
ous points throughout the movie. It consists of a fabulous four faced helmet made from fiberglass 
painted a brown/bronze color with the faces silver colored and the inside padded for comfort. 
Underneath the helmet is a chain mail hood made from titanium. The highly detailed shoul- 
der armor is also made from fiberglass and sports the four faces on both sides. Both the breast 
and back plates are made from hard rubber and have hand cut leather inserts and metal edging 
detail. The leg and arm armor and codpiece are also made from hard rubber. Underneath the 
armor is a black leather body suit. The beautifully made gauntlets are fully articulated with hand 
beaten metal work and hinged thumb detail. The greaves are also made from hand beaten metal 
with leather boots underneath. To complete the costume there is an impressive nine-foot long, 
rubberized, black cloak. The film boasts wonderfully unique fantasy art designs and this Lord 
Marshal costume is surely the highlight. $15,000 - $18,000 


474. Hero “LENsoR” CosTUME FRoM THE CHRONICLES 
OF Rippicx. (Universal, 2004) A hero Lensor costume 
with functioning light-up remote control helmet, worn 

in the Vin Diesel sequel The Chronicles of Riddick. It is the 
most complete hero costume known to exist. Lensors are 

the “bloodhounds” of the Necromongers and had lost their 
faces, or parts thereof, in battle, but through the application 
of medical technology remained salvageable. The Lensor’s 
hero helmet comprises a hard fiberglass shell with a working 
light-up rotating magnifying glass and prosthetic headpiece 
(remote control unit supplied). The front and back breast- 
plates are made from hard rubber and include a hero light up 
control device. The body suit is made from lycra with a black 
and brown fake snakeskin pattern on it. The costume is com- 
pleted by a pair of rubberized boots and leather gloves. This 
“Ground Lensor” costume includes remote control, gloves, 
rubber bodysuit w/attached armor, chest & backplate armor, 
boots, working sensor control device, helmet with head 


showing. $12,000 - $15,000 
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475. SCREEN-USED ““VOGON COUNCILOR” HEAD FROM THE 
HITCHHIKER’S GUIDE TO THE GALAXY. (Touchstone, 2005) Coined as 
one of the most unpleasant races in the galaxy, the Vogon are a repulsive, 
bureaucratic alien race in the very unique world The Hitchhiker’s Guide 
to the Galaxy. They torture their prisoners by reading them poetry. 
This Vogon Councilor head was created by Jim Henson Studios and 

is an amazing piece to behold in person. The head is created of foam 
latex and incredibly detailed with life-like skin texture, teeth and hand- 
punched hair, including facial whiskers. Measuring 28 in. high (includ- 
ing upper and lower flanges), the inside has a control mechanism, which 
allows the puppeteer to control the facial movements. $600 - $800 


476. 
GuIDE TO THE GALAXY. (Touchstone, 2005) Coined as one of the most 
unpleasant races in the galaxy, the Vogon are a repulsive, bureaucratic alien 


SCREEN-USED ““VOGON SOLDIER”? HEAD FROM THE HITCHHIKER’S 


race in the very unique world The Hitchhiker’s Guide to the Galaxy. They 
torture their prisoners by reading them poetry. This Vogon Soldier head 
is made of foam latex, and has some plastic and metal elements for the 
helmet. The head has incredible detail featuring life-like face, teeth, facial 
(and nose hair!). The inside has a few mechanic elements, which were 
connected to some power source. In addition, there are buttons to oper- 
ate animatronics as well as LED’s mounted around the mouth. Built by 
Jim Henson Studios. $600 - $800 
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477. Hero “UBER IMMORTAL” SEVERED HEAD FROM 300. (Warner 
Bros., 2006) This is the prop head that falls to the ground when King 
Leonidas decapitates the giant Uber Immortal in battle. Incredibly realis- 
tic, this head was cast from the actor in makeup, and is painted in life-like 
skin tones and fitted with jagged, resin teeth. The stump of the neck fea- 
tures the requisite studio blood with visible vertebrae and trachea. Grisly, 
to say the least, but an excellent example of studio craftsmanship. 

$1,000 - $1,200 


478. Brack “SPIDEY” MASK FROM SPIDER-MAN 3. (Columbia, 2007) 
Web-patterned “Spidey” mask that turned black as a result from bond- 
ing with an alien entity. Worn by Tobey Maguire during the bell tower 


sequence in which Spidey tries to rid himself of the alien life form. 
Made of hand-stitched neoprene cloth with rubber “webbing,” the mask 
is housed in a custom Plexi-glass frame that measures 15 %4” x 23 %4” 

x 7 %” and comes with a Columbia Pictures certificate of authenticity. 


$4,000 - $6,000 
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479. Tom Wispom “AsTINos’” 300 BaTTLE SCARRED COSTUME WITH 
SHIELD, SWORD AND Spear. (Warner Bros., 2006) Tom Wisdom “Astinos”’ 
costume worn in the 2006 action film 300.This costume was worn by Asti- 


? 


nos in the high action battle scenes in the film and features prop made battle 
scars on the costume and props; the helmet has deep ‘gashes’ and prop blood 
splatters, the shield has spear induced divots. The leather codpiece, material 
cape (which is fitted with leather straps to hold it in place), helmet, leather 
sandals, rubber grieves, gauntlets and vac-formed plastic shield (which has 
leather bound handles on the inside, measures approximately 34 % in.) are all 
labelled with the characters name and the scenes in which they were used. 
The codpiece and sandals were used throughout the film. The costume also 
comes with his stunt sword in a leather scabbard; the sword is made of hard 
rubber for safety whilst filming. Also included is a large spear that mea- 
sures approximately 90 % in. The costume comes with official paperwork 
and documentation from Warner Bros. Studios confirming the provenance. 


$18,000 - $22,000 
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The following 19 lots spring forth from the vivid and unique imagination of writer, director, animator, producer and illustrator, Tim Burton. 
Burton’s groundbreaking work will be celebrated late 2009-2010 in a major career retrospective at the Museum of Modern Art in New York. It 
is reasonable to assume that such items key to Burton’s filmmaking will become more highly desired as awareness of his genius becomes more 
widely known. 


GRASSHOPPER/CENTIPEDE 
Oohh! Now look what you've done!! 


481. ORIGINAL PRODUCTION ARTWORK FROM THE NIGHTMARE BEFORE 
CuristTmas. (Buena Vista, 1993) Original production artwork features a 
surprised “Oogie Boogie” opening a door to see Sally’s leg appear. The 
piece measures 5 % in. x 8 in. and is accomplished in pencil on artist 


illustration paper. $200 - $300 


484. ORIGINAL PRODUCTION ARTWORK FROM JAMES AND THE GIANT 
Peacu. (Buena Vista, 1996) Original production artwork features 
“Centipede” and “Grasshopper” next to one another. Comes with a cap- 
tion from the scene stating, “Grasshopper/Centipede Oohh! Now look 
what you’ve done!!” The piece measures 5 % in. x 8 % in. and is accom- 
plished in pencil on artist illustration paper. $200 - $300 


482. ORIGINAL PRODUCTION ARTWORK FROM THE NIGHTMARE BEFORE 
CuristTmAs. (Buena Vista, 1993) Original production artwork features a 
frazzled “Jack Skellington” seated in an electric chair. The piece measures 
5 % in. x 8 % in. and is accomplished in pencil with gouache background 
on artist illustration paper. $300 - $500 


485. ORIGINAL PRODUCTION ARTWORK FROM JAMES AND THE GIANT 


Peacu. (Buena Vista, 1996) Original production artwork features “Miss 
Spider” walking along with clouds in the background. The piece mea- 
sures 5 % in. x 8 % in and is accomplished in pencil on artist illustration 


paper. $200 - $300 


483. ORIGINAL PRODUCTION ARTWORK FROM THE NIGHTMARE BEFORE 
CurisTmMas. (Buena Vista, 1993) Original production artwork features 
“Sally”, “Behemoth” and “Werewolf” standing beside one another. The 
piece measures 5 % in. x 8 in. and is accomplished in pencil on artist 
illustration paper. A small horizontal tear is present at the bottom center; 
no paper loss. $200 - $300 
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Original “Sally 
puppet face 
used in 


486. SCREEN-USED “‘SALLY’’ FACE FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) A wonderful display of a rare original “Sally” 
puppet face used in the Tim Burton classic The Nightmare Before Christmas. The resin piece was part of a range of different expressions and features 
that brought the character to life. The prop has been elaborately framed with a laser cut movie logo and large color photo of “Sally”. A wonderful 
display piece. Display measures approx. 16 % in. x 24 in. $2,000 - $3,000 


Original “Harret 
papper face 


used in 


487. SCREEN-USED “‘BARREL” PUPPET FACE FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Original “Barrel” puppet face used 

in the Tim Burton classic The Nightmare Before Christmas. The resin piece was part of a range of different expressions and features that brought the 
character to life. The prop has been elaborately framed in a glazed display with a laser cut movie logo and large color photo of many of the weird and 
wonderful characters in the film including “Barrel”. A wonderful display piece. Display measures 25 in. x 17 in. $1,500 - $2,500 
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488. OriGINaL “MarTIAN”’ STOP-MOTION ANI- 
MATION PUPPET FROM Mars Attacks! (Warner 
Bros., 1996) This is a beautifully detailed Martian 
stop-motion animation puppet from this classic Tim 
Burton film. The producers had originally planned 
to use stop-motion animation for all the Martian 
scenes; however, they ultimately decided upon com- 
puter-generated animation and based their anima- 
tion upon these stop-motion puppets. The puppet 
stands approx. 14 % in. tall and is built of a steel and 
aluminum armature, covered in foam latex which has 
been painstakingly airbrushed to the highest detail. 
This fantastic artifact from Mars Attacks! has garnered 
a large cult following since its release. Comes with 
Warner Bros. certificate of authenticity. 
$6,000 - $8,000 


8 
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489. ORIGINAL FLYING SAUCER PROP FROM THE WAR ROOM DIORAMA 
IN Mars Arracxs! (Warner Bros., 1996) This solid resin flying saucer 
is painted silver and measures 6 in. in diameter. It was used in the war 
room diorama scenes showing the movement of Earth’s military vs. the 
Martian attacks. Comes with a Warner Bros. certificate of authenticity. 


$300 - $500 


490. Lisa Marte “MartTIAN GIRL” EYEBALL RING 
WORN IN Mars Attacks! (Warner Bros., 1996) This 
silver ring mounted with hand-painted eyeball was 
worn by actress Lisa Marie as Martian Girl. In this 
humorous sequence, Marie plays a Martian disguised 
to look like a voluptuous human woman who walks 
in a very awkward, quasi-robotic fashion. This eyeball 
ring is seen prominently as it serves as the remote 
camera for the Martians who are watching the action 
from on board their spaceship. Comes with Warner 
Bros. certificate of authenticity. $800 - $1,200 
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491. ORiGINAL MARTIAN RAY GUN PISTOL Mars Attacks! (Warner Bros., 1996) This Martian ray gun pistol measures 15 in. long and is made of 
metal and rubber, detailed with green crackle-finish paint on the barrel with red, black and silver accents. Exhibits some production soiling and wear 
on the muzzle; otherwise in fine condition. Comes with a Warner Bros. certificate of authenticity. $2,000 - $3,000 
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492. Danny DeVito CosTuME 
From Mars Attacks! (Warner 
Bros., 1996) No single piece of 
wardrobe screams Tim Burton 
more than this insanely colored 
ensemble worn by Danny DeVito 
as the huckster in Mars Attacks! 
This hilarious outfit includes 


DeVito’s lime green jacket, pants 
& straw hat. $600 - $800 


494. ORIGINAL PROP “‘SLEEPY HOLLOW” VILLAGE SIGN FROM SLEEPY 
Horiow. (Paramount, 1999) This substantial prop sign measures 21 

% in. x 16 % in., weighs over 10 pounds and is constructed of resin 

to resemble weathered slate. It can be seen mounted on the entrance 
gate to the village of Sleepy Hollow and reads, “SLEEPY HOLLOW 
Est 1683”. A wonderful gothic artifact from this timeless film starring 
Johnny Depp. $600 - $800 


493. Tom Jones CosTUME 
From Mars Attacks! (Warner 
Bros., 1996) This striking 
ensemble was created for master 


Las Vegas performer Tom Jones 495. CaspER VAN DiEN “BROM VAN BRUNT”? HERO SICKLE FROM 

for his appearance as master Las SLEEPY Hottow. (Paramount, 1999) This wooden-handle sickle is con- 
Vegas performer Tom Jones in structed of thick aluminum. The side of the blade’s edge has been filed 
Tim Burton’s deranged master- to make it appear deadly sharp; however, it is perfectly blunt for safety. 
piece. $400 - $600 Used by Casper Van Dien when Brom has his deadly confrontation with 


the Headless Horseman. $400 - $600 
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496. JoHNNy Depp “VictroR VAN DorT” SCREEN-USED STOP-MOTION 
ANIMATION PUPPET FROM Corpse Brive. (Warner Bros., 2005) This is 

the incredible stop-motion puppet of the hesitant groom Victor Van Dort 
(voiced by Johnny Depp) from this modern Tim Burton classic. The pup- 
pet stands approx. 18% in. tall and is built of a steel and aluminum armature 
with resin and silicone elements on the head with rubber-covered hands. 
The clothing is highly detailed. Complete stop-motion puppets from Corpse 
Bride are exceedingly difficult to obtain—key characters even more so. 
Comes with a Warner Bros. certificate of authenticity. $15,000 - $20,000 
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497. Emiry Watson “‘ViIcTORIA EVERGLOT”’ SCREEN-USED STOP-MOTION ANIMATION PUPPET FROM CorpPsE BriDE. (Warner Bros., 2005) 
This is the incredible stop-motion puppet of the morose “Victoria Everglot” (voiced by Emily Watson), the bride to be for “Victor Van Dort” 
(voiced by Johnny Depp) from this modern Tim Burton classic. The puppet stands approx. 15 in. tall and is built of a steel and aluminum arma- 
ture with resin and silicone elements on the head with rubber-covered hands. The highly detailed wedding dress with veil is complete with tiny 
buttons and lace and she is even wearing her engagement ring! Complete stop-motion puppets from Corpse Bride are exceedingly difficult to 
obtain—key characters even more so. Comes with Warner Bros. certificate of authenticity. $12,000 - $15,000 
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499. SCREEN-USED WOMAN SKELETON STOP-MOTION ANIMATION PUP- 
PET FROM Corpse Brive. (Warner Bros., 2005) This is a wonderful 


498. SCREEN-USED SKELETON STOP-MOTION ANIMATION PUPPET FROM stop-motion puppet of a female skeleton character dressed in tattered 
Corpse Brive. (Warner Bros., 2005) This is a wonderful stop-motion Victorian clothing from this modern Tim Burton classic. The puppet 
puppet of a bare skeleton character from this modern Tim Burton classic. stands approx. 15 % in. tall and is built of a steel and aluminum armature 


The puppet stands approx. 17 in. tall and is built of a steel and aluminum with hand-painted resin-for-bone skeleton and rubber covered hands. 
armature with hand-painted resin-for-bone skeleton with rubber covered — The dress and hat are highly detailed in miniature scale. Complete stop- 
hands, feet and backbone (big toe on left foot is missing). Complete motion puppets from Corpse Bride are exceedingly difficult to obtain. 


stop-motion puppets from Corpse Bride are exceedingly difficult to Comes with Warner Bros. certificate of authenticity. $4,000 - $6,000 
obtain. Comes with Warner Bros. certificate of authenticity. 


$4,000 - $6,000 


180 1-310-859-7701 


own ey 
IE NITRO 


Baission@ 


501. ORIGINAL PRODUCTION ARTWORK FOR THE 
Mission. (Warner Bros., 1986) Original production 
artwork executed by artist Daniel Goozeé and accom- 
plished in acrylic on a large leaf of artist illustration 
paper measuring 29 in. x 39 in. and mounted to a larger 
sheet of illustration board. This artwork highlights the 
movie’s riveting opening sequence when a Jesuit priest 
is lashed to a cross and falls to his death over the spec- 
tacular Iguazu Falls. This artwork features prominently 
on promotional materials as well as the motion pic- 
ture soundtrack. Signed by the artist at the lower left. 
$3,000 - $5,000 


500. ORIGINAL ONE-SHEET POSTER ARTWORK 

FOR THE BLACK STALLION RETURNS. (MGM, 1983) 
Original production artwork executed by artist Daniel 
Goozeé and accomplished in acrylic on artist’s illustra- 
tion board measuring approximately 33 in. x 43 in. This 
artwork is accomplished in rich, warm colors and fea- 
tures prominently on the one-sheet poster as well as the 
motion picture video release. Signed by the artist at the 
lower right. $4,000 - $6,000 
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503. ORIGINAL PRODUCTION ARTWORK FOR 
CrocopiLE DunDEE IT. (Paramount, 1988) Original 
comprehensive production artwork executed by artist 
Daniel Goozeé and accomplished in acrylic on a leaf 

of artist illustration paper measuring 21 in. x 31 in. and 
mounted to a larger sheet of illustration board. This art- 
work features prominently on the motion picture DVD 
release. Signed by the artist at the lower left. 


$3,000 - $5,000 


502. CrocopILE DUNDEE ORIGINAL FINAL RELEASE 
ONE-SHEET POSTER ARTWORK. (Paramount, 1986) 
Artwork by artist Daniel Goozeé for the final release 
one-sheet poster. Crocodile Dundee was the top grossing 
film in 1986 and this one-sheet art perfectly captures 
the spirit of Paul Hogan’s laid back “Mick Dundee”, 
from Australia’s Outback, coming to the Big Apple. 
Measures 25 in. x 35 in., accomplished in acrylic on 
illustration board. $8,000 - $10,000 
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504. ORIGINAL PRODUCTION ANIMATION CEL FROM WHO 
FrAMepD Rocer Raspir. (Touchstone, 1988) Two original 
animation production cels from Who Framed Roger Rabbit, one 
featuring an animated “Eddie Valiant” (Bob Hoskins) with Roger 
Rabbit with an overlay cel being the animated car in which they 
are driving. With reproduction background for display purposes. 
$300 - $500 
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505. Jack NicHOLSON CosTUME FROM 
Wircues oF Eastwick. (Warner Bros., 
1987) This créme-colored jacket was 
worn by Jack Nicholson as the devilish 
“Van Horne,” who sets out to seduce a 
trio of beautiful witches only to have the 
tables turned on him by the femme fatales. © 
This truly iconic jacket has an internal = 
Western Costume typed label reading 

“Jack Nicholson.” $400 - $600 . 


506. Hero ”DorROTHY” TELEMETRY WEATHER PROBES FROM TYWISTER. 


(Warner Bros., 1996) Two hero electronic weather probes used in the 
“Dorothy” scenes when probes are sent into the twister. Weather probes are 
made of plastic, appx. 2 % in. in diameter with the bottom half painted silver 
and the top half is clear to allow for viewing of the computer chip boards. 
Each ball has a black electrical wire exiting through a whole cut in the top 
of the ball and a screw drilled exactly through the center top half. 

$200 - $300 
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507. RussELL CROWE HERO “‘Maximus” swoRD 
FROM GLaAprAToR. (DreamWorks, 2000) This hero 
sword was used by Russell Crowe as Maximus in the 
epic fight with Tigris of Gaul and later in the fight 


scene against Commodus. The sword was originally 
made for Richard Harris (who played Marcus Aurelius) 
who was to wear it while on horseback and while 
walking with Maximus after the battle in Germania. 
Harris, however, refused to wear it stating that his cos- 
tume was already weighing him down, so the blade was 
changed and it became Maximus’ sword. The sword’s 
overall length is 31 % in. (aircraft grade aluminum 
gladius length blade measures 21 % in.). The ornate 
appliqués on the hilt and scabbard are cast in brass and 
the grip is made from nine sections of ebonized wood 
and brass. The pommel is split by a thick band of brass 
and topped with a solid brass eagle’s head. The guard 
has two brass eagles set in wreaths that flank a central 
standing eagle medallion with winged horses. The 
guard base plate is solid brass with the Roman inscrip- 
tion “SPQR”. The scabbard is made of thin, curved 
wooden panels held together with an ornate brass 
frame. This Sword is by far the most seen weapon in 
the film as well as the most photographed sword with 
Russell Crowe for publicity purposes. Included with 
the lot are two extra blades—one of spatha length, 
which was made for the scabbard, and one gladius 
length rubber blade. The blade currently mounted on 
the hilt was used for the fight scenes and was purposely 
sharpened so that it would easily stick into the ground 
when Crowe planted it before the fight with Tigris of 
Gaul and then rubbed his hands with dirt. 

$10,000 - $12,000 


508. RussELL CROWE HERO “‘MAXIMUS” SHIELD FROM GLADIATOR. (DreamWorks, 2000) This hero shield was used by Russell Crowe as 
“Maximus” in the Coliseum battle sequence with “Tigris of Gaul”. This ornate silver and black shield is made of a durable polyurethane outer 
coating with rigid fiberglass support structure. The reverse side of the shield has a forearm pad with two leather straps. This shield has some 
wear to the paintwork from sword marks from the fight sequence and the leather straps exhibits perspiration stains from heavy use. 


$10,000 - $12,000 
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509. HeraTH LEDGER’S ARMOR FROM A KnicuTs Tate. (Columbia, 2001) The armor worn by the late Heath Ledger as Sir William Thatcher 
/ Sir Ulrich Von Lichtenstein of Gelderland in the 2001 action movie A Knight’s Tale. This is the radical lightweight armor that the character 
receives from Kate the Farrier (Laura Fraser) late on in the movie. On screen a “Nike” swoosh can be seen but this appears to have been a close 
up insert shot only, the markings are not present on the full suit when seen during the jousting tournaments. It is fabricated from a very tough, 
polyurethane which has been detailed to look like metal. This method of armor manufacture is now commonplace in production as it is both 
durable and lightweight. The material is also ideal for stunt performers as it is soft enough to absorb most impacts. The visor on the helmet is 
hinged and there is a reasonable amount of movement in the entire outfit for the actor. The most memorable costume from this popular feature 


film. $6,000 - $8,000 
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510. Coin FarReELL “ALEXANDER THE GREAT” HERO SWORD AND SCABBARD FROM ALEXANDER. (Warner Bros., 2004) This beautifully detailed 
sword was worn by Colin Farrell with his full military dress costume. The sword, with tooled aircraft quality aluminum blade, measures 25 % in. long. 
The hilt is made of a hard resin composite resembling ivory with brass appliqués surrounding the guard and pommel. The scabbard and attached strap 
is covered with light lizard-print leather. The throat is surrounded with an ornate brass band and the chape is a resin lion’s head plated to resemble 


brass. $600 - $800 


511. HeatuH LEDGER ORIGINAL SCREEN-WORN ELK SKIN JACKET FROM THE Lorps oF DoGTown. (Columbia, 2005). Original vintage 1974 custom 
made elk skin jacket by Robert Warner for Skip Engblom. Lent by the “real” Skip Engblom to Heath who played his on-screen character. Highly 
detailed blue elk skin with real silver dollars as buttons and Indian head nickels on the sleeves. Detailed with rhinestones on the lapel and sleeves with 
a lone star on the right shoulder. Accompanied by a letter of authenticity signed by Skip Engblom. $2,000 - $3,000 
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512. Jim CavigZEL HERO “EDMOND DaNTES”’ CUTLASS FROM 
THE Count OF Monte Cristo. (Touchstone, 2002) The blade 
of this cutlass is crafted of aircraft quality aluminum and features a 
black metal hilt and guard. Measuring 32 in. long, this was used 
by Jim Caviezel “Edmond Dantes” as he and Guy Pearce “Fernand 
Mondego” were climbing the beachhead on Elba. $600 - $800 


513. Jim CaviezEL HERO “EDMOND DaNTES” STUNT FLINTLOCK FROM THE Count OF MontTeE Cristo. (Touchstone, 2002) This prop flintlock 
is molded from an actual flintlock dated 1814 and created of soft rubber for safety due to it being thrown by Jim Caviezel “Edmond Dantes” at the 
French soldiers on the beaches of Elba. Realistically painted brown, black and gold to resemble wood, steel and brass. Measures 14 in. long. 


$300 - $500 


514. ANGELINA JOLIE “JANE SMITH’? HERO GRAPPLING GUN FROM Mr. & 
Mrs. Situ. (TCE 2005) This beautifully crafted prop weighs a full 19 Ibs. and 
is constructed of stainless steel and aluminum. Above the rear stock is a stain- 
less steel tube housing a retractable cable with carabiner mounted on the end. 
Mounted to the right of the gun is an integrated spool holding steel cable and 
mounted atop are two scopes. A key piece of equipment used by professional 
assassin, Mrs. Smith. Comes with a 20" Century Fox certificate of authenticity. 


$4,000 - $6,000 
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515. ORIGINAL JOHN TRAVOLTA HERO ARTICULATED ANGEL WINGS FROM 
Micu4zEt. (New Line, 1996) These hero articulated wings are the only set of full- 
function wings used in the film. Each wing spans 50 in. wide and has an alumi- 
num armature that spreads the primary flight feathers when the wings are opened 
via external rods (puppeteers were removed in post production). The large-scale 
primary and secondary feathers were custom-created of styrene and natural feath- 
ers from turkey and chicken were utilized to complete the wings. No computer- 
generated wings were used in the film. Comes with a letter of authenticity from a 


member of the visual effects crew. $4,000 - $6,000 


516. Oricinat “LaNcE BisHop 341-B”’ scREEN-USED ANDROID TORSO FROM ALIEN 3. (TCE 1992) This static figure of Bishop, the android torn 
in half by the Alien Queen in the previous film Aliens, is revealed in the broken cryo chamber showing Bishop’s demise. This is key to the plot as 


Ripley later finds what’s left of Bishop before reactivating him. This piece was created by incorporating the face cast of actor Lance Henriksen and 
is produced of urethane skin over a polyurethane foam body. Measures 28 in. long. This film was nominated for the 1992 Academy Award for Best 
Visual Effects. Comes with a letter of authenticity from a member of the visual effects crew. $3,000 - $5,000 
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517. STARGATE “JAFAR”’ STAFF USED IN THE FILM AND STARGATE SG-1. (Carolco, 1994) A very rare 
Jafar staff weapon used in the Kurt Russell Sci-fi movie Stargate and then subsequently ‘handed down’ 
and used on the hit TV show Stargate SG1. This hero prop can be seen being used by the Jafar at vari- 
ous points throughout the movie and subsequently in the TV show. The highly detailed weapon is made 


from fiberglass, with an internal steel strengthening rod. The staff has intricate engravings and decora- 
tions along the shaft and head and it and has been expertly painted with a bronze finish with a variety of 
different coloured highlights. In excellent condition with only a few minor scuffs from use during the 
productions. This amazing original screen used prop is one of only a few still known to be in existence. 
Measures 84 % in. in length. $8,000 - $10,000 
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518. COMPLETE SCREEN-USED JAFFA COSTUME WITH WORKING 
SERPENT HELMET FROM STARGATE SG-1. (MGM-TV, 1997-2007) 
Stunning multi-piece Jaffa costume with working serpent helmet. A 
rare and iconic costume from the successful Stargate SG1 television 
series. The head is constructed of hard rubber with integral helmet 
to secure it on the actor’s head. A small hidden switch illuminates the 
eyes to make them glow red. Included are the wool blend 2-piece 
tunic and pants, rubber chest and shoulder armor collar, rubber breast- 
plate, belt and ornate buckle, leatherette skirt, two pieces of leg armor 
and two wrist gauntlets. An incredible display piece. 

$10,000 - $12,000 
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519. ORIGINAL SCREEN-USED ‘“‘SANTA JACK”? STOP-MOTION PUPPET, DOG “‘ZERO” PUPPET, SKELETON REINDEER PUPPET AND JACK’S PROP 
TRASHCAN WITH PRESENTS FROM A NIGHTMARE BEFORE CHRISTMAS (Warner Bros., 1993) This incredible ensemble consists of a screen-used 
Santa Jack armature covered in rubber and resin then hand-painted (as seated, measures 6 in. high). Also included is the screen-used puppet of 
Jack’s dog Zero measuring 5 in. long, a screen-used skeleton reindeer measuring approx. 7 % in. long and a screen-used oversize prop trashcan 
filled with presents. To round out the ensemble is a prop coffin sleigh used in the production, but not screen-used, as well as two additional skel- 
eton reindeer which were made from the original molds by the original craftsmen, but not actually used in the film. All of the puppets are half- 
scale and contain movable armatures. Mounted on a base with the figures posed as they appear on screen. These pieces were all given to one 
of the animators of The Nightmare Before Christmas once the picture had wrapped, and had been in his possession until they were sold in 2001 to 
the current owner. $30,000 — $50,000 
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520. ORIGINAL GRAUMAN’S CHINESE THEATRE LOBBY ART OF WARNER 
OLAND As “CHARLIE CHAN”. The art was painted by Russell E. Roberts 
who, following an 18-year stint at Pacific Title and Art Studio, headed the 
Title Art Department at Metro-Goldwyn-Mayer. This art was commis- 
sioned by Grauman’s Chinese Theatre for display in their lobby for one of 
the many Charlie Chan films and is one of a kind. Painted in gouache on 
artist board, the piece measures 20 in. x 40 in. Exhibits mounting holes 
around the perimeter and some remnants of mounting adhesive on the 
lower right; could easily be restored to its former glory. Colors are very 


$1,200 — $1,500 


vibrant. 
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521. WARNER OLAND “CHARLEY YONG” IVORY SUIT FROM EAST Is 
West. (First National, 1922) This suit consists of matching silk sport 
coat and pants, each with interior “Chas. Levy & Son” labels typewritten 
“Warner Oland” and “United Costume” stamps. Worn by Warner Oland 
as Charley Yong in this film which was one of Roland’s earliest portray- 
als of an Asian character, before he later came to fame in the Charlie 
Chan features. Comes with a Warner Bros. certificate of authenticity. 


$1,000 — $1,500 
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522. Gary Cooper “Marco POoLo” SLEEVELESS UNDERCOAT AND 
LONG OVERCOAT FROM THE ADVENTURES OF Marco Potro. (Samuel 
Goldwyn, 1938) The two-piece 14th century ensemble consists of brown 
wool sleeveless undercoat and grey wool overcoat with gathered sleeves. 
Both garments feature interior “United Costumers, Inc.” label handwrit- 
ten “Gary Cooper”. Worn by Cooper as explorer Marco Polo who travels 
from Venice to Peking and discovers, Spaghetti, gunpowder and falls in 
love with the emperor’s daughter, played by Sigrid Gurie. Comes with a 
Warner Bros. certificate of authenticity. $800 — $1,200 
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523. Bos Hops “ORVILLE “TURKEY” JACKSON”” MOROCCAN SATIN PANTS 
AND SHIRT FROM Roap To Morocco. (Paramount, 1942) Gold and 
black satin shirt and pants with gold brocade Moroccan designs. Interior 
“United Costumers” labels “Bob Hope” handwritten in pants. Worn by 
Hope as Orville “Turkey” Jackson in the harem sequence while he is get- 
ting his toenails painted and later when Jeff Peters (Bing Crosby) discovers 
that “Turkey” is moving in on his girl. A great signature costume worn by 
Bob Hope in this “Road to” series favorite. Comes with a Warner Bros. 
certificate of authenticity. $2,000 — $3,000 
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524. ORSON WELLES “EDWARD ROCHESTER” WOOL LONG COAT AND 
VEST FROM JANE Eyre. (TCE 1944) Red wool long coat with black velvet 
sleeves fitted with brass buttons and dusty rose striped satin vest, each with 
interior “Western Costume” labels handwritten “Orson Welles”. Worn by 
Welles as Edward Rochester, the Lord of the mysterious Thornfield Hall 
manor. $1,500 — $2,000 
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525. NaTatie Woop “Daisy CLOVER” SILVER LAME SHOWGIRL COSTUME 
FROM INsipE Daisy CLover. (Warner Bros, 1965) This costume consists 
of silver lamé top, pants and hat, each adorned with costume jewelry. Worn 


by Natalie Wood in the sequence when she sings the number “You're 
Gonna Hear From Me” seen being projected on screen at her debut 
party after being introduced by Christopher Plummer as Raymond Swan 
of Swan Studios. Comes with a Warner Bros. certificate of authenticity. 


$2,000 — $3,000 
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